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President’s Message
by Mike Kopkas

“Photographers Helping Photographers” - that’s the 
motto of  the Cleveland Photographic Society.

But in practical terms, just what does that mean? How do 
we put those words into action? How do we as members 
of  CPS reach out to other photographers and help them 
grow in their craft? How do we as members make this club 
better able to meet the needs of  our fellow photographers?

The obvious way is by attending meetings, field trips and other CPS events 
and assisting other members who have questions, who need advice, or who are 
struggling with a photographic technique. 

But there are other ways where we as photographers can help other 
photographers:

• Offering suggestions for speakers, field trips or other activities

• Putting together a presentation to share at a meeting

• Sharing places of  interest you have found that offer interesting photographic
opportunities

• Volunteering to assist with needed tasks (cleanup, hospitality, competitions)

• Making use of  your skills, talents and interests to provide some service to
the club where it is needed (teaching, computer skills, communication skills)

As an example of  the last item, I’d like to acknowledge three volunteers who 
have used their talents to contribute to the club this past year. Sarah Taylor 
used her organizational skills and Microsoft Excel knowledge to assist with 
maintaining the dues renewal and membership database. Ken Srail used 
his knowledge of  and experience with web design and Joomla to assist with 
our ongoing web development process. Rich Miltner used his experience 
in broadcasting school activities to help us broadcast meetings in a more 
professional and polished manner.

This is our club. It belongs to each and every one of  us as members. We all 
have a stake in the success of  the club and we all have a responsibility to make 
it better. I invite each of  you to think of  one thing you can do to contribute to 
the ongoing success of  CPS.
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Welcome New Members!

Please join us in welcoming the following forty-five members 
who joined CPS January 1 – June 20, 2021. 

“In every dark cloud, there is a silver lining.” The sun reflects 
off  the dark cloud and for those who can see the top of  
the cloud, the sun’s reflection is so bright that the cloud 
appears to be lined with silver.

COVID-19 was a dark cloud for many. It changed our lives; 
our families; our relationships; our livelihoods; our health; 
our priorities. Many decisions had to be made including 
those around vaccination. But in every dark cloud there is 
a silver lining.

CPS weathered the 1918 pandemic and is now transitioning 
through the COVID-19 pandemic, stronger and wiser. 
We utilized technology to hold classes, weekly meetings, 
annual elections and year-end awards. When COVID-19 
restrictions began to lift on June 2, our silver lining 
appeared. We began to reflect on our experiences and 
learning, set new priorities and began easing into our pre-
COVID activities. Transitioning, we have resumed in-person 
meetings, classes, field trips and community services. We 
are reconnecting with one another and connecting and 
welcoming our new members.  

This issue is reflective of  our transition. Mike Kopkas, 
our president, reminds us of  our motto “Photographers 
Helping Photographers” and encourages us to live our 
motto by helping one another and contributing to the 
ongoing success of  our club. Gary Wood shares a method 
of  refining layer masks for multiple adjustment layers. 
We celebrate the 100th anniversary of  our School of  
Photography. Members were encouraged to think about 
and share their photographic style. And as always we share 
images created by our members. 

We strive to make the Darkroom Door meaningful and of  
value to all of  our members, but we can only do so with 
your assistance. Please consider sharing your experience 
and knowledge by submitting an article. The deadline for 
our next issue, which will cover the period of  July 1, 2021 – 
December 31, 2021, is January 15, 2022. 

Our email address is DRDeditor@clevelandphoto.org.

Stay safe, stay engaged and explore creative ways to use 
your gear and enhance your skills.

From the Editor’s Desk 
by Deborah Willis

~ Deborah
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In compliance with governmental directives, we were unable to meet in person for our annual elections. On April 14, 
2021, members received an online ballot asking for their vote on the proposed slate of  Officers and Board Members to 
serve the club for the 2021-22 program year which began June 1, 2021. Voting was open through the end of  the day 
on Friday, April 16, 2021.

The slate presented by our Nominating Committee, chaired by Past President Deb Zimmerman, was elected 
UNANIMOUSLY! 

The Officers elected to serve for the 2021-22 Club Year are:

President: Mike Kopkas

1st VP: Chuck Fitzgerald

2nd VP: Barb Cerrito

Secretary: Rob Erick

Treasurer: Vicki Wert

Please note: per our Bylaws, Club Officers are elected to one-year terms. The President is limited to two consecutive 
terms. There are no limitations on the length of  service for other Officers.

CPS has a total of  12 board members, four of  whom are elected annually to serve a three-year term.

The following four members were elected to serve a three-year Board Member term of office (term ending 2024):

Richard Ader

Kathie Golobic

Angeli Persons

Eric Wethington

Thank you to our current Board Members who are continuing their existing terms of office:

Dan Sandy (2022) Lauri Culp (2023)

Donna Schneider (2022) Bill Keaton (2023)

Joe Vanecek (2022)  Barb Pennington (2023)

Deborah Willis (2022)  Kolman Rosenberg (2023)

Thank you to our 2020-21 Nominating Committee for all of their work. 

We extend special thanks and appreciation to our two retiring board members Chris Camino, who also spearheads 
our bi-weekly CPS Flickr Challenge and Bob Kowaleski for their three years of service on the Board! 

Congratulations to our Newly Elected Officers and Board Members!

Election Results
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Congratulations to our Competition Year-End Winners!
The Year-end competition affords members a chance to re-enter some of  their images from the current competition 
year for special awards and a chance to become the ‘Image of  the Year’ in individual categories. In addition to Image 
of  the Year, First, Second and Third place awards are also granted in each category as well as eight Special Awards.

Special awards are bestowed in recognition of  past members who have played a vital role in shaping the history of  
CPS. Each competition category, with the exception of  the “B” competition, has a special award. The eight winning 
images (there are two special awards in the Pictorial Projection category), are selected based on specific criteria and 
are awarded a Gold Ribbon.

The Images of  the Year and Special Award images will be printed, framed and hung on a wall in our Gathering Room 
for the remainder of  the 2020-21 Club Year.

The complete list of  winners follows along with the images selected as Image of  the Year in each competition category.

Competition Awards

“B”
Picture of the Year:

Diane Glatzer – “Village of  Ola” 
First Place:

Mike Gaul – “Back to School, Isla Secas”
Second Place:

Blake Sugarberg – “Step Back in Time”
Third Place:

Amber Kravitz – “Masked Otherworld”

Black & White
Picture of the Year:

Susan Bestul – “Goldilocks and the Big Bad Wolf”
First Place:

Jackie Sajewski – “Forties Glamour”
Second Place:

Omar Jeffries – “Seldman Cancer Center”
Third Place:

Bill Keaton – “Golden Rings”
William Meyer Award for Best Scenic Nature Image in Black 
& White Competition:

Bob Kowaleski – “Epic Sculpturing”

Creative
Picture of the Year: 

Jackie Sajewsik – “Moonstruck” 
First Place: 

Susan Bestul – “Little Red and the Big Bad Wolf”
Second Place: 

Cerena Cernik – “Mystical Magical Water Fairy”
Third Place: 

Marge Brady – “Prairie Smoke Gone Wild”
Charlie Caseau Award for Best Creative Image Through Computer Processing: 

Mike Kopkas – “Youth Baseball”

Village of Ola by Diane Glatzer

Goldilocks and the Big Bad Wolf by Susan Bestul

Moonstruck by Jackie Sajewsik
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Competition Awards

Congratulations Continued

Nature
Picture of the Year: 

Vicki Wert – “Miss Poppy” 
First Place: 

Marge Brady – “Peony and Buds”
Second Place:

Ron Werman – “Backlit Leaf”
Third Place:

Joseph Miko – “Peruvian Lily”
Ruth Morrison Award for Best Authentic Nature Image:

Dave Ciborek – “Zinnias”

People
Picture of the Year: 

Rick Carrell – “A Little Music” (Cover Photo) 
First Place: 

Vicki Wert – “Newborn’s Gaze”
Second Place:

Jackie Sajewski – “Reaching for the Light”

Photojournalism
Picture of the Year: 

Marge Brady – “Gay Pride Ride”
First Place: 

Richard Ader – “Monk Giving Blessing”
Second Place:

Cerena Cernik – “Hunting Time for Baby””
Third Place:

Mike Kopkas – “Taking Care of  His Sister”

Pictorial Print
Picture of the Year: 

Dave Ciborek – “Hibiscus” 
First Place: 

Vicki Wert – “Ready to Bake”
Second Place:

Fran Morino – “Time with Alice in Wonderland”
Third Place:

Bill Keaton – “Window to the Soul”
John Moddejong Award for Best Color Scenic in Pictorial Competition:

Jackie Sajewski  – “Storm Watch”

Third Place:
Susan Bestul – “Sofia”

The “Charlie” Award for Best image in People Competition:
Fran Morino – “Beautiful Belle”

Miss Poppy by Vicki Wert

Gay Pride Ride by Marge Brady

Hibiscus by Dave Ciborek
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Competition Awards

Congratulations Continued

Pictorial Projection
Picture of the Year:

Richard Ader – “Woman with Infant”
First Place:

Rick Carrell – “Mapleside Sky 3”
Second Place:

Marge Brady – “Mist in the Valley 2”
Third Place:

Bill Keaton – “Chow Call!!”
Bert Klein Award for Best Pet or Domesticated Animal Image in 
Pictorial Competition:

Barb Cerrito – “Birthday Boy”
Henry Mayer Award for Best Nature Image in Projected Competition:

Vicki Wert – “Trio of  Poppies”

Please join us in congratulating all of our winners and giving a special thank you 
to our dedicated 2020-21 Competition Chairmen

Competitions Committee Chairman: Bill Keaton

‘B’ Competitions:  Lauri Culp

Black & White:  Dave Ciborek

Creative:  Dan Sandy

Nature:  Bill Keaton

People:  Eric Wethington

Pictorial - Projection and Print:  Randy Beiter

Photojournalism:  Maria Kaiser

Woman with Infant by Richard Ader
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Competition Photos – Black and White

Airplane Flyover Biloxi Lighthouse  by Kathy Amari, 1st Place

Judge’s Comments: Nice time-lapse photo with a strong central subject 
anchoring the image. Good exposure with no blown-out highlights and detail 
in the shadow areas. Particularly like the aircraft trails in the sky intersecting 
the lighthouse.  

Agony of Defeat by Darla Zajack, 2nd Place

Judge’s Comments: The power of this portrait is drawn from the light, 
the look, and the emotion of the man pictured. The portrait is enhanced 
mightily by the sepia tone which, in effect, gives the subject a tonal 
value close to his real skin tone. This portrait is framed off-center for 
dramatic effect, adding to the overall visual appeal of the image. 

Scrutinizing Raptor by Belinda Prinz, 3rd Place

Judge’s Comments: Nice wildlife image with great 
tonal range. The background has been rendered 
dark so the main focus is on the subject. Focus 
is tack sharp particularly at the eye. A little less 
headroom to tighten the composition would 
strengthen the image. A photograph worthy of a 
high quality print.

Rebeka’s Beauty by Fran Morino, Honorable Mention

Judge’s Comments: This is a lovely gesture, dramatically 
lit, and well composed against a contrasting dark 
background. After the face, my eye goes to the near 
shoulder which, because it’s relatively light and large, 
distracts a bit from the important hand. Consider 
darkening the shoulder and lightening the hand and arm 
a bit.
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Competition Photos – Black and White

Dinner with an Egret by Bob Kowaleski, 2nd Place Peruvian Lily by Joseph Miko, Honorable Mention

Plum Creek in Infrared by Eric Wethington, Honorable Mention
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Competition Photos – Black and White

The Bunk House by Bob Kowaleski, Honorable Mention

Red Squirrel Black and White by Wayne Feuerstein, 
Honorable Mention

White Dahlia by Vicki Wert, 3rd Place
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Competition Photos – Black and White

Baby Shoes by Glenn Petranek, 2nd Place

In Darkness by Jackie Sajewski, Honorable Mention

Shade of Glass by Cerena Cernik
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Competition Photos – Black and White

Just Restin’ by John Dunlavey

Pirate in Mischief by Bill Keaton, 2nd Place

Day of Drama by Darla Zajack Golden Rings by Bill Keaton, 2nd Place
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Competition Photos – Black and White

North Cascades National Park by Mike Lonsdale Our Moon by David Burns

Inside a Dandelion by Donna Schneider, 2nd Place Pelecanus Occidentalis by Dave Ciborek, 1st Place
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Competition Photos – Black and White

Tri-color Heron in Black and White by Mike Lonsdale Flying High by Joe Distefano, 1st Place

Soaring by Cynthia Smith, Honorable Mention
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End of Year Recognitions

President’s Award

Each year, the President, at their discretion, can choose to award one or more President’s Awards. These awards are 
designed to recognize members who provide significant service to CPS, largely in behind-the-scenes roles that too often 
go unnoticed by most of  the membership.

This year, President Mike Kopkas stated he wanted to recognize an individual who played a significant role in helping 
CPS provide some semblance of normalcy during the pandemic and presented the President’s Award to our 1st Vice 
President: 

Chuck Fitzgerald 
Chuck was recognized for his role in helping to get our broadcasting capabilities up and running. Additionally as we 
could not hold some of  our usual presentations more speakers were needed and Chuck worked diligently to secure a 
variety of  new speakers.

Bert Klein Volunteer Award

For almost 50 years, Berthold Klein was the epitome of the CPS volunteer. As President, Board member, School 
Director and ubiquitous helper. Bert was a constant presence and continuous help to CPS. The Bert Klein Award was 
created to keep his memory alive and to recognize those who follow in his footsteps in tireless volunteerism to the Club. 
This year's recipient is:

Robert Erick
Rob was recognized for his service as board secretary for the past eight years, School Director for over ten years, and 
along with our First Vice President, Chuck Fitzgerald, spending countless hours testing our broadcasting capabilities 
and planning how to best utilize equipment for classes and presentations. 

Community Service Program End of Year Recognition

Each year the Community Service Program recognizes volunteers who photograph five or more events, and also those 
who photograph five or more events AND volunteer 50 or more hours to the Community Service Program. The COVID-19 
Pandemic slowed but did not stop our community services. Requests during the pandemic were screened for health 
and safety protocols and volunteers were encouraged to consider these and their individual circumstances in making 
their decisions to volunteer. While most organizations postponed or canceled their events, we were able to provide 
services for twenty events.

This year we would like to thank and recognize our 16 Community Service Volunteers who provided services during 
2020-2021 program year:

Service Recognition

Robert Boyle
John Dunlavey
Dennis Glazer
Lee Groscost

Connie Herron
Tish Hopkins
Don Keller

Karen Kritzer

Dan Lester
Bonnie Lukcso

Fran Morino
Leslie Nutt

Dan Sandy
Kim Wasielewski

Ron Werman
Deborah Willis

Collectively these 16 volunteers provided 932.95 hours of community service. If we use the independentsector.org’s 
estimated national value of each volunteer hour ($28.54) the monetary value    of their service would be 
$26,626.39.

Jim Frazier Award

The Jim Frazer Award was created to honor the memory Jim Frazier who had a passion for giving back and 
was CPS’s first Community Service Coordinator. This award is given to the Community Service Volunteer 
who demonstrated outstanding commitment and contributions to our Community Service Program. Due to 
limited volunteer opportunities this program year, the Jim Frazier Award was not presented.     
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2020 President’s Volunteer Service Award
Volunteers are the heartbeat of  the Cleveland Photography Society. Volunteering is about giving, contributing and 
helping others and the community at large. People volunteer for a variety of  reasons. Some want to gain experience, 
acquire new skills, meet new people or expand their network. Others just want to give back to their community, help a 
friend or organization, promote a worthwhile activity or otherwise make a difference. Many volunteer simply because 
it makes them feel good. 

In its 134 years of  existence, CPS has been run entirely by member volunteers. From our board and committees to our 
School of  Photography-which is celebrating its 100th anniversary, where would we be without our faithful, dedicated 
volunteers. 

As a way to recognize our volunteers for their time and commitment, CPS applied for and was approved as an official 
Certifying Organization for the President’s Volunteer Service Award in 2018. This national award was created to 
recognize the important role of  volunteers in America’s strength and national identity. We began implementing the 
program on January 1, 2019, as a way to recognize our Community Service Program Volunteers, Officers, Board 
Members Committee chairmen and committee members, School of  Photography volunteers and other CPS members 
who volunteer their time on behalf  of  CPS. 

The award has three levels:  Bronze (100 to 249 volunteer hours), Silver (251-499 volunteer hours), and Gold (500+ 
volunteer hours). 

Please join us in congratulating the following 5 members who have earned recognition again this year:

Gold (500+) Silver (250-499) Bronze (100-249)

Robert C. Erick (1,256) Vicki Wert (433.5) Don Keller (116.3)

Michael Kopkas (345)

Deborah Willis (299.65)

Collectively these 5 MEMBERS provided a total of 2,450.45 VOLUNTEER HOURS in 2020. Putting numbers to volunteer 
hours will never do them justice, but it is just one way of showing the value of the contribution of volunteers. According 
to independentsector.org, the current estimated national value of each volunteer hour is $28.54. While the value of 
the contributions of these five members to CPS is immeasurable, using this dollar amount, the monetary value of 
their service was $69,935.84. 

We know many other members have volunteered countless hours to CPS and we encourage you to submit your 
hours for 2021 recognition. If  you are in need of  the form to record your hours please email Deborah Willis at 
mruss72650@aol.com. We look forward to recognizing additional members at our 2022 year-end recognition 
program.

Service Recognition
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B Competition Photos

Hakuna Matata by Blake Sugarberg, 1st Place

Judge’s Comments: Beautiful sunset image, the colors are gorgeous! Generally it 
is not recommended to center the horizon, but I think it works here. I do think that 
I would crop the top to right above the cloud layer and enough off of the bottom to 
eliminate the lawn area of the image, but that is just my opinion. Great job!

Masked Otherworld by Amber Kravitz, 2nd Place

Judge’s Comments: I like the purple/blue tones 
of  the image, the angles, and the eyes... However, 
your eyes tend to go to the brightest point in any 
image, which makes the white light (possible 
fluorescent light bulb?) a bit distracting.

Doyle Road Bridge by Jacqueline Murray, 3rd Place

Judge’s Comments: There are great leading lines that help guide the 
viewer’s eye throughout the shot! When choosing where to crop an 
image, those leading lines should be considered as they can help 
cultivate a more impactful image. The exposure throughout the shot 
is near perfect, with the exception of the slightly gray area within the 
left arch. Although burning that area was necessary to help the overall 
exposure, I think it was done just a little too much which caused the 
discoloration.

Manhattan 1 by Carla Merkel, Honorable Mention

Judge’s Comments: Perhaps Springtime in New York City? 
The image to me is this young man tucked in against the 
monument taking a break and doing some reading. I like 
the floral foreground and the spring blossoms above him 
and the statue. I find the right side of this image takes 
away the impact. I would crop this vertically right after 
the rose bush. I think that would keep this more intimate 
and be more about this gentleman finding this little spot 
of peace and tranquility. I really like that he is not paying 
attention to you. Its just a very nice candid and not a 
formal posed awkward image you often see of tourists 
around monuments.
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B Competition Photos

Step Back in Time by Blake Sugarberg, 1st Place

Sunset by the Pool by Amber Kravitz, Honorable Mention Sunset in New York City by Carla Merkel, Honorable Mention
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B Competition Photos

Abandoned Beauty by Amber Kravitz, 2nd Place

Playing with My Friend by Tuba Gokoglu, 3rd Place

Trying to Find Myself by Kim Lonsdale Middle Road Bridge by Jacqueline Murray, 3rd Place
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B Competition Photos

Red-Shouldered Hawks Visit My Yard by Julie Holland, Honorable Mention

Grassicles by Jacqueline Murray, 1st Place Icy Berries by Jacqueline Murray, 2nd Place
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B Competition Photos

Narcissus Poeticus by Jacqueline Murray, 3rd Place

Life Continues by Tuba Gokoglu, 3rd Place

Slumber Pup by Julie Holland, 2nd Place
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B Competition Photos

Surfing by Carla Merkel, 3rd Place Rockport, Massachusetts by Diane Glatzer, 3rd Place

Ship off the Block by Blake Sugarberg, 3rd Place
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The Cleveland Photographic Society is proud to announce 
that our Photography School is celebrating its 100th year! 
Sharing information has been a fundamental principle of  
CPS since the very beginning of  our club. Our school has 
always excelled at providing educational opportunities 
for members and non-members alike. Thanks to our 
member volunteers who constantly monitor the needs 
of  our students and members, our classes and seminars 
have always been relevant, professionally presented and 
up to date. Some even feel that they have learned more 
in our classes than they have in similar college courses. 
CPS is, at its very center, photographers coming together, 
to share our work and knowledge, enabling everyone to 
become better photographers.  This is what we are about! 
Let me tell you some more….

Before I tell you about our school, let me introduce 
you to Bob.  

Bob had just gotten home from a fantastic vacation 
in Alaska. He had such a great time and took tons 
of  pictures. His friends always seemed to “love” his 
photos and he couldn’t wait to show them Alaska. At 
the bar, while sitting with his buddies, he whipped 
out his huge stack of  pictures knowing he would 
wow his friends. He never noticed the trapped look 
on their faces….

CPS has been in operation since 1887. Yes, we are that 
old! In the beginning, members met to work together and 
admire and critique each other’s work. Our members 
were affluent men in Cleveland as photography was an 
expensive and complicated process. Those meetings 
were more a sharing of  information with a heavy social 
aspect. The club continued in this way until the need 
for formal education was recognized. Photography was 
growing. Cameras and photographic processes were 

being developed. Photographers needed help keeping 
up! In 1921, The Annual School of  Photography officially 
began with John Steinke as Director and main teacher. 
The school was focused on experienced photographers 
learning the latest photographic processes and styles of  
shooting, such as Portrait and Commercial photography.   

In 1928 John Steinke 
was named Chairman 
of  the Educational 
Committee and set up 
a staff  of  teachers to 
help out. He kept the 
role of  technical class 
teacher. Others included 
Henry Mayer, CPS 
President and teacher 
of  the Commercial 
Class. Charles Shipman, 
CPS Vice President 
and teacher of  the 
Photochemical Class 
and others. Classes were 
open to members at no 
charge. At one point, 
Steinke, following the 
true spirit of  education and service to community, set 
up a free class for high school students and Boy scouts.  
Keep in mind that at that time, cameras had bellows 
and were big and bulky. Processes for developing photos 
included Bromoil, Photo Oleograph and Bassani. Tripods 
were “clumsy finger pinchers with a lot of  lumber”. Black 
and white lantern slides were made by a few members, 
and sometimes, they had a slide night. How many of  you 
know what a “lantern slide “is? I certainly didn’t. I had to 
look it up, right along with all the other stuff!  

Our club and the School housed many significant, 
prominent photographers. Henry Mayer was one of  them. 
CPS has a Year End Award in his honor for Best Nature 
Photo. He started at CPS shooting industrial photographs 
and he was our first official school director. Over time, he 
became an extremely accomplished, nationally recognized 
nature photographer. John Moddejonge, nicknamed “Mr. 
CPS”, was another heavy hitter and was well known in the 
Cleveland Area. He also has a Year-End award in his honor 
for best Color Scenic photo. John took classes at our club 

CPS School Celebrates Its 
100TH Anniversary!
by Lisa Adcock

Image Credit: Wikipedia
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CPS School Celebrates Its 100TH Anniversary! Continued

for years before finally becoming a member. He went on 
to become our Print Director for 40 years. He commented 
“Right away Henry Mayer started to teach me how to fake 
things. I had to begin using razor blades on my pictures.”  
This was the beginning of  the advanced techniques of  
“doctoring” a photograph. Sounds to me like the ancestor 
of  Adobe Photoshop!

Meanwhile, back in the present time, Bob loved to 
bring his pictures to family gatherings. His family 
was always interested in the places he went and this 
time it was Iceland! He had a huge stack of vacation 
pictures and was excited to show anyone who would 

look. He cornered the nearest unsuspecting relative 
to show them to, not paying attention to their 
desperate looks for a way out. At last, his daughter 
Sandy, realizing his love for photography and the 
desperation of  her family members, urged her 
father to join CPS. At least, she thought, it would 
spare her family some trying times.

In the 1930s the school successfully operated with a 
familiar group of  the same teachers. Classes were for 
photographers of  all levels. The school started receiving 
more and more requests for info about the school. In 
1939, classes began to have more focus on the amateur 
photographer. Classes like Basic Photographic Technique 
started being taught alongside the classes on more 
advanced photographic methods. Teachers were needed 
and qualified, experienced members were asked to “hold 
themselves in readiness to help out where required”. In 
keeping with longtime CPS traditions, members were 
ready to “render all possible service to the community”. 
This included doing their part to make new members 

feel welcome so that when they were finished with school 
they would “feel like staying on with us and becoming 
permanent members of  our happy family.”  

In 1941, under Errol J. Butchart, School Supervisor, the 
school planned the most elaborate and complete school 
program in its history. The “School of  the Camera” course 
was 2 semesters long, included 32 lessons and was held 
on Mondays.  Each lesson was taught by qualified CPS 
instructors, as well as outside talent/experts, who were 
specialists in the field they were instructing. This included 
basic classes for those interested in learning photography 
from the ground up. Special advanced classes included 
illustrative and advertising photography, character 
studies, commercial work and color studies.  CPS even 
branched out and Mr.  Butchart, with others, taught 
classes for our sister club, the Women’s Photographic 
Society. In 1949, CPS recognized the need for a class 
on how to actually use the camera. Someone would buy 
a new camera and not be able to get good results. The 
camera would get put away, never to be used again. This 
new class was specifically about using your equipment to 
get satisfying results. The class had 6 lessons and was 
$5, ongoing continuously for 10 months each year so 
students could jump in at anytime. Flyers were given to 
camera stores to give to customers with all new camera 
purchases. In this way, CPS hoped to build business for 
the stores and gain more potential club members.  

In 1957, CPS offered its first separate Color Photography 
Class. Prior to that, everything was lumped together 
into either the elementary or advanced class. Color 
photography was gaining popularity and CPS was ready 
to teach those that needed some color in their lives. We 
now offered a Black and White Photography class and a 
Color photography class. Each class was 10 weeks. We 
even had some help from industry leader Eastman Kodak! 
Kodak donated materials for the lessons as well as a 
permanent display of  color characteristics and surface 
characteristics of  photographic papers. 
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CPS School Celebrates Its 100TH Anniversary! Continued

Through the 50s, 60s and 70s, CPS continually advanced 
with the times. This included sessions on shooting motion 
pictures, the inclusion of  color slides, updating the 
sessions with the latest in flash lighting, full-length and 
close-up portraits, and color printmaking. Interest waxed 
and waned with Black and White Photography but it was 
still a successful class. In 1963, CPS was the only camera 
club with its own quarters and facilities. The school was 
the largest source of  the club’s income, often bringing in 
more than membership fees. Not only that, the school 
was a major source of  new members after graduation. 
In 1977, it was discovered that 75% of  our membership 
came to us originally after graduating from the school. 
CPS focused on keeping up with current demand and, 
quite literally, the classes continued to fill up.

Let’s catch up with Bob….

Bob joined CPS in 2014, he was 72 years old. Could 
CPS really help him at this point? He was fine! 
Really!  He started out with Fundamentals class 
and learned the technical and mechanical skills 

he needed. Class after class, he learned. Rob Erick 
and Anita Orenick offered endless advice. Lauri Culp 
took the time to personally walk him through some 
Lightroom issues. He even took classes over (and 
over) again until he really figured this photography 
thing out. When he tentatively began taking the 
Photoshop class, he learned his biggest lesson so 
far...

”Photography is not for sissies”

He found himself  going to competitions and open 
critique nights. To his surprise, he discovered that 
he was a “boring snapshot taker”!  OH NO! THE 
HORROR! Something had to be done and it had to 
be done now.

Bert Klein joined CPS in 1967 and helped countless 
photographers in so many ways. He was the instructor 
for the darkroom technique class and the color printing 
class and he became the director of  the school in 
1980. He held that position until his death in 2015. 
His encyclopedic knowledge of  photographic gear was 
amazing and he freely assisted anyone needing advice. 
The school flourished under Bert’s guidance. In the true 
CPS tradition of  keeping up with the times, the transition 
to digital photography was embraced. Digital camera 
workshops were held. Members gained experience with 
various digital cameras, Adobe Photoshop and computer 
editing. These members then led the way by becoming 
teachers. When CPS found its current home in Broadview 
Heights, we had to leave the darkroom behind. CPS 
officially entered the digital age with open arms, helping 
others make the transition too. 

Now we are honored to have Rob Erick as our School 
Director since he assisted Bert with running the school 
after his health started to decline. Together, they kept the 
school operating smoothly. The mantle passed to Rob 
and he is not one to disappoint! Rob has a great deal of  
insight into our success and we’ll catch up with him soon 
to tell you all about it!

Be sure to look for the second part of  this article in the 
next Darkroom Door for a peek at what goes into making 
our school what it is today. We’ll also answer the question 
– Does Bob ever become a good photographer? Is there
hope for Bob’s family get-togethers? ❑
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Competition Photos – Creative

Blue Dancers 4 by Ronald Wilson, Honorable Mention

Judge’s Comments: Cute effect executed nicely. 
I would only suggest cropping out the reflection 
of the bench in the lower portion as it distracts 
somewhat.

Floating by Vicki Wert, 1st Place

Judge’s Comments: Excellent imagination and use of subject, 
colors and background. I like the simplicity and the sharpness 
of the leaf, as well as its interesting shape. The work gives the 
viewer the sensation of floating and frozen time.

Burned Church Light Beams by Glenn Petranek, 2nd Place

Judge’s Comments: This is a good utilization of light and 
details. It clearly gives the viewer the feeling of an old and 
neglected place.

Aliens by Marge Brady, 3rd Place

Judge’s Comments: Wonderful use of color. I thought this was a really 
interesting entry. The only thing that kept me from scoring this a 9 was 
the dark area on the left. The color on the right is so beautiful that my 
eyes keep wandering to the left wanting more that isn’t there. I think a 
tighter crop would help to keep the left and right from competing against 
each other for the viewer’s attention.
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Competition Photos – Creative

Ball of Light by Marge Brady, Honorable Mention

Here’s Lookin at You by Jane Sydney

Putting on the Ritz by Ron Werman, Honorable Mention
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Competition Photos – Creative

Girl in Knothole 2 by Ronald Wilson Little Red and the Big Bad Wolf by Susan Bestul, 3rd Place

Light in the Morning Mist by Wayne Feuerstein, Honorable Mention
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Competition Photos – Creative

Maple Grove at Lake View by Ron Werman, 3rd Place

Deep Reflections by Bob Kowaleski, Honorable Mention Flowers for You by Bill Keaton
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Competition Photos – Creative

Coneflower Fractals by Vicki Wert

Painterly Orchids by Jackie Sajewski, 3rd Place

Strolling Down the Ocean Shore by Darla Zajack
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Competition Photos – Creative

Circle of Eternal Life by Omar Jeffries Father of Lies by Mike Kopkas, Honorable Mention

Ticking Time by Cerena Cernik
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Have you ever spent time creating a complex selection, 
then added one or more adjustment layers with layer 
masks based on that selection, only then to see an area 
you missed in the selection? No? Wow! Well, we mere 
mortals need a simple method for refining the layer 
masks for those existing adjustment layers.

Here is an image I was recently working on.

(The yellow square marks the enlarged section below)

I did some spot healing. I then selected the bird and 
added three adjustment layers using the inverse of  that 
selection, reducing the visual impact of  the background. 

Only then did I see that the gap in the wing was brighter 
than the nearby background. I had missed the gap when 
making the selection. Fortunately, it was easy for me to 
refine my selection and apply it to the existing adjustment 
layer masks.

This explains how you can do it too.

First, restore the original selection. If  necessary, clear 
the active selection (Ctrl D). If  you saved the original 
selection, then just load it (Select - Load Selection). 

Otherwise, right click on one of  the adjustment layer’s 
layer masks and click on “Add Mask To Selection”.

Now refine the selection in your usual manner.  If  you save 
selections, then you may save the refined selection to the 
same name or a new name (Select – Save Selection). To 
use the same name, in the Channel drop-down select the 
name of  the original selection, and make sure the Replace 
Channel is selected under Operation.

Refining Layer Masks for Multiple Adjustment Layers 
by Gary Wood
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Now click on the Add Layer Mask icon.
 

That adjustment layer is now using the refined selection.  Simply repeat the last two steps for 
all the adjustment layers using the selection, and you’re finished.  

It is that easy! 

The refined selection should still be active. Right click on 
one of  the adjustment layer’s layer masks and click on 
“Delete Layer Mask”.

Now click on the Add Layer Mask icon.

That adjustment layer is now using the refined selection.  
Simply repeat the last two steps for all the adjustment 
layers using the selection, and you’re finished.  

It is that easy! ❑
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all the adjustment layers using the selection, and you’re finished.  

It is that easy! 

Refining Layer Masks for Multiple Adjustment Layers 
Continued

Cleveland Photographic Society
Competition Schedule 2021-2022

Nights listed in bold indicate print competitions; those 
in regular text are projection competitions.

Regular Competitions 

2021

July 9 People + Pictorial

July 23  Nature + Pictorial

Aug. 13 Creative + Pictorial

Sept. 3 B&W + Pictorial

Sept. 24 Nature + Pictorial

 Oct. 8  People + Pictorial

Nov. 5 B&W + Pictorial

Nov. 19 Creative + Pictorial

2022

Jan. 7 People + Pictorial

Jan. 21  Nature + Pictorial

Feb. 4 B&W + Pictorial

March 4 Creative + Pictorial

Photojournalism

Aug. 6

Sept. 17

Feb. 25

March 25

“B” Competitions

Oct. 1

Nov. 12

Feb. 11

March 11
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Moroccan Desert Sunset  by Richard Ader, 1st Place

Judge’s Comments: This is an amazing image. It was my favorite 
of all the images I judged. Why? Simple, artistic, interesting. 
Technically the image is well done. I love the gradient of the sun 
and the whisps of clouds. I love the distant mountains exposed 
perfectly. Not over-processed, well-composed, great foreground 
leading the distant mountains.

Competition Photos – Nature

Eagle always on Duty by Fran Morino, 2nd Place

Judge’s Comments: Superb and majestic image and well 
composed. The detail is fantastic and sharp for the eagle’s 
eye, beak and feathers. A small detail: there is a round black 
mark on top of the eagle’s head. It looks like a clone tool in 
processing, or part of background- this could be easily fixed for 
further impact.

Zinnias by Dave Ciborek, 3rd Place

Judge’s Comments: This is a very nice picture, it’s beautifully exposed. 
It’s tack sharp with great texture and detail. I think the flower to the 
right feels like it is floating compared to the one on the left. The two 
buds help anchor the flower on the left. I think I might have tried this 
with just the flower on the left or removed the buds and tried it with 
the two flowers.

What was That? by Gary Wood, Honorable Mention

Judge’s Comments: I really like the way the light 
emphasizes the velvet on the antlers. But the image feels 
a little unnatural to me. I think the light is too cool, the 
whites have a greenish - blue tint, maybe just adjusting the 
white balance to be slightly warmer might help.
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Lake Apopka, Florida by Susan Mohorcic

Competition Photos – Nature

Watching You by Vicki Wert, 1st Place Foggy Cove Heron by Rick Carrell

Magnolia by Sarah Zietlow
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Black Swan Resting by James Kennedy

Competition Photos – Nature

Washington Sunset by Nancy Kekelik, 3rd Place

Hang in There by Glenn Petranek, 2nd Place
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Competition Photos – Nature

China Aster by Joseph Miko

Stinging Jellyfish by Joe Distefano

Relazing Grasshopper by Eric Wethington, 3rd Place
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Bee Feeling Blue by Ron Werman

Competition Photos – Nature

Bee On Sunflower by Kathy Amari

Eye on the Prize by Vicki Wert, Honorable Mention
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Competition Photos – Nature

Gardenview Beauty by Robert Boyle

Peruvian Lily by Joseph Miko, Honorable Mention

Banana Flower by Jane Sydney
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Competition Photos – Nature

Swainson Hawk by Glenn Petranek, Honorable Mention

Sandy Path by Bob Kowaleski, Honorable Mention Slot Magic by Bob Kowaleski, 3rd Place
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Competition Photos – Nature

Eastern Phoebe by Ben Collins, 3rd Place

Black Bear Looking for Lunch by Susan Bestul, Honorable Mention

Owl Eyes by Nancy Kekelik
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Competition Photos – Nature

Heron in Flight by Bill Keaton

Osprey Nest Building by Gary Wood

Hanging Around by Bill Keaton, Honorable Mention Leaves by Eric Wethington, 2nd Place
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Photographic style goes beyond subject matter, technique 
and editing. It is a combination of  every decision you 
make as the photographer and also complements your 
unique personality. 

Forget what everyone else is doing and what is winning 
competitions. The thing about stand-out photographers 
is that they stand out because they are not doing what 
everyone else is. Your style is what sets you apart from 
everyone else. Sometimes this means being brave and 
following a less popular path. 

Maria Kaiser, our Photojournalism Chairmen, encourages 
us to “Think out of  the box!” Be inspired by others, admire 
their work, but don’t try to emulate them. 

One of  the best ways to discover your photographic style 
is to review your images looking for patterns in subject 
matter/genres (abstract, architecture, conceptual, dance, 
event, landscape, macro, portrait, underwater, street, 
etc.), techniques and composition. 

If  you feel you have not developed a photographic style 
try to shoot an image every day. Take inspiration from 
your environment. Inspiration is all around. If you fall 
short on inspiration consider looking at any of the many 
online “A photo a Day” sites where a topic appears daily 
or CPS' bi-weekly Flickr Challenges. After 3-6 months, 
review your photographs and look for patterns. 

In Your Style 
by Deborah Willis

When you see a photograph in print or competition, do 
you immediately identify it with a specific photographer? 
If so, it is probable that the photographer, knowingly or 
unknowingly, has developed a unique style. 

There are a few notable photographers whose work 
is instantly recognizable. Among these are landscape 
photographer and environmentalist Ansel Adams, who 
is best known for his iconic black-and-white images of 
the American West and his technical perfectionism. 
Henri Cartier-Bresson, considered the father of modern 
photojournalism, whose humane and spontaneous 
style broke many rules in order to capture decisive 
moments. Portrait photographer Annie Liebovitz, who 
while working at Rolling Stone Magazine, developed 
her trademark highly stylized fashion using bold 
primary colors, and portraits of celebrities in 
unexpected poses. These photographers’ styles are so 
distinctive that the viewer has no doubt as to whose work 
they are viewing. 

Often we are tempted to take images that we 
want OTHERS to like, which is important if you 
have been contracted for your work, but perhaps not as 
important if entering competitions. As a photographer, I 
would hope your photography goals include creating 
images YOU like, continuing to develop your 
photographic skills and developing your own unique 
photographic style. 

Maria Kaiser
For years (and years) I’ve admired 
the work being done by CPS 
photographers in all categories. I’ve 
heard hundreds of judges! Some are 
appreciated, some are the topic of 
“derision and scorn.” When looking at 
photography magazines, museum 
print shows and documentaries, I often 
wonder how our judges, over the years, 
would judge the many that seem to 
ignore most rules yet make it into 
museums or magazine articles. In  our 
“IN YOUR STYLE” category at CPS, 
you are challenged to submit the 
images YOU gravitate toward but 
would never submit to competition. 
The Darkroom Door is challenging you 
to do the same. I’ve always liked taking 
pictures of backs. They are usually not 
posed, you certainly can’t “see their 
eyes”, and yet they are each 
distinctive and each tells a story. 

Here are a few I’ve recently taken.
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In Your Style Continued

My style appears to be focused on details and 
themes. There are about fifty-five themes in 
my “Theme” file ranging from address signs 
to smiley faces. It seems so much easier to 
find things to photograph if  I have several 
themes in mind. If  I just wander around, I 
have a difficult time trying to find something 
to shoot.

So, if  I spot a theme item on a walk, drive, or 
bike ride, the activity becomes more enjoyable 
to me. The Jordan footprint is taken from my 
sandy footprints theme and the mermaid 
sign comes from the yellow signs theme.

Bonnie Lukcso

Deborah Willis

As I child, I was a great collector of postcards. So, when I got my first 
camera, my photos gravitated towards scenic images. As an adult, whenever 
I traveled, I would spend hours at tourists and newsstands looking for that 
one postcard that captured the essence of my travels. My companions always 
asked me to take photos of  them, which I obligingly did, but I preferred taking 
photos of “things”. I later noticed I began focusing on a single element in 
the scene which I attributed to my photographing dollhouse miniatures and 
found myself  attracted to colors and shapes. Ten years ago I became the 
photographer for a group I belonged to which resulted in my joining CPS 
and getting involved with our Community Service Program. Over the years, 
within that group, 
I found I was often the 
person to have taken 
the last photograph of  
a member. Often the 
family would contact me 
for a photo to be used 
at the member’s funeral 
service. That taught 
me the significance of  
capturing a good image 
of  people. 

Here are two of  my photos. 
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Competition Photos – Photojournalism

Wedding Procession in Provance by Ronald Posner Watchful Eyes by Bill Keaton

Honoring the Unknown by Dennis Bean
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Competition Photos – Photojournalism 

Colorful Religious Ceremony by Richard Ader Masked but Proud by Marge Brady

Jessica by Cynthia Smith
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Competition Photos – Photojournalism 

Breaktime at Put-in-Bay by Darla Zajack

Road too Narrow by Elda Borroni
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Competition Photos – Photojournalism 

Just Starting by Bonnie Lukcso

Barn Raising by Ronald Wilson

Doves to Heaven by Jim Rowe
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Competition Photos – Photojournalism

Feeding Gulls 1 by Ronald Wilson Meerkat Pup by Fran Morino

Arctic Explorers by Maria Kaiser
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Unveiled: An Exhibit by Jackie Sajewski
Jackie Sajewski was featured in a photography exhibit 
at Mentor City Hall in June.

Jackie has been a member of  CPS since 2010 when 
she joined CPS and took the fundamentals class. She 
currently serves on the Mentor Arts Commission.

To learn more about Jackie see Darkroom Door 
Volume 94 • Issue 1 pp 29-30.

Thought you might like to know... 

Member Accomplishments

Member Accomplishments 

Thought you might like to know...

Unveiled: An Exhibit by Jackie Sajewski

Jackie Sajewski was featured in a photography exhibit at Mentor
City Hall in June.

Jackie has been a member of CPS since 2010 when she joined 
CPS and took the fundamentals class. She currently serves on 
the Mentor Arts Commission.

To learn more about Jackie see Darkroom Door Volume 94 •
Issue 1 pp 29-30.
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Fall Arrangement by Nancy Kekelik, 1st Place

Judge’s Comments: This has a lovely autumnal feel with emanating 
warmth and peace. The lighting is creatively presented and the 
arrangement pleasing to the eye. The processed brushstrokes were 
selectively used on parts of  the image and I’m not sure how much 
they add to the overall feel of  the image.

Competition Photos – Pictorial

Storm Watch by Jackie Sajewski, 2nd Place

Judge’s Comments: This is a magnificent image, I wouldn’t change 
a thing. It is striking to look at, a melange of  moving elements and 
forces, photographed at a precise moment. The lighting and the color 
adjustments really sell the mood of  the scene. But above all, the 
composition is a juxtaposition of  contradictory elements that make 
it so exciting to look at. And these are, the stability and immobility of  
a pyramid design -visually created by lines extending from the tip of  
the lighthouse to the extreme edge of  the cut rock, and the whirlwind 
spiral lines created by the surf, the birds and the waves. Buen trabajo.

Droplets After a Splash by Ron Werman, 3rd Place

Judge’s Comments: Photographing a water droplet is not an easy 
thing, as I can attest from direct experience. If  this is a straight photo 
it is excellent. If  it is a Photoshop project, the creator has done a 
great job, so either way, it’s highly successful, and the color really 
helps.

Rock Hall at Night by Eric Wethington, Honorable Mention

Judge’s Comments: This is a gorgeous image that makes good use of  
these unique architectural forms, and the effects of  reflections and 
bounced illumination. The shapes balance well in the composition, 
they are sharp and the colors are crisp. This would not work well with 
organic shapes, but it does remarkably well with man-made shapes 
like architecture. One thing I believe would add another notch to the 
photo, would be to do a gradient effect on the sky, commencing as-is 
on the horizon line and gently darkening in tone toward the top.
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Petal by Sarah Zietlow

Competition Photos – Pictorial

Memories by Bonnie Lukcso, Honorable Mention

Ay, Caramba by Susan Bestul, 1st Place
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Shelf Cloud Over Lakeside Yacht Club by Bill Berris, 
Honorable Mention

Competition Photos – Pictorial

Winter Sunset at Marblehead by Fran Zahniser, 2nd Place

Sidney Harbor by Maria Diaconu
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Observatory Park by Anthony Warmuth

Competition Photos – Pictorial

Milky Way by Linda Nellis

Lightning and Bows by Mike Kopkas
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Old and Glory by Celeste Wagner

Competition Photos – Pictorial

Moroccan Stonemason by Richard Ader Sparky by Kim Wasielewski
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Falling Down by Leslie Nutt

Competition Photos – Pictorial

Monastery Well by Maria Diaconu

I’m Your Ice Cream Man by Glenn Petranek, 1st Place
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Last Light by Bill Keaton, 2nd Place

Competition Photos – Pictorial

White Bird by Maria Diaconu, 3rd Place

Double Bubble by Vicki Wert
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Weekend Bar Hopper by Barb Cerrito

Competition Photos – Pictorial

Lady Condor by Marge Brady, 2nd Place

Leopard in Repose by Ben Collins
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Upper Emerald Pool Zion by Bob Kowaleski

Competition Photos – Pictorial

Bald Eagle Profile by Joseph Miko, Honorable Mention
Glorious Morning by Rick Carrell, Honorable Mention
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Budapest at Night by Donna Schneider, Honorable Mention

Competition Photos – Pictorial

Light in the Canyon by Jane Sydney
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We’re on YouTube
CPS Friday Night Virtual Meetings

The Cleveland Photographic Society has two different types 
of Friday night virtual meetings, some requiring a special 
link, and some open to everyone without a special link.

The first type is a live-stream Zoom meeting. For those 
meetings, we send out a link to all current members so 
they can join in the Zoom session live. We are limited to 
100 participants with our current Zoom contract. These 
meetings are also recorded, so you can go back to view 
them at your convenience.

• If the presentation is done by an outside speaker who 
has requested that the presentation be reserved for 
members only, we do NOT make the video available 
on YouTube, but do plan to make the video available 
to members only at some point in the future. 

• If the presentation is done by an internal speaker (a 
club member), we post the video on YouTube shortly 
after the meeting is over. The YouTube videos remain 
there permanently and can be accessed by clicking 
on the YouTube link near the bottom left-hand side 
of our website’s home page, or by going to YouTube.
com and searching for ClevePhotographic.

The second type of virtual meeting is a pre-recorded 
presentation or competition. Since these are not live-
streamed and are not on Zoom, there is no need to send 
out any link. After these meetings are recorded, they are 
uploaded to YouTube and made public beginning at 7:30 
pm on the night of the meeting. These videos remain 
permanently on YouTube and can be accessed by clicking 
on the YouTube link near the bottom left-hand side of our 
website’s home page, or by going to YouTube.com and 
searching for ClevePhotographic.

Volunteers are the Heartbeat of CPS

Did you know that CPS has operated continuously since 
1887, making us one of the oldest camera clubs in 
North America? For over 125 years CPS has grown and 
adapted, embracing new techniques and technologies - 
and remains vibrant and active. 

We are one of only a very few clubs to have a permanent 
clubroom, which allows us to conduct a School of 
Photography offering classes three times each year 
featuring sessions on Fundamentals of Good Photography, 
Photoshop Photo Editing, Intermediate Photo Editing, 
Photoshop Lightroom and a variety of informational and 
educational workshops. Currently, we hold meetings 
almost every Friday night. We have no paid staff, so none 
of this would be possible without our faithful club officers, 
board members, committee chairmen, committee 

members and all of those members who give back by 
volunteering their talent, skills and time.

From the most basic of tasks - like helping with hospitality 
setup and cleanup – to technology and leadership roles, 
we need the right people to help us keep our traditions 
and programs alive. Your board is in the process of looking 
more closely at the various task needed to keep the club 
running. In the next few months you will hear more about 
these volunteer opportunities and with a club our size we 
know you will want to step up, give back, and volunteer. 

Hospitality Committee Chairman Needed

Working with a committee, the Hospitality Committee 
Chairman coordinates the refreshments at meetings 
and special events. The chairman arranges for the pick-
up/delivery of refreshments and regularly inventories 
refreshment supplies. The Chairman also arranges for 
someone to arrive at meetings in advance to set up 
refreshments.

There’s plenty of support and guidance available to help 
you succeed - we just need the right person to step up and 
take on this role. If interested please contact President 
Mike Kopkas at photokop@outlook.com.

Technical Support Needed

We would like to increase the number of  volunteers to get 
more individuals actively involved in the club and to spread 
out the workload so that no one is overwhelmed. We are 
especially looking for individuals that have knowledge or 
experience in one or more of  the following:

• Fairly strong computer skills, especially with Microsoft 
Office applications – Excel, Word, Powerpoint, or 
Access, and tools like HTML

• Web development and web development languages 
like Joomla 

• Broadcasting experience, especially with OBS and/or 
Boxcast

• Video editing
• Zoom – setting up and hosting Zoom sessions
• Communication skills, in particular, writing skills
• Experience with email systems like Constant Contact
• Public speaking, training/ teaching experience
• Organizational skills

If  you have any of  these skills and would like to 
volunteer some of  your time, please contact us at info@
clevelandphoto.org and specify which of  the needed skills 
you possess.

In a Snapshot
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In a Snapshot

Did You Know You Can Support CPS by 
Shopping Amazon Smile!

Did you know CPS is a recognized organization with 
Amazon Smile? Amazon Smile is a program that supports 
501(c)(3) non-profit organizations. By registering with 
Amazon Smile and designating CPS as your preferred 
charity, you can give back while shopping in the 
convenience of your home and Amazon will donate .5% 
of every purchase to CPS.

Here’s how:

Instead of logging in to Amazon.com, log in at smile.
amazon.com. You will use your same Amazon login 
information and all of your account information, purchase 
history, wish lists, etc. will still be there. On your first 
visit to AmazonSmile you’ll need to select an organization 
to receive donations from eligible purchases before you 
begin shopping. They will remember your selection, and 
then every eligible purchase you make at smile.amazon.

com will result in a donation!

Have You Joined our FLICKR CHALLENGE? 

CPS’ FLICKR Challenge was created as a way for all 
members, students, and photography enthusiasts to 
practice their creativity and photographic skills on a wide 
variety of subject matters. We are a teaching club and we 
believe it is important to make this a learning process. It 
is highly recommended that participants view the work 
of others and even offer feedback comments for images 
that they think are well realized. All constructive criticism 
should be built on the positive. 

Every other week a new photographic challenge is 
announced on FLICKR and our Snapshot. The challenge 
rolls out Sunday morning, and that topic will be active 
for two weeks...until 7:00 pm Saturday. Participants may 
submit one image per calendar week (Sun-Sat). please 
see https://www.flickr.com/groups/cpschallenge/ for 
more details.

Members’ Favorite Back Wall

The purpose of our Members’ Favorite Wall is for members 
to display their favorite images. Any member from 
beginning student to seasoned photographer can send 
in 2-3 of their favorite images to be proudly displayed. 
We like to regularly rotate the photos to showcase our 
members’ work.

If you would like to see YOUR image on the wall, here’s 
all you need to do: 

• Email your “family-friendly” (no graphic nudes) images 

to Lisa Adock at delph99@gmail.com. Images should 
be sized to 8x10 at 300 dpi with all necessary editing 
and color correction completed. If you are unsure of 
how to size your images  you can send your edited file 
in its’ original size to Lisa who will resize it for you. 
CPS will absorb the printing cost.

• Please do not place a watermark or copyright on your 
image

• Clearly list the title of your photo and your full name 
in your email

Lisa makes every effort to display all the images received 
and will display at least 2-3 images from any one 
photographer at a time. Any additional images submitted 
will be displayed the next time around. This keeps the 
greatest variety of members’ work on display. If you have 
submitted photos in the past, you are welcome to pick up 
your print at the club after it has been taken down. They 
are kept in a bin on the floor right underneath the display. 

Be inspired! Proudly share your work! Keep those 
images coming!

Don’t forget to Renew Your Membership

“Wait,” you’re saying. “Didn’t I just pay in November?”

Here’s the explanation. Our club year runs from June 
1 through May 31. Normally we send out dues renewal 
notices to current members in early May. Last year 
COVID-19 resulted in our becoming very focused on 
getting our broadcast capabilities up and running so we 
could broadcast presentations, competitions and classes 
to keep the club running as normally as possible. As a 
result, the dues notices got put on the back burner and 
were not sent out until late October/early November. 
Even though the notices were sent out late, the dues paid 
at that time covered the June 1, 2020 through May 31, 
2021 club year.

This year, the Board decided to delay the start of the 
collection of dues until the beginning of June to help 
transition to our regular renewal period. In June, all 
current members received their dues renewal notice for 
the June 1, 2021 – May 31, 2022 club year. 

Members who joined after June 2020 will have their dues 
pro-rated. For example, if you joined in December 2020, 
you paid a full year’s amount at that time, so you are paid 
up through November of 2021. For the 2021-2022 club 
year, you will only owe for six months, December 2021 – 
May 2022
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Competition Photos – People

Great Trail Trapper by Dave Ciborek, 1st Place

Judge’s Comments: A very strong image. Well composed, good use of  
balance with the dark background, then gray and the lighter bottom. 
Exceptional focus. Usually I would prefer the person to look us in the 
eye, but this one works as if  to say he is seeing the future or his past. 
The dodging on the eyes and the left side of  the neck is a little too 
much, but over all a great photo.

Meerschaum Pipe by Cindy Smith, 2nd Place

Judge’s Comments: This is a very interesting portrait. Good subject, 
interesting pose, a limited palette of  two colors-a cool glow and a warm 
facial tone, one hell of  a pipe, and an illumination style that looks theatrical. 
The vignette effect actually makes the background light seem like it’s being 
color washed by a spotlight. The final effect is that of  a colorized photograph 
of  a character playing on the stage.

Ever Alert by Robert Boyle, 3rd Place

Judge’s Comments: This gorgeous image has the beauty of  a vintage glass 
shot of  the era. The image grain, like the surface of  a frosted glass, gives it 
a tinted quality that is very appealing and pleasant to the eye. The vignette 
effect further emphasizes the glass shot comparison, because as in a glass 
plate, the light gain in stronger at the center. The one thing I would do to 
further improve the composition, is to raise the vignette effect at the bottom 
up to the hands holding the rifle to further lift the center of  attention. The 
pose with the rifle being held at an upward angle to the right, and the 
downward angle from the hat down the right shoulder to the rifle barrel, form 
an angle pointing like the tip of  an arrow in the same direction of  his gaze.

The Lines Tell a Story by Bill Keaton, Honorable Mention

Judge’s Comments: This is one heck of  a face, beautifully capture in 
black and white. It is so interesting, that I would be tempted to crop 
tighter. The focus is excellent, and the lighting kept soft without loosing 
midtones or letting highlights and darks go out of  control. And, while 
the closeup crop works well, moving back to achieve a “portrait” crop 
would probably work great too. One thing that makes the subject look 
so engaging is his subtle smile.
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Competition Photos – People

Through the Window by Marge Brady

Newborn’s Gaze by Vicki Wert, 2nd Place

Rowan by Mike Lonsdale

The Ultimate Surprise by Cerena Cernik
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Competition Photos – People

Because I’m Happy by Bill Berris, 3rd Place

Amish Bikers by Ronald Wilson, Honorable Mention Contemplation by Ronald Posner, 3rd Place
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Competition Photos – People

Mongolian Horse Race by Richard Ader, 2nd Place The Mechanic by Jackie Sajewski, 3rd Place

The Dream by Mike Lonsdale Tibetan Young Woman by Ronald Posner
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Competition Photos – People

Sofia by Susan Bestul, 3rd Place

I Can’t Breathe by Kim Wasielewski, Honorable Mention Inked by Bill Keaton, 3rd Place
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Competition Photos – People

Cheerleader by Kathy Amari, Honorable Mention

Izabel by Sarah Zietlow, 3rd Place

Princess Stephanie by Fran Morino
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Competition Photos – People

Manhattan Street Performer by Richard Ader Lady in Red by Glenn Petranek

Grandmother by Gary Wood Vegas Zipline Rescue by Cynthia Smith
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Community Service

The pandemic slowed but did not stop our Community Service Program. Following mandates and health and safety 
protocols, our volunteers were able to photograph six local events during the first half  of  this year. 

Thank you to our 174 faithful volunteers for their continued support.

Chris Barker – 8th Grade School Promotion 

Summer Special Olympics

                       Sarah Burgett                                  David Ciborek               Rosemary Flanagan

    

                         Rosemary Flanagan                                  Thomas Knapp
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Community Service

Continued

Summer Special Olympics 

Dan Lester

Tom Malinchak Bruce Orr

Bruce Orr

71



CLUB HEADQUARTERS

9543 Broadview Road
Broadview Heights, OH 44147
www.clevelandphoto.org

THE CLEVELAND 
PHOTOGRAPHIC 
SOCIETY, INC.

CPS has operated 
continuously since
1887, making us one of the 
oldest camera clubs in North 
America. The organization 
currently has over 800 
members and is one of the 
few anywhere to have its 
own permanent clubroom. 
The objectives of the society 
are to promote and advance 
the understanding, passion 
and joy of photography by 
providing opportunities
for education, skill 
development, picture 
taking, competition, critique, 
and fellowship. We meet 
almost every Friday evening 
and our meetings are always 
open to visitors and guests—
we invite you to visit us! Our 
clubroom is located on the 
City of Broadview Heights 
campus. The clubroom opens 
at 7:00 p.m. Please note 
that during the Pandemic, 
to ensure the safety of our 
members, CPS will continue 
compliance with CDC, state, 
county and local guidelines. 
In addition to live Friday 
meetings, we will be live 
streaming these meetings on 
our YouTube channel where 
members can view in real 
time or at their convenience. 
To view a meeting, go to 
Youtube and search for 
ClevePhotographic. If you 
click the subscribe button you 
will receive a notification 
when new videos are available 
for viewing.

CPS is a founding member 
of the Photographic Society 
of America (PSA).

All Rights Reserved.
All photographs herein
are protected by copyright 
law and may not be 
reproduced without the 
expressed written consent of 
the photographer.

OUR MISSION:
The mission of  the Cleveland 

Photographic Society is to promote 
and advance the understanding, 
passion and joy of  photography 
by providing opportunities for 
education, skill development, 
picture taking, competition, 

critique and fellowship.

CPS Competitions

CPS holds competitions throughout the club year as a part of  our regular 
Friday evening meeting schedule. Only members and current students can enter 
images in competition, but all are invited to attend on competition evenings. 
Current competition categories are Creative, Nature, People and Black & White, 
and every competition also contains the opportunity to submit images in the 
Pictorial (Open) category. Competitions are split between printed images and 
those which are digitally projected. In addition, the Club maintains a ‘B’ series 
of  competitions for students and newer members and also offers a series of  
Photojournalism nights, designed to focus on the image as a visual story with 
only minimal digital editing. 

CPS Membership

Annual dues: 
Single member rate is $54
Couples are $81
Family (couple plus one or more children) is $117
Junior member (under 18) is $36
Distance member (roughly over 100 miles) is $36.

A downloadable application form and more details can be found on our 
website: www.clevelandphoto.org

Join us and enjoy all the benefits of  being a part of  one of  the most dynamic, 
active, and friendliest camera clubs in the U.S. Photographic education and 
fellowship are our primary tenets and a part of  all we offer. No matter your skill 
level or photographic interest, you’ll find lots of  activities that will enhance 
your skills—and you’ll have FUN along the way!

Club Calendar

The complete and updated Club Calendar can be obtained
at www.clevelandphoto.org
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