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President’s Message
by Mike Kopkas

As I begin my term as the president of  CPS, I am very 
excited and, at the same time, a little anxious for the year 
ahead. I’m excited because CPS is comprised of  creative 
individuals who are actively involved in developing and 
improving their skills as photographers. This club provides 
them the activities and opportunities to help them succeed. 
We are anxious, because a tiny little bug has turned the 

whole world upside down and made the task of  safely providing those activities 
and opportunities a much greater challenge.

At the time of  this writing, we have just begun virtual meetings. Those virtual 
meeting began with the Year-end Awards Ceremony for the 2019-2020 club 
year and followed up with competitions and speakers. While virtual meetings 
can provide the content, they fall short in providing the hands-on experience 
and the camaraderie we all enjoy. So, our efforts going forward will be to find 
new ways to keep members involved, thriving, and sharing with one another. 
I am very confident that the officers and board members are up to the task. 
We will continue to work our way through this pandemic until virtual meetings 
become face-to-face meetings once again.

In my remarks at the Year-end Awards Ceremony, I stated my three goals for 
this coming year.  The first, most important and major focus is to return CPS as 
quickly and safely as possible to normal. 

The second was to help us all improve our ability to critique our work and that 
of  others – that is, to better understand what separates a good photograph 
from a great one. I will be looking to find programs and speakers who will 
emphasize this aspect of  our craft.

The final goal was to increase member involvement in the club. We are essentially 
a volunteer-run organization. We cannot offer training, activities, and other 
photographic opportunities without the assistance of  our members. So, I am 
asking all of  you to share your time, talents, and interests to help make this 
club even better. Whether it’s something fairly simple (sharing an idea for a club 
activity, assisting with a field trip, helping with setup or cleanup) or it’s more 
complex (giving a presentation, teaching a class, creating a video, hosting a 
Zoom session), find some way to contribute.  

I look forward to working with all of  you during this coming year.
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New Member Welcome

Please join us in welcoming the following 51 new members 
who joined CPS between January 1 and June 30, 2020. 

We look forward to meeting them when we resume our in-person meetings.
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We ushered in a new decade filled with excitement and 
anticipation. Little did we know what would meet us. While 
the Coronavirus Pandemic has presented challenges, it has 
also presented us with opportunities to explore new and 
creative ideas.

COVID-19 resulted in temporarily suspending our face-to-
face activities. It created opportunities for us to become 
more skilled with technology and allowed members with 
technology expertise to get more involved in various 
aspects of  CPS. We held our classes, competitions, annual 
elections and End of  Year Recognition virtually. We thank 
you for your patience as we navigated virtual presentations. 

We were fortunate to have three members volunteer to 
proofread our newsletter with the retirement of  Mary Kay 
Colletta who had served as proofreader for our newsletters 
and printed materials for many years. Please join me in 
welcoming and thanking our new proofreaders, John 
Dunlavey, Bonnie Lukcso and Celeste Wagner.

In this issue, Rich Miltner, after completing our fundamentals 
class, shares his creative option of  practicing portrait 
photography when there is no live model. Craig Cook has 

us considering using manual with Auto ISO in his article 
Dynamic Situation. 

New in this issue, courtesy of  the Pandemic, judges written 
comments have been provided for some competitions and 
are included with the image for your consideration and 
learning. We also received a letter to the editor in response 
to the Winter Photography Tips in our last newsletter 
which includes some additional information for your 
consideration.

Our goal is to make the Darkroom Door meaningful and 
of  value to all of  our members. We can only do that with 
your assistance in submitting articles. Please consider 
sharing your knowledge, experience, information, tips, 
and techniques by submitting an article. The deadline 
for our next issue, which will cover the period of  July 1, 
2020-December 31, 2020 is January 15, 2021

Our email address is DRDeditor@clevelandphoto.org.

Stay safe and explore creative ways to use your gear and 
enhance your skills during the pandemic.

From the Editor’s Desk 
by Deborah Willis

~ Deborah

Hi, to whoever gets this. I hope you are doing well.

First, I just want to say as members for several years, my 
wife and I have been enjoying and appreciating the emails 
and newsletters more with time, and we learn many helpful 
tips from others.

Occasionally I see an opportunity to contribute info that 
could help others. I believe this is one of  those cases and 
only will require a small correction to the newsletter, but 
could make a huge difference.

In the current newsletter (released this Spring) on the topic 
of  Winter photography, under “taking care of  gear”, tip #2 
(on page 6) which emphasizes concerns about moisture 
condensation when taking warm camera gear out into cold 
weather.

I agree that we should try to avoid/try to prevent sudden 
and big temperature changes in either direction (to our 
gear) but I would suggest that a much worse scenario is 
taking cold gear into a warm environment, worse yet into a 

warm & humid environment.

Such scenarios often are encountered AFTER shooting 
awhile outdoors on a cold winter day, when bringing the 
cold gear back into a much warmer--and worse yet, often a 
more humid--indoor environment.

Another good example of  such a bad scenario (putting cold 
gear in warm air) is actually on a hot humid day when taking 
cold camera gear OUT of  a much colder environment (such 
as an air-conditioned building or vehicle).

If  there is any doubt this is true (despite having scientific 
facts behind it) it is easy to prove on a cold winter day with 
any glass object (such as a jar or drinking glass, but not 
a lens, unless it’s a junk one!) just leave it out in the cold 
awhile then bring it into a warm humid room and watch 
moisture collect on it.

The same problem can be easily seen on a warm humid 
day by cooling the glass object in a refrigerator or freezer 
then take it into the warm humid air and see the same 

Letter to the Editor
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Letter to the Editor Continued

problem, keeping in mind that the same condensation of  
moisture could collect on (and much worse yet inside of) an 
expensive camera lens or body.

An even worse scenario is when the ‘humidity’ (water vapor) 
in the warm air also contains other substances that might 
leave permanent (impossible or often too expensive to clean) 
residue on the glass lens elements.

Some even worst-case winter scenarios to avoid include 
bringing cold gear into a warm environment heavily laden 
with common cooking vapors, especially since the residue 
left on the internal surfaces of  a favorite lens could encourage 
mold growth.

I can easily imagine on a cold damp Christmas day in 
Cleveland someone gets the brand new lens they were 
asking for, mounts it to their camera, and takes it outside to 
play for a while, then unwittingly brings it back into a warm 
home filled with aromas of  Christmas dinner.

Ok, I could write a book on the topic but I just wanted to 
make a point I think the scenario of  taking cold equipment 
into a warm environment should be emphasized since it is a 
much more likely scenario to cause problems.

Thanks and have a good day,

Garrett Clayo

Election Results

Congratulations to our new Officers and Board Members!
Due to COVID-19, we were unable to meet in person for our annual elections. CPS members received an online ballot, 
asking for their vote on the proposed slate of  Officers and Board members to serve the Club for the 2020-21 Club Year, 
which began June 1. Elections were open through the end of  the day on Friday, April 17. 

The Nominating Committee’s slate of  Officers and Board Members was elected UNANIMOUSLY!

The Officers elected to serve for the 2020-21 Club Year, beginning June 1, are: 

 President:  Mike Kopkas
 1st VP:  Chuck Fitzgerald
 2nd VP: Barb Cerrito
 Secretary: Rob Erick
 Treasurer: Vicki Wert

CPS has a total of  12 board members, four of  whom are elected annually to serve a three-year term.

The following four members were elected to serve a three-year Board Member term of office (term ending 2023):

 Lauri Culp
 Bill Keaton
 Barb Pennington
 Kolman Rosenberg 

Thank you to our Current Board Members who are continuing their existing terms of office:

 Chris Camino (2021)    Dan Sandy (2022)
 Kathie Golobic (2021)    Donna Schneider (2022)
 Bob Kowaleski (2021)    Joe Vanecek (2022)
 Eric Wethington (2021)    Deborah Willis (2022)

Special thanks to Deb Zimmerman who concluded her term-limited role as Club President. Deb introduced many fun and 
innovative features during her term: more guest speakers, more hands-on photography nights, and the return of  our Shoot 
in the Style series, to name but a few - and we are grateful for her dedication and leadership. Deb will remain on the board 
as Past President.

We also thank Joanne Damian, Retiring Past President and Nominating Committee Chairman, for her many years of  service.

5



Competition Awards

Congratulations to our Competition Year-End Winners!
The Year-end competition affords members a chance to re-enter some of  their images from the current competition year 
for special awards and a chance to become the ‘Image of  the Year’ in individual categories. 

In addition to Image of  the Year, First, Second and Third place awards are also granted in each category as well as eight 
Special Awards.

Special awards are bestowed in recognition of  past members who have played a vital role in shaping the history of  
CPS. Each competition category, with the exception of  the “B” competition, has a special award. The eight winning 
images (there are two special awards in the Pictorial Projection category), are selected based on specific criteria and are 
awarded a Gold Ribbon.

The Images of  the Year and Special Award images will be printed, framed and hung on a wall in our Gathering Room for 
the remainder of  the 2020-21 Club Year.

The complete list of  winners follows along with the images selected as Image of  the Year in each competition category. 

“B”
Picture of the Year: 

Fran Moreno – “In Sickness and in Health”
First Place: 

Mike Gaul – “Costa Rica School at 45”
Second Place: 

Cerena Cernik – “Steam in the Valley”
Third Place: 

Margaret Brady – “Doc the Lion”

Black & White
Picture of the Year: 

Rick Carrell – “Glassblower 2” 
First Place: 

Jon Theobald – “Ethiopian Scholar” 
Second Place: 

Dave Ciborek – “Orchids” 
Third Place: 

Susan Bestul – “Anne”
William Meyer Award for Best Scenic Nature Image in Black & White 
Competition: 

Dennis Wert – “Rialto Beach N.P.” 

Creative
Picture of the Year:  Susan Bestul – “Dancing in the Rain” (see cover)
First Place:  Kris Bosworth – “A Worm’s Eye View”
Second Place:  Mike Kopkas – “And They’re Off  and Running”
Third Place:  Omar Jeffries – “The Cleveland Ball”
Charlie Caseau Award for Best Creative Image Through Computer Processing:  Russell Whittemore – “Escaping Dreamland” 

In Sickness and in Health by Fran Moreno

Glassblower 2 by Rick Carrell
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Competition Awards

Congratulations Continued

Nature
Picture of the Year: 
 Susan Bestul – “Feed Me” 
First Place: 
 Bob Kowaleski – “Eloquence in Flight”
Second Place: 
 Rick Carrell – “Feeding Beaver”
Third Place: 
 Keith Marchand – “Redeye”
Ruth Morrison Award for Best Authentic Nature Image: 

Jon Theobald – “Got Milk”

People
Picture of the Year: 
 Jackie Sajewski – “Mother Nature”
First Place: 
 Bill Keaton – “Puttin’ on the Ritz”
Second Place: 
 Jon Theobald – “Little Princess”
Third Place: 
 Richard Ader – “Laotian Girl”
The “Charlie” Award for Best image in People Competition: 

Dan Sandy – “Playing to the Rock Gods”

Photojournalism
Picture of the Year: 
 Bill Keaton – “Contemplating the Years…”
First Place: 
 Jon Theobald – “The Chinese in Tibet” 
Second Place: 
 Richard Ader – “Fireman Cigarette Break””
Third Place: 

Jeneen Hobby – “Pilgrims and Monks, Labrang 

Feed Me by Susan Bestul

Mother Nature by Jackie Sajewski

Contemplating the Years... by Bill Keaton
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Competition Awards

Congratulations Continued
Monastery”

Pictorial Print
Picture of the Year: 
 Kathy Amari – “Fast Fingers”
First Place: 
 Jackie Sajewski – “Steam Punk Goddess”
Second Place: 
 Rick Carrell – “Waiting Bluebird”
Third Place: 
 Dan Sandy – “Key Tower”
John Moddejong Award for Best Color Scenic in Pictorial Competition: 

Bill Keaton – “Lifeless…..”

Pictorial Projection
Picture of the Year: 
 Ron Wilson – “Bullrider 10 BW”
First Place: 
 Jackie Sajewski – “Golden Girl”
Second Place: 
 Richard Ader – “Street Sweeper”
Third Place: 
 Jon Theobald – “The Wild Dream”
Bert Klein Award for Best Pet or Domesticated Animal Image 
in Pictorial Competition: 
 Barb Cerrito – “Birthday Girl”
Henry Mayer Award for Best Nature Image in Projected 
Competition: 

Vicki Wert – “Arches Sunrise” 

Please join us congratulating all of our winners and giving a special thank you to our dedicated 2019-20 Competition Chairmen
Competitions Committee Chairman Bill Keaton

 ‘B’ Competitions Lauri Culp
Black & White Russell Whittemore

 Creative Dan Sandy
Nature     Bill Keaton
People     Eric Wethington
Projection     Randy Beiter

 Photojournalism Maria Kaiser

Fast Fingers by Kathy Amari

Bull Rider 10 BW by Ron Wilson
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Hello fellow CPS members! It certainly has been a long and 
trying few months, with major changes for many of  us.

Because of  COVID-19, we have had to make changes at 
CPS in the way we do things. We haven’t been able to 
meet in our clubhouse for many weeks. We weren’t able to 
celebrate with the winners of  our end-of-year competition, 
and because of  technicalities, announcing the results of  
that competition were delayed.

Despite the obstacles, we are determined to forge ahead.

A few weeks ago the decision was made to hold all of  
our competitions through online submission. This allows 
competitions to continue without having to hold large 
gatherings of  people. I am pleased to announce that as 
of  this writing, we have held our first competition and had 
almost 100 photographs submitted.

Randy Beiter, who handles online competitions, has worked 
to improve our online submission site and modified it in 
such a way as to allow judges to write comments as they 
score our photographs.

This actually gives a couple of  advantages over our old way 
of  conducting competitions.

First, judges can spend extra time looking at photographs 
they are assigned to critique, rather than the old Friday 
night way of  putting a photo on the screen and asking a 
judge to provide a thoughtful critique “on the fly.”

Second, since judges are now able to judge and critique 
photos online, the club is not limited to finding judges 
in our geographic area. With that in mind, I have asked 
people to recommend judges. I have also contacted people 
who judged in the past to judge our competitions.

I have had some success, and new judges for this 
year include Rick Gerrity and Rob Knight, both Lumix 
ambassador photographers. There is also Tom Croce, a 
former Cleveland resident who now lives in Lebanon, OH, 
and runs Tom Croce Fine Art Photography.

There is Brian Wilson, who is very involved in nature and 
waterfall photography. Ed MacKerrow, who has a Ph.D. 
in optics and runs In Light of  Nature Photography in the 
Western U.S., has also agreed to be a judge.

Don Komarechka, a Canadian native who has been a guest 
speaker at CPS, will also be judging during the 2020-2021 
competition year.

Also joining us as a judge will be Rick Braveheart, a Native 
American photographer who runs Rick Braveheart Fine 
Art Photography, and who has photographed in dozens of  
America’s parks and forests. He also served as an artist-in-
residence at several national parks.

Rather than seeking judges a month in advance of  each 
competition, I have been working to fill all the judging 
positions for the year. I still have some openings, and will 
take recommendations from members of  experienced 
photographers whom they think will make good judges.

All of  the competitions for the year are now available for 
uploads on the competition site. Please note some are 
labeled print competitions. Though all competitions will 
be via electronic submission, those competitions that were 
scheduled to be print competitions are still labeled so. This 
is to maintain the continuity of  our end-of-year awards.

In the pictorial print competition, there will still be awarded 
a John Moddejong Award for the best color scenic. In the 
pictorial projection category, the Henry Mayer Award will 
still be presented for best nature image. 

Since all competitions will be online, it is actually easier to 
compete this year. I encourage all to become involved or 
to tune in to the Friday broadcasts to view everyone’s work 
and listen to the judges’ comments.

That does not mean the club has abandoned print 
competitions. I feel presenting prints is an important part 
of  our art. I think we all look forward to the day we can 
present our work in person and enjoy the companionship 
of  our fellow CPS members.

Until that day arrives, may the light always be in your favor. ❑

Competitions Update 
by Bill Keaton

- Bil l

Cleveland Photographic Society Competition Schedule 2020-2021
Nights listed in bold indicate projection competitions; those in regular text are print competitions.

2021

Jan. 8 – People + Pictorial
Jan. 22 – Nature + Pictorial
Feb. 5 – B&W + Pictorial
March 5 – Creative + Pictorial

Photojournalism
Feb. 26
March 26

“B” Competitions
Feb. 12
March 12
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Service Recognition

End of Year Recognitions

President’s Award

Each year, the President, at his or her discretion, can choose to award one or more President’s Awards. Those awards 
are designed to recognize members who provide significant service to CPS, largely in behind-the-scenes roles that too 
often go unnoticed by most of  the membership.

This year, outgoing President, Deb Zimmerman presented the President’s Award to:

Joe Vanecek 
in recognition of  his many years of  service to CPS including Co-Director of  the Fundamentals School.  

Sarah Zeitlow 
for editing and producing our weekly Snapshot newsletter.

Bert Klein Award

For almost 50 years, Berthold Klein was the epitome of  the CPS volunteer. As President, Board member, School Director 
and ubiquitous helper, Bert was a constant presence and continuous help to CPS. The Bert Klein Award was created to 
keep his memory alive and to recognize those who follow in his footsteps in tireless volunteerism to the Club.

Outgoing President, Deb Zimmerman presented the Bert Klein Award to: 

Randy Beiter 
in recognition of  his continuing behind-the-scenes work as CPS’s Webmaster and Projection Competition Chair

Community Service Program End of Year Recognition

Each year the Community Service Program recognizes volunteers who photograph five or more events, and also those 
who photograph five or more events AND volunteer 50 or more hours to the Community Service Program. 

4 Volunteers photographed 5+ Events:

David Ciborek (6 events/45 hours) 

Karen Kritzer (5 events/44.5 hours)

Fran Morino (5 events/40 hours)

John Dunlavey (5 events/34.5 hours)

7 Volunteers photographed 5+ Events AND Volunteered 50+ hours:

Don Keller (13 events/176.2 hours)

Dennis Glazer (9 events/99.5 hours) 

Rosemary Flanagan (6 events/79 Hours)

Jené Wilson (8 events/55.75 hours)

Dan Lester (7 events/54 hours)

Ron Werman (7 events/52.3 Hours)

Maria Kaiser (7 events/51 Hours) 

CPS has 2 signature Community Service events that require tremendous time and energy to coordinate. 
Special Thanks were given to: 

Bill Keaton 
for coordinating the Homeless Stand Down

Don Keller 
for coordinating the Special Olympics
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Service Recognition

Recognitions Continued

The Jim Frazer Award

The Jim Frazer Award was created to honor the memory Jim Frazer who had a passion for giving back and was CPS’s first 
Community Service Coordinator. This award is given to the Community Service Volunteer who demonstrated outstanding 
commitment and contributions to our Community Service Program.

The 2020 Jim Frazer Award recipient is: 

Don Keller
Upon receiving the award Don offered the 

following: “I’M NOT HERE FOR ME”

It is a special pleasure and a joy to volunteer 
for Community Service. The charities we serve 
all provide a noble and needed service to their 
clientele. We are thankful for the opportunity 
of  serving them. The events we shoot are most 
often filled with people having fun. That fun 
transfers to us as they invite us into their activity 
and who doesn’t enjoy having their photo taken? 
The events of  Special Olympics are especially 
appealing to me as  SO supporters uniquely cheer 
for and encourage not only their athletes but ALL 
the athletes. They demonstrate a love hardly 
seen at other activities.  Please be encouraged 
to experience the fun and joy of  volunteering for 
Community Service and become one with the 
motto: “I’M NOT HERE FOR ME”.

President’s Volunteer Service Award

Volunteers are the heartbeat of  CPS. All of  our Officers, Board Members, Committee Members, and School Instructors 
generously donate their time to CPS and we constantly seek out opportunities to recognize them. CPS could not exist, 
as we now know it, without its many dedicated volunteers.

The President’s Volunteer Service Award is a National award for US citizens providing nonprofit organizations with the 
opportunity to honor their most outstanding volunteers and recognize the impact they make.

CPS was approved as an official Certifying Organization for The President’s Volunteer Service Award in 2018. We began 
implementing the program on January 1, 2019, as a way to recognize all members who volunteer on behalf  of  CPS.

The award has three levels: Bronze (100 to 249 hours), Silver (251-499 hours), and Gold (500+ hours).

Please join us in congratulating the following 7 members who have earned and are our inaugural President’s Volunteer 
Service Awardees:

Gold (500+)

Rob Erick (2,105)
Vicki Wert (1,016)

Silver (250-499)

Deborah Willis (290.1)
Michael Kopkas (250)

Bronze (100-249)

Don Keller (194.75)
Matthew A. Meserko (107.5) 

Dennis Glazer (100.5)
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Competition Photos – Black and White 

Orchids by Dave Ciborek, 1st Place Cascade by Paul Smetona, Honorable Mention

Chambered Nautilus by Fran Zahniser, 3rd Place
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Competition Photos – Black and White 

Arches National Park Before the Storm by Rick Mills, 3rd Place

Balancing Act by Nancy Kekelik, 3rd PlaceBrutalist Architecture by Shashir Kapadia, 
Honorable Mention
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Competition Photos – Black and White 

Burmese Street Nursery by Jon Theobald, 3rd Place

Edna by Barbara Pennington, 2nd Place

Family Ties by Bill Keaton, Honorable Mention
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Competition Photos – Black and White 

Mary Mother by Leslie Nutt, 2nd Place Mother’s Ring by Rachel Burger, Honorable Mention

Casey with Wings 2 BW by Ronald Wilson, 2nd Place
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Fire at Sunset by Jackie Sajewski, 1st Place

Balancing On the Edge by Jackie Sajewski, Honorable Mention

Competition Photos – Creative

Blowing Off Some Steam by Susan Bestul, Honorable Mention
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Bewitched by Daniel Sandy, 3rd Place

Competition Photos – Creative

Left Behind by Joe Skarupa, Honorable Mention

Emerging to a New World by Rick Carrell, Honorable Mention
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Baby Yoda by Deb Zimmerman, 2nd Place

Competition Photos – Creative

Escaping Dreamland by Russell Whittemore, 2nd Place

I Think I’m Due for a Haircut by Joseph Miko, Honorable Mention
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Grab the Sun by Steven Giorgi, 2nd Place

Competition Photos – Creative

Failed Farm by Dennis Wert, 3rd Place

Right Place, Right Time by Rachel Burger, Honorable Mention
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Happy New Year by Barb Cerrito, Honorable Mention

Competition Photos – Creative

And They’re Off and Running by Mike Kopkas, 3rd Place

Be Happy by Joseph Miko, 3rd Place
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Abandoned China Factory 1 by Glenn Petranek, Honorable Mention

Competition Photos – Creative

Home Movies by Russell Whittemore, 1st Place

House in a Bubble by Bonnie Lukcso
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Wheel Portal by Steven Giorgi

Competition Photos – Creative

The Cleveland Ball by Omar Jeffries, 2nd Place

The Bride of Hong Kong by Jon Theobald, 3rd Place
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I got started in photography using the venerable Polaroid 
SX-70. In fact, I recently dug that camera up from the 
basement, bought some film, and it didn’t work. I had 
it refurbished and along with my Chamonix 4x5 and Fuji 
medium format film cameras, I am back to analog! But 
not exclusively, because digital is so much better from a 
practical standpoint.

While digital shooting permits a nearly cost-free approach 
– ‘shoot until you get it right’ – there are situations where 
even that doesn’t work. Let’s be honest, it’s not the 
method that you want to pursue.  If  you have ever tried 
making good images of  a bird in flight you know that 
understanding your camera’s functions and how to best 
use them is essential to creating print-worthy photos.

As the years have gone by I spend most of  my time on 
landscape photography and have come to love the tripod, 
live histogram, and a cup of  coffee. My standard approach 
is aperture priority shooting because DOF (depth of  field) 
in a landscape is more important than shutter speed. 
However, when I travel, opportunities arise to photograph 
interesting landscapes that present more of  a challenge.  

Have you ever taken your camera into a situation and 
thought, “How can I shoot this without messing up?” 
Perhaps you sense you will never be back, or it is truly 
a unique situation that is unlikely to be repeated. Trying 
to balance shutter speed, aperture, and ISO in a rapidly 
changing situation becomes nearly impossible. My goal 
is to reduce the workload and spend more seconds on 
composition versus fiddling.

Recently I found myself  on a boat shooting a spectacular 
shoreline. The weather was perfect, and while I wished 
for better lighting, I knew I probably wouldn’t be back. 
The challenge was making good images while moving and 
using the camera hand-held. No tripod. No time for live 
histos. No crutch.  Darn.

If  you let your fingers make camera setting changes 
without taking your eye off  the scenery, keeper shot 
percentage improves. On my Nikon camera and certainly 
on most DSLRs, you can change the aperture, shutter 
speed, and ISO without looking away from the eyepiece. If  
you are newer to photography, this may seem challenging, 
but I assure you with a little practice, you will rock it. 
However, in a rapidly changing situation – like birds in 

flight, or shooting on a moving platform, try to reduce 
your workload. For me, doing any more fiddling – like 
adding changing ISO - adds more variables than I want, 
and I know my actual images will suffer – or be missed 
altogether.

As I prepared for the boat ride, I was watching the 
weather and lighting. I decided that I could use a couple 
of  approaches to reduce workload. Both included using 
the Auto-ISO feature of  my camera.  One approach was 
shutter priority, the other aperture priority. I ended up 
using a third method – manual with Auto-ISO. I chose 
this because I can manage two things I want to control 
with fingers on dials and looking through the eyepiece for 
composition.

For the first few minutes of  the trip, I was changing both 
shutter and aperture, and shooting practice shots on less 
attractive landscapes in order to be ready for the good 
stuff! I kept it on Auto-ISO. After looking at a few shots 
I decided that an aperture of  f8 was going to work just 
fine and produce a decent depth of  field for the situation 
and lens I was using. However, the shutter speed was 
important because sometimes we were clipping along and 
bumping some wake, while other times it was smoother. 
The Auto-ISO feature took out much of  the workload – 
particularly because the light was ever-changing and I let 
the camera handle that. In addition, deciding that f8 was 
going to work most of  the time, I reduced my workload to 
primarily changing shutter speed.  What a difference that 
makes!

Now let’s look at more detail and the thought process for 
setting up Auto-ISO. Top of  mind for me because I like to 
print my work is noise brought on by high ISO. The good 
news is modern DSLRs have quite a good dynamic range 
with low noise until you get to a fairly high number. If  
you’re shooting for Instagram versus trying to print large 
images for framing, your decisions about what affects the 
image will be different.

Dynamic Situation? 
Consider Manual with Auto ISO 
by Craig Cook

As I prepared for the boat ride I was watching the weather and lighting. I 
decided that I could use a couple of approaches to reduce workload. Both 
included using the Auto-ISO feature of my camera.  One approach was shutter 
priority, the other aperture priority. I ended up using a third method – manual 
with Auto-ISO. I chose this because I can manage two things I want to control 
with fingers on dials and looking through the eyepiece for composition. 
 
For the first few minutes of the trip I was changing both shutter and aperture, 
and shooting practice shots on less attractive landscapes in order to be ready 
for the good stuff! I kept it on Auto-ISO. After looking at a few shots I decided 
that an aperture of f8 was going to work just fine and produce a decent depth 
of field for the situation and lens I was using. However, the shutter speed was 
important because sometimes we were clipping along and bumping some wake, 
while other times it was smoother. The Auto-ISO feature took out much of the 
workload – particularly because the light was ever-changing and I let the camera 
handle that. In addition, deciding that f8 was going to work most of the time, I 
reduced my workload to primarily changing shutter speed.  What a difference 
that makes! 
 
Now let’s look at more detail and the thought process for setting up Auto-ISO. 
Top of mind for me because I like to print my work is noise brought on by high 
ISO. The good news is modern DSLRs have quite a good dynamic range with low 
noise until you get to a fairly high number. If you’re shooting for Instagram 
versus trying to print large images for framing, your decisions about what 
affects the image will be different. 
 
Setting up AUTO-ISO (Nikon D850) 
 

 
 
In the shooting menu on your camera find ISO settings. Under that more choices 
emerge. On my camera the lowest ISO setting is 64. I set that because if the 
light allows the camera to use it, there will be unnoticeable noise from ISO in 
printing. 
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Setting up AUTO-ISO (Nikon D850)

In the shooting menu on your camera find ISO settings. 
Under that more choices emerge. On my camera the lowest 
ISO setting is 64. I set that because if  the light allows the 
camera to use it, there will be unnoticeable noise from ISO 
in printing.

Setting the maximum ISO you want the camera to accept 
is a decision based on the existing lighting conditions and 
the impact of  noise. I was shooting in a fairly bright but 
uneven setting and I know 3200 would be just fine as a 
top-most setting.

You may also be able to set a minimum shutter speed.  
Because I was moving on the boat I didn’t want to be 
below a certain number.

My results worked out to my satisfaction. No shake while 
moving, acceptable DOF, and the use of  Auto-ISO took 
some of  the worry out of  the changing light situation.

When to Consider Manual With Auto-ISO

If  I’m shooting birds in the backyard, or F18s at the 
airshow, I consider Manual with Auto-ISO. It is much faster 
to adjust the shutter speed and aperture while keeping an 
eye on the action.

Look into it with your camera. Not all options are the same 
camera-to-camera so dig out the manual if  necessary and 
make your workload a little easier.

Summary

Shooting the Pictured Rocks National Lakeshore on Lake 
Superior presented a bit of  a challenge for me that I 
managed using manual with auto-ISO. The moving platform 
and changing light required some forethought to make the 
execution easier and less fretful.  After some time in this 
situation I was able to switch to shutter priority with auto-
ISO.  See what you can do with these modes! ❑

Dynamic Situation? Continued

Article

As I prepared for the boat ride I was watching the weather and lighting. I 
decided that I could use a couple of approaches to reduce workload. Both 
included using the Auto-ISO feature of my camera.  One approach was shutter 
priority, the other aperture priority. I ended up using a third method – manual 
with Auto-ISO. I chose this because I can manage two things I want to control 
with fingers on dials and looking through the eyepiece for composition. 
 
For the first few minutes of the trip I was changing both shutter and aperture, 
and shooting practice shots on less attractive landscapes in order to be ready 
for the good stuff! I kept it on Auto-ISO. After looking at a few shots I decided 
that an aperture of f8 was going to work just fine and produce a decent depth 
of field for the situation and lens I was using. However, the shutter speed was 
important because sometimes we were clipping along and bumping some wake, 
while other times it was smoother. The Auto-ISO feature took out much of the 
workload – particularly because the light was ever-changing and I let the camera 
handle that. In addition, deciding that f8 was going to work most of the time, I 
reduced my workload to primarily changing shutter speed.  What a difference 
that makes! 
 
Now let’s look at more detail and the thought process for setting up Auto-ISO. 
Top of mind for me because I like to print my work is noise brought on by high 
ISO. The good news is modern DSLRs have quite a good dynamic range with low 
noise until you get to a fairly high number. If you’re shooting for Instagram 
versus trying to print large images for framing, your decisions about what 
affects the image will be different. 
 
Setting up AUTO-ISO (Nikon D850) 
 

 
 
In the shooting menu on your camera find ISO settings. Under that more choices 
emerge. On my camera the lowest ISO setting is 64. I set that because if the 
light allows the camera to use it, there will be unnoticeable noise from ISO in 
printing. 
 

 
 
Setting the maximum ISO you want the camera to accept is a decision based on 
the existing lighting conditions and the impact of noise. I was shooting in a fairly 
bright but uneven setting and I know 3200 would be just fine as a top-most 
setting. 
 
You may also be able to set a minimum shutter speed.  Because I was moving 
on the boat I didn’t want to be below a certain number. 
 
My results worked out to my satisfaction. No shake while moving, acceptable 
DOF, and the use of Auto-ISO took some of the worry out of the changing light 
situation. 
 

 
 
Setting the maximum ISO you want the camera to accept is a decision based on 
the existing lighting conditions and the impact of noise. I was shooting in a fairly 
bright but uneven setting and I know 3200 would be just fine as a top-most 
setting. 
 
You may also be able to set a minimum shutter speed.  Because I was moving 
on the boat I didn’t want to be below a certain number. 
 
My results worked out to my satisfaction. No shake while moving, acceptable 
DOF, and the use of Auto-ISO took some of the worry out of the changing light 
situation. 
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Chasm by Russell Whittemore, 2nd Place

Dawn Redwoods, Brecksville Reservation by David Ciborek, 1st Place

Competition Photos – Nature

North Chagrin Waterfall by Ron Werman, 3rd Place
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Don’t Bother Me, I’m Preying by Mike Kopkas, 3rd Place

Red Trillium by Vicki Wert, 3rd Place

Competition Photos – Nature

Honey Garlic by Ron Werman, 3rd Place
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Out in Front by Vicki Wert, 1st Place

In the Grasp by Keith Marchand, 1st Place

Flying Fish by Keith Marchand, 2nd Place

Competition Photos – Nature
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Seastack at Olympic National Park by Dennis Wert, 2nd Place

Competition Photos – Nature

Sunset at Dead Horse Point by Dennis Wert, 2nd Place

Last Light in the Valley by Russell Whittemore, 2nd Place
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Silent Waters by Joe Skarupa, Honorable Mention

Arches Sunrise by Vicki Wert, 1st Place, PERFECT SCORE

Balance Rock, Arches by Rick Mills, 1st Place

Competition Photos – Pictorial
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Frost on Leaf by Dave Ciborek, 2nd Place Foggy Ducks in a Row by Leslie Nutt, 3rd Place

Long and Winding Road by Daniel Sandy, Honorable Mention

Competition Photos – Pictorial
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Street Sweeper by Richard Ader, 3rd Place

Child in a Doorway by Richard Ader, 1st Place

Envy by Rachel Burger, Honorable Mention

Competition Photos – Pictorial

Old Fashioned Hot Dogs by Glenn Petranek, Honorable Mention
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Beach at Rapallo by Mike Kopkas, Honorable Mention

Competition Photos – Pictorial

The Drought by Russell Whittemore, Honorable Mention

Oregon Coast by Fran Zahniser, Honorable Mention Storm Surge by Russell Whittemore, 2nd Place
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Santa Paws Abby by Barb Cerito, Honorable Mention

Competition Photos – Pictorial

Mechanical Supplication by Chris Camino, Honorable Mention

Protected Cruise by Rick Carrell, Honorable Mention

Bull Fighter 2 by Ronald Wilson, Honorable Mention
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Madonna Di San Biagio by Susan Bestul, 1st Place

Competition Photos – Pictorial

On the Road to the Badlands by Brian O’Riordan, Honorable Mention

Butting Heads by James Kennedy, Honorable Mention
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Cincinnati Union Terminal by Ron Werman, Honorable Mention

Competition Photos – Pictorial

Floating Glass by Dan Hennessy, Honorable Mention

Moment of Silence by Rachel Burger, Honorable Mention

35



After finding several hundred color slides my father shot in 
the 1950’s, I realized how great a treasure photos can be 
to a younger generation. My dad abruptly stopped taking 
photos when I was about in second or third grade. He has 
been gone for nearly 50 years so I never got a chance to 
ask him about his photography and why he put down his 
camera.

When I finished going through my dad’s slides, I realized 
that many of  my family members didn’t know these 
photos existed. I had 20 first cousins and among them 
was one we lost to Leukemia at the age of  6. I shared the 
photos of  my cousin we lost with his big sister. She was 
overwhelmed. She shared with me that the photos were 
truly a family treasure. Because very few photos existed of  
my cousin, the pictures were also shared with his elderly 
father. My uncle lost his son some 60 years ago and was 
delighted to see his son laughing and playing at family 
gatherings. I have shared these family pictures with other 
family members and they were so happy to relive some of  
our childhood memories.

I began converting many family photos from slides to 
pictures on paper. Inspired by my dad, I decided to give 
photography a try myself. I wanted to take family photos 
and have 4 generations I would like to capture. My job also 
required me to pick up a camera and start taking photos 
there, too. I am one of  the senior techs at a large school 
system on the southwest side of  Cleveland. My duties 
include maintaining the technology infrastructure and 
working with students. Among my responsibilities with the 
students is overseeing the live morning announcements 
and live YouTube broadcasts along with supervising the 
student tech computer repair team. There were plans at 
school (before the virus hit) to have me start working with 
the Art Department and teach photography and composite 
photography. So, with this new responsibility coming my 

way I knew I had to sharpen my photography skills. That’s 
when I discovered CPS and found out they offer classes for 
beginners like myself.

Upon completing CPS’ Fundamentals of  Good 
Photography I needed a way to practice and improve what 
I learned in the classes. I started recruiting grandkids and 
great-nieces and nephews to pose for one light portrait 
photos. Then the coronavirus stay-at-home orders started. 
Because I could no longer use family members as models, 
I had to come up with another way to hone my skills. 
The solution? I found my new perfect model who worked 
for free. Her name is Lucy and she just happens to be 
a mannequin. I bought Lucy, a full-body mannequin, on 
Amazon for $60.00.

Mannequins are great, they never get bored and don’t 
mind flashes going off  in their face on a long photoshoot 
that can last for hours. They can be ready to pose at a 
moment’s notice no matter what time of  day. The photo 
practice mannequin is a great way to get all your lighting 

Honing Portrait Photography Skills During COVID-19   
by Rich Miltner

36



Article

Honing Portrait Photography Continued

techniques perfected and you don’t need to keep torturing 
your loved ones with all the bright lights and long sessions 
of  practice. You learn how to position your subject and 
light source without any of  the difficulty of  working with 
a real person (a rambunctious 5 year old great-grandson 
with a short attention span!), making it easier to learn new 
techniques and help refine your skills.

I have discovered portrait lighting, especially flash 
portraiture, can be challenging. The use of  studio lights 
and flash is a complex craft and many things need to 
be considered. You always need to be thinking about 
the direction, positioning, distance, hardness, softness, 
number of  lights, camera settings, and the ambient light 
in the room. Because there are so many things to consider, 
it takes time to figure it all out. The CPS classes taught 
me experimenting with a model and flash is crucial 
to understanding and getting familiar with all of  the 

photography equipment. But having a model I can quickly 
adjust the head and body position makes it much easier 
to get the lighting technique down faster. I have learned I 
can practice all kinds of  lighting by using my mannequin 
including split, butterfly, Rembrandt, backlit, short, broad, 
and cross lighting.

I found the mannequin to be a great tool to understand 
camera settings, lighting, position and technique when 
learning the art of  portrait photography. I am using my 
mannequin on a regular basis to help me understand 
lighting and it has helped broaden my arsenal of  photo 
styles. 

Now that I better understand lighting, I’m looking forward 
to photographing all 4 generations of  my family and 
teaching the students at school. Thanks to CPS and my 
practice photo mannequin Lucy, I can give my portraits a 
unique and cool look.  ❑
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Light Delight by Kris Bosworth, 3rd Place

I’m a Big Brother by Fran Zahniser, 3rd Place

Isaac by Rick Carrell, 2nd Place

Competition Photos – People 

Gentle Soul  by Jackie Sajewski, 3rd Place
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Light Dancer 2 by Ronald Wilson, Honorable MentionBar Code Casey 3 BW by Ronald Wilson, Honorable Mention

Competition Photos – People 

Neon Glamour by Nancy Kekelik, 3rd Place Lighted Dancers by Bonnie Lukcso, 1st Place
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Stranger 242 Ellie by Chris Camino, 3rd PlaceFlex-A-Bility by Susan Bestul

Teddie by Barbara Pennington, 1st Place

Competition Photos – People

Destiny by Rick Carrell
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Time Weathered by Jackie Sajewski, 2nd Place

Great Trail Trader by Dave Ciborek

Soldier and Stogie by Bill Keaton, 3rd Place

Competition Photos – People

One Man Band by Dave Ciborek, 3rd Place
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Balloons, Bikes, Motorbike Wuxi China by Jeneen Hobby

Bad Vlad by Jon Theobald

Photographer’s Commentary: Vladimir Putin is not 
very popular with a lot of people. That includes this 
protestor near the Brandenburg Gate in Berlin who is 
protesting Putin’s incursions in the Crimea and other 
crimes. 

GM UAW Strike by Leslie Nutt

Competition Photos – Photojournalism
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Coffee Pickin by Angelina Sheetz

Caricature by Mike Kopkas

Photographer’s Commentary: A street artist in Marseilles 
drawing caricatures for tourists.

Stop the World and Melt With You by Chris Camino

Competition Photos – Photojournalism
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Stoic Pride by Bill Keaton

Photographer’s Commentary: Free haircuts are one of the many services of-
fered by volunteer barbers during the Homeless Stand Down. Many emotions 
are expressed by people served by the volunteers, but it is my experience that 
the older the homeless person, the more detached and stoic they become.

Turtle Racer by Darlene Beiter

Competition Photos – Photojournalism

Young Patriot by Richard Ader
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What Bird is This? by Maria Kaiser

Photographer’s Commentary: Birders across the world track 
and record bird migrations. This birder goes to the Nature 
Center at Shaker Lakes Monday, Wednesday and Friday during 
the Spring and Fall migrations and has done this for at least 17 
years. Go early and you can watch her.

Zavier the 17 year old LCCC student rollerbladder preforming at the Special Olympics 
basketball games by Bonnie Lukcso

Competition Photos – Photojournalism
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Angie Lowry’s son, Bryce Lowry, has been trying his 
hand at national competitions. He entered his photo, 
Confined, in the “National PTA Reflections Program” in 
the Photography division. He won at the regional and state 
level and was a finalist at the national level. 

Bryce is 16 years old and has Autism.  You can check 
out his story here - https://www.summitdd.org/news/
an-eye-for-change/. He is in the process of  setting up “Art 
for Autism”, a non-profit organization where he will be 
able to fund resources and supports to help other autistic 
individuals get the services they need. Check out his 
Facebook site, Art for Autism Cares, for more information 
and lots of  photos!

Way to make a difference and truly help those in need with 
photography!  

Jane Sydney had her photo, Modern on the Beach, 
selected for the Cleveland Print Room PEER show which 
opened on Friday, June 5, 2020.  You can check out the 
show at https://www.clevelandprintroom.com/2020-
peer-show. Definitely worth viewing! Wonderful! 

Glenn Petranek had a solo show at Pixel Mania. Outstanding! 

Member Accomplishments

Thought you might like to know... 
by Lisa Adcock
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On January 24th, 2020 Jim Sommers was voted the 
2019 Photographer of  the Year for the Southern Extreme 
Bull Riding Association (SEBRA). He was awarded a 
custom belt buckle at their 25th annual National Finals in 
Murfreesboro, TN. If  you are not familiar with SEBRA, it is 
the organization that governs the Buckin’ Ohio bull riding 
and barrel racing events each summer. CPS loves our field 
trips to their rodeo… Yee Haw! Nicely done Jim!  ❑

Member Accomplishments

Thought You Might Like to Know... Continued

If you would like YOUR accomplishments listed here, email Lisa Adcock at delph99@gmail.com with all the 
pertinent details and please include any digital copies of the photos. Thank you!
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Members’ Favorite Back Wall
The purpose of  our Members’ Favorite Wall is for members 
to display their favorite images. Any member from 
beginning student to seasoned photographer can send 
in 2-3 of  their favorite images to be proudly displayed. 
CPS is picking up the tab for the cost of  printing. We like 
to regularly rotate the photos to showcase our members’ 
work so we hope you will consider submitting some of  
your favorite images. 

If  you would like to see YOUR image on the wall, here’s 
all you need to do:  

• Email Lisa Adock an 8x10 image at 300 dpi with all 
necessary editing and color correction completed. If  
you are unsure of  how to size your pictures, simply 
send Lisa the edited file at its’ original size and she 
will re-size it for you. Lisa’s email address is delph99@
gmail.com. The only restriction is that the photo be 
family friendly (no graphic nudes).   

• Clearly list the title of  your photo and your full name 
in your email.   

• Please do not place a watermark or copyright on your image.

Lisa makes every effort to display all the images received 
and will display at least 2-3 images from any one 
photographer at a time. Any additional images submitted 
will be displayed the next time around. This keeps the 
greatest variety of  members work on display.   

If  you have submitted photos in the past, you are welcome 
to pick up your print at the club after it has been taken 
down.  They are kept in a bin on the floor right underneath 
the display.   

Get inspired! Be proud! Share your work! Keep those 
images coming! 

Help Wanted
Volunteers are the heart of  CPS. If  you’ve been involved 
in any aspect of  CPS, you know that we can ONLY provide 
the services and programs that we offer because of  the 
generosity of  our members who volunteer their time. We 
pride ourselves on the fact that we are an all-volunteer 
organization, solely focused on helping photographers 
improve  their skills - but in order to do that we need a 
LOT of  help!

From the most basic of  tasks - like helping with hospitality 
setup and cleanup - to leadership roles, we need the right 
people to help us keep our traditions and programs alive.

We are trying to fill the following positions: 

• Exhibits Chair 
• Hospitality Committee Chair

No particular background or experience is required - simply 
a little bit of  time and the dedication and experience to 
maintain the level of  professionalism we pride ourselves 
on. There’s plenty of  support and guidance available to 
help you succeed - we just need the right person to step 
up and take on this role. Will it be YOU??

Please contact info@clevelandphoto.org for more 
information. 

President’s Volunteer Service Award
CPS was approved as an official Certifying Organization 
for The President’s Volunteer Service Award in 2018. We 
began implementing the program on January 1, 2019, 
as a way to recognize our Board Members, Committee 
chairmen and committee members, Community Service 
Program Volunteers, Mentors, School of  Photography 
volunteers, and other CPS members who volunteer their 
time on behalf  of  CPS. This year at our end of  year 
recognition event we recognized our seven inaugural 
President’s Volunteer Service Award honorees, members 
who volunteered 100 or more hours in 2019 and earned 
this recognition.

Even through the pandemic our members have put in 
hundreds of  volunteer hours, and we hope you have 
been keeping a record. To be recognized for hours you 
volunteered on behalf  of  CPS from January 1, 2020 
through December 31, 2020  please remember to track 
your hours on the Excel spreadsheet created by Rob Erick. 
If  you do not have a copy of  the form please contact 
Deborah Willis at mruss72650@aol.com to receive the 
form and begin recording your hours or if  you have any 
questions regarding this program. 

Please note, if  you volunteer through the Community 
Service Program, those hours are recorded separately 
and should not be included on your Excel spreadsheet to 
avoid duplication.

Also, please be aware that the program has a lifetime 
achievement component, so even if  you do not have 
enough hours for recognition this year, we ask that you 
submit your Excel spreadsheet so that you can accumulate 
hours towards the Lifetime Achievement Award.

CPS Membership Renewals
By way of  reminder, CPS operates on a fiscal year that 
runs from June 1 through May 31 - NOT on a calendar 
year. Based on this schedule, members receive a renewal 
notice in mid-April. A follow-up reminder notice is sent if  
your dues have not been received.

In a Snapshot
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Doc the Lion by Marge Brady, 1st Place

Hat on Fire by Cerena Cernik, 3rd Place

Judge’s Comments: Nice job capturing this position of the flames. 
That takes perseverance and some luck. I am sure the lighting 
was tricky, and exposure seems to have been handled fairly well. 
There appears to be a white “halo” around all the dark areas, so 
be careful when you process images like this.

B Competition Photos

King Tom by Angelina Sheetz, 2nd Place

Judge’s Comments: This is a fabulous poultry portrait. The 
subject is interesting, in sharp focus, and stands out from the 
background. 3/4 view is dynamic and interesting. The eye is 
tack sharp and has a catch light visible. Well done!
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Running Man by Marge Brady, 1st Place

Judge’s Comments: This shot is my favorite of the group. This piece of 
driftwood is interesting in and of itself, and the photographer took the time 
to find a truly interesting point of view. Furthermore, he/she shot it with the 
simple sky background (as opposed to a busy, cluttered beach). And the 
icing on the cake for me is that it was processed in black and white with a 
full range of tones. This is So well done!

Lucky Shot by Janet Heuser, Honorable Mention

Judge’s Comments: This is a very nice, soft-focus 
study in texture and color. The background is a bit 
distracting – the tan band on the right is almost dark 
enough to not be noticed - but for this particular 
photograph, no context or other competing colors or 
texture is needed. The photographer has a number 
of choices to make with the image - crop in, crop 
out, or choose this crop. And there are choices with 
depth of field. So with this single subject, an array of 
possibilities exists, each presenting different aspects 
of what is intrinsically appealing. This was a very good 
choice.

Southern Iceland by Neal Hazen, 1st Place

B Competition Photos
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Chained by Paul Smetona

Judge’s Comments: This is a very nice 
combination of geometry, texture, color - 
simple and pleasing. The depth of field is just 
right, giving some context to the picture, yet 
not distracting. In black and white this would 
be an entirely different picture, as it might be 
if different angles and crops were explored. The 
photographer did very well to not only show this 
version but to evoke some curiosity about what 
it is, where it is, and what the rest of it looks like.

Suspended Animation by Angelina Sheetz, 3rd Place

Judge’s Comments: Nice exposure and nice choice of shutter speed to freeze 
the action. Good job with a difficult lit subject. The two dancers on the right, 
because they are not “connected” like the others and because of their position 
to each other, are a distraction. Crop them out for a much better photo. Once 
you do that, you can also crop a bit from the left and eliminate that white square 
in the lower-left corner.

Steam in the Valley by Cerena Cernik, 1st Place

B Competition Photos
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Bill Keaton, Rick Wretterau and their team of  over 45 
CPS members volunteered their services for the HandsOn 
Northeast Ohio’s 29th annual Homeless Stand Down held 
on January 11, 2020, at the Cleveland Public Auditorium. 
Approximately 450 volunteers and 150 agencies 
participated in this year’s event.

The Homeless Stand Down (HSD) is one of  CPS’s 
signature and largest one-day community service events. 
This year the HSD served approximately 1,500 individuals 
and families facing poverty and homelessness, providing 
them with free access to social services, haircuts, medical 
screenings, live entertainment, professional portraits, 
breakfast and lunch, winter clothing, personal care kits, 
bus passes, court services and much more.   

This was the first year I participated in the event and I 
was struck by moments. A young man did not want his 
photograph taken with his aunt and sisters. When the 
aunt told them to act like they loved each other for just 
a few minutes so the photo could be taken. After the 
family photo, Don Keller took a few individual shots of  
the young man. Don Keller was the photographer printing 
the photos, and without knowing the story, invited the 
young man to come behind the table, look at the various 
photos and select his favorite, which Don then printed, 
placed in a folder frame and gave to the young man. His 
face lit up as he hugged the frame to his chest and said, 
“I will cherish this always!” In another moment, we had 
inadvertently lost the photo of  a mother and her son. The 
mother was visibly upset, and after speaking with her for a 
few minutes, I was able to encourage her to have the photo 
retaken, but she refused to be in the photo. In telling Maria 
Kaiser what had happened, she offered to speak with the 
mother. After some time, the mother agreed to have the 
photo retaken with her son and Maria not only saved the 
day but captured the moment. The mother thanked each 
of  us with big hugs. 

It was humbling to have these men, women, veterans, 
and children share their stories. As Steve Willinger, Acting 
Executive Director of  HandsOn Northeast Ohio said: “It is 
humbling because we know when they walk out today, they 
will still be homeless.” 

Rick Wetterau, who has been an 
event volunteer for this event for 
11 years, was interviewed for a 
feature on this year’s event for 
Spectrum NEWS 1. 

The organization’s website has 
a short video on the program 
which includes some CPS 
footage. You can view the video 
at https://www.handsonneo.
org/homelessstanddown

The Homeless Stand Down 
has been organized by several 
nonprofit organizations over the 
years with HandsOn Northeast 
Ohio doing the coordination 
for the last several years. This 
year the HandsOn Northeast 
Ohio board made the difficult 
decision to dissolve as a 501(c)
(3) organization. Business 
Volunteers Unlimited has 
stepped up to offer the program 
for 2021, however, due to 
COVID-19, the organization is 
restructuring how the program will be offered. In 2021 
there will not be a large, in-person gathering at the 
Cleveland Public Auditorium. Rather than canceling the 
event, Business Volunteers Unlimited has decided to 
create and deliver care packages to people experiencing 
Homelessness. Due to this change, we will not be seeking 
volunteers to photograph the 2021 Homeless Stand 
Down. ❑

Homeless Stand Down 
by Deborah Willis
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Thank you to our 168 Community Service Program volunteers for their continued service. While 
the Coronavirus pandemic continues to impact delivery of our community services, we did cover 
some events during the first half of this year. Here are a few:

Dennis Glazer - WomenSafe Inc. 19th Annual Casino Night Gala

Dennis Glazer - Lorain Historical Society’s Annual Valentine Tea

Dan Lester - Special Olympics Skiing

Community Service

53



Community Service

Lauri Culp - American Lung Association Fight for Air Climb

Dan Lester - Special Olympics Polar Plunge

Continued
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CLUB HEADQUARTERS

9543 Broadview Road
Broadview Heights, OH 44147
www.clevelandphoto.org

THE CLEVELAND 
PHOTOGRAPHIC 
SOCIETY, INC.

CPS has operated 
continuously since
1887, making us one of  
the oldest camera clubs 
in North America. The 
organization currently has 
over 800 members and is
one of  the few anywhere 
to have its own permanent 
clubroom. The objectives 
of  the society are to 
promote and advance the 
understanding, passion 
and joy of  photography by 
providing opportunities
for education, skill 
development, picture
taking, competition, 
critique, and fellowship. 
We meet almost every 
Friday evening and our 
meetings are always open
to visitors and guests—we 
invite you to visit us! Our 
clubroom is located on the
City of  Broadview Heights 
campus. The clubroom 
opens at 7:00 p.m. Please 
note that during the 
Pandemic, in compliance 
with directives, all of  our 
meetings are being held 
virtually for the safety of  
our members. Visit our 
website for directions, 
maps, and further
information: www.
clevelandphoto.org

CPS is a founding member 
of the Photographic Society 
of America, PSA.

All Rights Reserved.
All photographs herein
are protected by copyright 
law and may not be 
reproduced without the 
expressed written consent of  
the photographer.

OUR MISSION:
The mission of  the Cleveland 

Photographic Society is to promote 
and advance the understanding, 
passion and joy of  photography 
by providing opportunities for 
education, skill development, 
picture taking, competition, 

critique and fellowship.

CPS Competitions

CPS holds competitions throughout the club year as a part of  our regular 
Friday evening meeting schedule. Only members and current students can enter 
images in competition, but all are invited to attend on competition evenings. 
Current competition categories are Creative, Nature, People and Black & White, 
and every competition also contains the opportunity to submit images in the 
Pictorial (Open) category. Competitions are split between printed images and 
those which are digitally projected. In addition, the Club maintains a ‘B’ series 
of  competitions for students and newer members and also offers a series of  
Photojournalism nights, designed to focus on the image as a visual story with 
only minimal digital editing. 

CPS Membership

Annual dues: 
Single member rate is $54
Couples are $81
Family (couple plus one or more children) is $117
Junior member (under 18) is $36
Distance member (roughly over 100 miles) is $36.

A downloadable application form and more details can be found on our 
website: www.clevelandphoto.org

Join us and enjoy all the benefits of  being a part of  one of  the most dynamic, 
active, and friendliest camera clubs in the U.S. Photographic education and 
fellowship are our primary tenets and a part of  all we offer. No matter your skill 
level or photographic interest, you’ll find lots of  activities that will enhance 
your skills—and you’ll have FUN along the way!

Club Calendar

The complete and updated Club Calendar can be obtained
at www.clevelandphoto.org
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