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By Joe Polevoi 
I suggested a “Welcome” poster 
to greet folks as they approach 
the door to our club room. 
Thought a fantasy photo-art 
concept adding some Photoshop 
in the mix might get someone 
to take a second look. Love 
that Photoshop! The CPS medal 
is real but being imbedded in 

a sparkling crystal block and 
base is just an idea now. When 
CPS gets into the big bucks (?) 
maybe it will be for real. The 
poster on the other side contains 
the current club calendar. The 
44” archival posters were 
printed on Jim Kunkel’s Epson 
7600 printer.



2006
Meeting Schedule

February  2006
2/8 Pictorial Competition
2/10 Creative Competition
2/14 Board Meeting
2/17 Student Night 
 Show And Tell
2/24 Tall Ships 
 Jennifer Whelan

March  2006
3/3 Hand Coloring Work  
 Shop - Elaine Kukral
3/10  Nature Competition
3/14 Board Meeting
3/17 Visit To Driftwood   
 Gallery
3/24 Creative Competition
3/31 TMS Productions
 Bobbi Samalot

April  2006
4/7 Pictorial Competition
4/11 Board Meeting
4/14 No Meeting
4/21 Annual Meeting
4/28 Night Field Trip

May   2006
5/5 Art In Nature Competition
5/9 Board Meeting
5/12 Field Trip Competition
5/19 Cord Camera
5/20 Annual Banquet 
5/26 No Meeting

 

INTRODUCING: 
CARTER THOMAS 

FLEMING
BY TOM FLEMING

     
 I’m proud to announce 

that Mandi had our baby on 
January 9, 2006. His name is 
Carter Thomas Fleming, and 
he weighs 7 lb., 10 oz. Both 
he and Mandi are doing great. 
Hope to see all of you soon 
(maybe I’ll even have a few 
photos).

ANY ONE FROM THE COLLEGE OF WOOSTER?

I’m the new editor of Wooster Magazine at the College of 
Wooster, and noticed in a May ‘04 story that the Society was 
founded by one of our alumni and former president of our 
Bd. of Trustees.  I’m trying to figure out how to parlay this 
into a feature that would make use of some of your members’ 
great photographs.   You don’t happen to know if any of your 
members are Wooster graduates, do you?  www.wooster.edu/
magazine
Karol Crosbie ,  Senior Editor, Wooster Magazine 
The College of Wooster          Phone 330-263-2187 
1189 Beall Avenue 
Wooster, OH  44691 



OPEN HOUSE PHOTOS
BY BILL TRENT



PHOTOS ON THIS PAGE BY JOE 

POLEVOI



People Competition 

Results 1/27/06

Slides 

1st. Place: Joe Polevoi “They’re 
taking our picture”
2nd. Place: Bill Trent “Happy 
couple”
3rd. Place: Bill Trent “Joanie”
3rd. Place: Joe Polevoi “Double 
exposure”

Black & White Prints, 
Maker Made

1st. Place: Kathleen Leickly 
“Sam and his Milkshake”
 1st. Place: Kolman Rosenberg 

“Waiting to board the roller 
coaster”
1st. Place: Rhiannon Gardier 
“Play”

B&W Or Color Prints, 
Commercial Made

1st. Place: Sanna Diab :
Innocent at 4”
2nd. Place: Shelly Pereyra “Sun 
Thoughts”
3rd. Place: Sanna Diab “Future 
superstar”

Color Prints, Maker Made 

1st. Place: Kathleen Leickly 
“Waving bye bye from max”
1st. Place: Jim Kunkle “David”
2nd. Place: Diane Funk “In the 
drummers world”

People Competition 
Standings Thru 

1/27/06

Slides 
Bill Gance: 19 points
Maria Kaiser: 17 points
Bill Trent: 14 points
Joe Polevoi: 12 points
Elaine Kukral: 4 points
Max Aynik: 4 points
Vic Evcic: 4 points
Russle Pernell: 3 points

Black & White Prints, 
Maker Made

Ed Rynes: 16 points
Ron Wilson: 14 points
Kathleen Leickly: 14 points
Kolman Rosenberg: 13 points
Rhiannon Gardier: 5 points
Max Aynik: 5 points
Tom Flemming: 4 points

Color & B&w Prints, 
Commercial Made

Sanaa Diab: 23 points
Zee Liptak: 10 points
Michele Rosa: 6 points
Elaine Kukral: 5 points
Shelly Pereyra: 4 points
Jane Rosenberg: 4 points
Bill Trent: 4 points
Chris Dixon: 4 points
Zee Zdanko Liptok: 4 points
Pam Massuri: 2 points

Color Prints, Maker Made

Ron Wilson: 23 points
Ed Rynes: 21 points
Diane Funk: 16 points
Mary Rynes: 11 points

Varina Kinkle: 6 points
Zee Liptak: 6 points
Jim Kunkle: 5 points
Kathleen Leickly: 5 points
Tatyana Denisova: 4 points
Vic Evcic: 4 points
Max Aynik: 3 points
Maria Kaiser: 2 points
Don Keller: 2 points

Isabel Martins: 2 points 
Creative Competition 

Standings Thru 1/13/06

Slides 

Maria Kaiser: 12 Points
Bert Klein: 7 Points
Joe Polevoi: 6 Points
Bill Gance: 5 points
Ron Wilson: 3 Points

Prints “Thru The Lens”

Bill Gance: 9 Points
Mary Rynes: 5 Points
Chris Dixon: 4 Points
Kolman Rosenberg: 4 
Points
Jodie Beaver: 4 Points
Diane Funk: 3 Points
Max Aynik: 3 Points
Joe Polevoi: 3 Points
Ed Rynes: 2 Points

Prints “Computer 

Enhanced”

Ed Rynes: 13  Points
Mary Rynes: 10 Points
Joe Polevoi: 9 Points
Diane Funk: 7 Points
Tatyana Denisova: 6 Points
Ron Wilson: 6 Points
Kolman Rosenberg: 5 
Points
Zee Liptak: 4 Points



Pictorial competition 
results 2/3/06

Slides class “B”

1st Place: Russel Parnell “The 
door to heaven”

Slides class “A”

1st. Place: Bill Trent “A flower 
for the dark lady”
2nd. Place: Joe Polevoi “Long 
reach”
2nd. Place: Bert Klein “Abstract 
No. 1”

Black & white prints class “A”

1st. Place: Varina Hinkle 
“Hands”

B&W prints class “B”

1st Place: Rhianon Gardier 
“Working man”

Color & B&W prints, 
Commercial made

1st. Place: Kris Bosworth “Red 
road rage”
2nd. Place: Diane Ward 
“Untitled”
3rd. Place: Jodie Beaver 
“Yuletide radiance”
3rd. Place: Diane Ward 
“Untitled”
3rd. Place: Shelley Pereyra 
“Butterfly dreams”
3rd. Place: Kris Bosworth 
“Reflections on a motorcycle”

Color prints, 
Maker made class “B”

1st. Place: Scoptt Ober 
“Reflections”
2nd. Place: Russell Chiles 
“Downy”
2nd. Place: Russell Chiles “Berry 
Picker”

Color prints, 
Maker made class “A”

1st. Place: Jay Patel “Finding 
Neverland”
2nd. Place: Varina Hinkle 
“Train”
2nd. Place: Joe Polevoi “Bad 
attitude”
3rd. Place: Joe Marella 
“Wukoki”
3rd. Place: Bob Frye “Balloon 
fest reflection”
3rd. Place: Kolman Rosenberg 
“Surfacing for a breath”
3rd. Place: Jay Patel “A river 
runs through it”

Pictorial competition 
standings thru 2/3/06

Slides class “B”

Bill Trent: 9 points
Isabel Martins: 9 points
Michele Rosa: 5 points
Russell Parnel: 5 points

Slides class “A”

Joe Polevoi: 14 points
Bert Klein: 12 points
Ed Rynes: 10 points
Bill Trent: 10 points
Mary Rynes: 8 points
Jim Kunkel: 5 points

Black & White Prints

Class “B”
TatyanaDesinova: 10 points

Rhianon Gardier: 5 points

Black & White Prints 

Class “A”

Ed Rynes: 19 points

Tom Flemming: 8 points
Varina Hinkle: 5 points
Tatyana Denisova: 4 points 

Color & B&W prints, 
Commercial made

Vic Evcic: 11 points
Michele Rosa: 10 points
Max Aynik: 9 points
Pam Messuri: 8 points
Kris Bosworth: 8 points
Diane Ward: 7 points
Jodie Beaver: 6 points
Russ Roth: 5 points
Maria Kaiser: 5 points
Elaine Kukral: 5 points
Chris Dixon: 5 points
Barbara Pennington: 5 points
Tatyana Desinova: 4 points
Shelley Pereyra: 3 points

Color Prints, Maker 
Made Class “B”

Russell Chiles: 17 points
Jeff Gaab: 9 points
TatyanaDesinova: 7 points
Scott Ober: 5 points
Isabel Martins: 4 points

Color Prints, Maker 
Made Class “A”

Ed Rynes: 24 points
Mary Rynes: 13 points
Jim Kunkle: 13 points
Ron Wilson: 9 points
Jay Patel: 8 points
Judith Prescott: 6 points
Varina Hinkle: 4 points
Joe Polevoi: 4 points
Elain Kukral: 3 points
Don Keller: 3 points
Diane Funk: 3 points
Joe Marella: 3 points
Bob Frye: 3 points
Kolman Rosenberg: 3 points



CPS – About Me -
M. Isabel Martins

Dear fellow photographers,

I’m a Brazilian born travel writer and photographer, from the southern most state in Brazil. 
I’m a traveler (not a tourist) seeking an adventure, traveling around the Globe. I am involved and 
amazed with other cultures, people, and places. My goal is to get to know them as much as I can 
afford to. I usually travel alone, design my own trips, and choose places to visit that speak to me.



Most of the time, unconsciously (or not), I develop an intimate love and relationship with 
those places a longtime before the idea matures to developing a plan: the when, where, and 
how.
My photographs are fragments of those feelings and places. Besides the classic “post card” views, 
my work also includes photographs where I use my own vision; what I think is important and 
what tells me a lot about a given place. I try to extract the best of it while I’m there, even if it is 
an overcast or rainy day.

Brazil and US based, my geographical areas of coverage are manly these two countries, 
for which I have a special affair and where I have traveled quite a bit. Passionate about Brazil, I 
also write about general subjects involving my country, its culture, people, and tourism.

As a Nikonian with a reasonable stock, I shoot primarily slides, and more recently began 
exploring digital photography. Besides travel photography, I’m a nature photographer as well. 
I am inspired by close up, expanding to still life and editorial. My approach to photography is 
pretty straightforward, and I’m personally committed to show nature and the environment 
in its beautiful simplicity. I like doors, windows, paths in the woods, and all icons that have 
significant meaning for humans beyond the photograph and the place itself. I’m also attracted 
by details that reveal my intimacy and connection with both nature and urbanscapes.

My work has been published in the Los Angeles based Brazil Explore Magazine (www.
brazilexplore.com, click Magazine on the top the page, and scroll down to read the English 
version), where I write about Brazil, its people, culture and places. I suggest you take a look at # 
20, 21, 22, and 28 where the pictures are all mine. I also write for the San Diego based newspaper 
Brazilian Pacific Times, where I publish my travel adventures in the U.S., Jamaica, and Canada, 
in addition to covering Brazilian events in the U.S. for the Times. I have also written articles 
about my trips in the United States which have been published in a popular newspaper in my 
hometown, Porto Alegre, Brazil.

My passion for Photography, traveling, and writing have leaded me to put it all together 
and see what I can do! Why not? Right now I’m working on my own website, which should be 
done very soon (www.belglobeadventure.com) - I’ll let you know when it’s ready! Meanwhile, 
I’m learning and improving my skills in order to get ready for when the big opportunity arrives 
(hopefully).

My travels in the upcoming months include The Grand Circle (Western US), the bottom 
of The Grand Canyon, Alaska, Banff (again for both), and Acadia National Park, plus nationals 
parks in Brazil, of course. I have many dreams and future projects, among them is to lead 
photographic expedition groups to Brazil. My dreams? Well, as all dreams, they are too crazy 
to be told.

Thanks for this great opportunity to tell 





Photos’ On These Two Pages By M. Isabel Martins



Exposure - New Plug-in 
The Closest Thing To Film

Alien Skin is proud to 
announce our new digital 
photography plug-in, 
Exposure, the closest thing 
to film since film. If you’re a 
photography buff, like some of 
us, then we bet you miss a few 
things about film when you 
take digital shots.  Exposure 
puts those things back at your 
fingertips.
 Exposure brings the look 
and feel of film to digital 
photography. Simulate 
the warmth and softness 
of real world film, both 
color and black and white. 
Reproduce realistic film grain, 
and simplify your digital 
photography workflow.
 As an Alien Skin user, you can 

buy an upgrade to Exposure 
for only $99! That’s $100 off 
regular price.
  http://www.alienskin.com/
 You can now digitally simulate 
the vivid colors of Velvia®, the 
rich blacks of Kodachrome®, 
the sensitivity of Ektachrome®, 
and the characteristics of 
dozens of other film stocks.  
Exposure also models the size, 
shape, and color of real world 
film grain. Use this level of 
subtle reproduction to simulate 
the distinct looks of films such 
as Ilford® 3200 Delta and 
long discontinued Ektachrome 
EES and GAF® 500.  Exposure 
simplifies your workflow, 
collecting color, dynamic range, 
softness, and grain controls in 
one plug-in. Correct a colorcast, 
soften a digital portrait, and 
tweak contrast with one, easy-

to-use tool. Or define your 
signature look and save it as 
a one-click effect.
 
For more details, including 
example images visit the 
alien skin website: 
 http://www.alienskin.com/
 You can also contact us by 
phone or email:
        Toll-free phone: 
 1-888- 921-SKIN
        Non-U.S. customers 
please call 1-919-832-4124
        Fax: 1-919-832-4065
        Email:
  sales@alienskin.com
 Thanks for your support of 
Alien Skin Software.
 
Best Regards,
Jeff Butterworth
President
Alien Skin Software

William Henry Fox Talbot (England, 1800--1877): The Footman. 
Calotype, 6-3/8” x 8-1/4”  October 14, 1840

The Earliest Photograph Of A Human Figure On Paper

Talbot, one of the inventors of photography, produced the first 
negatives on paper as early as 1834. He published his negative-
positive process in 1839, but the materials were too slow and 
exposure times were too long to permit the photography of human 
beings (or anything else that moved). On September 23, 1840, Talbot 
invented the calotype process which worked by developing the 
latent image of a briefer exposure. On October 10, the inventor used 
this new process to make a small experimental portrait of his wife, 
Constance. Four days later, this first important calotype composition 

was executed. The negative was made in three minutes, according to a notation on another print that Talbot 
sent to Sir John Herschel (a print now in the Gernsheim Collection at the University of Texas.) 
The print shown here is on paper bearing the watermark “J. Whatman 1839.” Its delicate tones of pink and 
mauve indicate it was stabilized with common salt rather than fixed with the “hypo” solution discovered by 
Herschel (and later universally adopted.) The image is kept in the dark and viewed only in subdued light.

In Sun Pictures Catalogue Three (New York, H. P. Kraus, Jr., Inc., 1988), photographic historian Larry J. 
Schaaf observes: 

Talbot had recently been elected Sheriff of Wiltshire, and the magnificent livery of his footman was seen as 
an important way of expressing his status. Based solely on aesthetic and documentary appeal, this calotype 
is an impressive part of Talbot’s oevre. The Footman takes on added significance, however, when we realize 
that it was made... just three weeks after Talbot had discovered his new process.



By Joe Quinlivan

 
 Learning Adobe Photo-

shop has, I believe, been 
made much easier in the 
last few months. Using 
Apple’s I Tunes either on a 
Mac or PC you can down-
load video tutorials from 
sites such as russellbown.
com, or entire half hour 
shows from photoshoptv.
com. for free.
    People are writing better 
tutorials and new maga-
zines, like Creative Photo-
shop and Advanced Photo-
shop along with Photoshop 
User can be found at local 
bookstores.
    One of the new and better 
web sites www.thelight-
srightstudio.com  has some 
great tips and tutorials in 
their digital darkroom sec-
tion. 
   This month I’d like to dis-
cuss finding a neutral mid-
tone when color correcting 
a photo. This tip was devel-

User Friendly Adobe Tutorials 

oped by Dave Cross Senior 
Developer of Education for 
the National Association of
Photoshop Professionals.
    Open any color photo, and 
click on Create a New Layer 
icon at the bottom of the Lay-
ers palette  to create a new 
blank layer. Then, go under 
the Edit Menu and Choose 
Fill. When the Fill dialog ap-
pears, in the contents section, 
under the Use pop-up menu, 
choose 50% gray and click 
OK.  Now go to the layers 
palette and change the blend 
mode of this layer to Differ-
ence. 
   Choose Threshold from 
the Create New Adjustment 
Layer pop-up menu at the 
bottom of the layers palette. 
When the dialog appears, 
drag the slider all the way 
to the left (your photo will 
turn completely white). Now, 
slowly drag the slider back to 
the right, and the first areas 

to turn black
 are the neutral midtones. 
Click OK. Then press Shift-I 
until you get the Color Sam-
pler tool and click on an area 
of neutral midtones.

    Now that your midtone 
point is marked, go back to 
the Layers palette and drag 
both the  Threhold adjust-
ment layer and the 50% gray 
layer onto the Trash icon to 
delete them. You’ll see your 
full color photo again. Now 
press Control-M (Mac:Com-
mand-M) to open Curves,  get 
the Midtones Eyedropper  
(it’s the middle Eyedrop-
per), and click directly on the 
neutral Color Sample point. 
That’s it, you’ve corrected 
your midtones. This works on 
almost every photo.
   This and many more really 
good tips are in Scott Kelby’s 
the Photoshop CS2 Book For 
Digital Photographers. 

Internet Sites Offer inspiration and Exposure
By Joe Polevoi
   The free photo Internet sites in different parts of the world show an endless display of new 
photos that are very worthwhile. Any photographer can post their work for the WORLD to see 
and comment. Members can email info about the photos to each other anytime. These sites also 
maintain galleries for each photographer’s images. The variety of subjects is inspiring to say the 
least. They reflect so many impressions of their surroundings. Stuff we would never come across 
in our local camera clubs. Amateur photographers have never had these opportunities before to 
compare and learn from others  and I urge you to take advantage of it..
  I post my photos on a USA site...www.Shuttercity.com. On a British site...www.Harphampix.com 
and on a Russian site...www.Photoforum.ru. The B&W photo below is from a  photographer in 
France posting on the Russian site. What a fine photo!
   Please contact me if you want more info about the sites...216-831-3151 or Joedraws@ameritech.
net. Remember, the sites are free.



BY ROB SHEPPARD  

everal things have 
come across my 
desk recently that 
tell me that the 
transition to digital 

technology is still in the trou-
bled adolescent period. There 
has become such a fear of 
digital manipulation in pho-
tography that it reminds me 
of media health scares. Some 
very real issues are being 
forgotten, as certain publica-
tions that should know bet-
ter and some photographers 
have taken extreme positions 
that claim they’re after truth, 
but actually they’re favoring 
traditional technologies over 
photographers.

 A good example from a fine 
nature photography book by 
an excellent photographer in-
cludes this note from the pho-
tographer: “Nature is reality 
and truth. My goal in pho-
tography is a true and honest 

documentation of natureÉ-
none of my images have been 
digitally altered or otherwise 
manipulated.” Now, besides 
this being a divisive and un-
necessary statement, it’s also 
quite misleading. Nature may 
be reality and truth, but pho-
tography, in itself, is not.  
 
To say otherwise is to deny 
the very dualistic nature of 
photography—a combination 
of art and technology. Neither 
can exist without the other. 
To ensure that the camera 
(film or digital) better cap-
tures the reality of nature, we 
use many technological aids 
and gadgets, such as gradu-
ated neutral-density filters, 
to balance tones that we can 
see, but that the camera can-
not. We use flash to highlight 
things in a scene that the 
camera wouldn’t highlight 
or to balance a bright back-
ground. We use different 
focal lengths of lenses to 
change how perspective is 
seen. These are all manipula-

tions of the scene to make a 
better and truer photograph.  
 
I find it odd, however, that an 
arbitrary line has now been 
drawn. Technological ma-
nipulations of the scene done 
at the time of the photograph 
are “okay,” yet technology 
used after the photograph 
was taken in service of mak-
ing a more truthful image 
aren’t, according to a number 
of conservative photogra-
phers and publications. It’s 
almost as if they can under-
stand the technology and it 
has been around a long time, 
it’s okay, but new stuff that 
they don’t understand is 
strictly taboo.  
 
Let’s look at a new technol-
ogy used to make a photo 
truer to the scene. Suppose I 
come across a beautiful group 
of flowers on a ridge against 
the sunset. My eyes see the 
reality of color both in the 
flowers and in the sunset. The 
camera sees something to-

S

TRUTH AND REALITY



tally different that in no way 
represents what was seen. Yet 
some reactionary folks would 
have us consider the camera’s 

“reality” as the truth, a case of 
technology (the camera) be-
ing better than people (the 
photographer). I realize that 
may sound a little harsh, but 
I strongly believe publica-
tions have a responsibility to 
the public to present the best 
photos they can, images that 
reveal the truth and beauty of 
the world and that aren’t ar-
bitrarily limited by rules that 
restrict that revelation.  
 
The flower and sunset scene 
can be influenced by process-
ing that image after the pic-
ture is taken. I could definitely 

“manipulate” tonal values of 
the flowers and sky to bring 
them more in balance.  
 
Just saying those words up-
sets some people. “Manipula-
tion is wrong!” they say. Hack-
les get raised. But then I say 
that I used a flash to brighten 
the flowers and balance them 
against the sky in another 
shot. “Oh, well, that’s differ-
ent. That’s capturing reality.” 
Hmm. I’ve yet to see flash nat-
urally occurring in any park or 
wilderness area.  
 
Manipulation that changes 
reality from what we see or 
can interpret about the truth 
of a scene is wrong for nature 
photography. I also believe 
that only the photographer 
can correctly and accurately 
interpret what he or she 
saw in a scene. Some sub-
jects need enhancement and 
proper manipulation for them 
to be truthfully seen, and the 
straight photograph right 
from the camera isn’t “truth.”  
Let’s continue with that flower 
example. Now, suppose I take 
two exposures—one for the 
sunset colors and one to accu-
rately capture the flower col-
ors. I bring those two photos 

into Photoshop and create a 
new image that combines the 
best tonalities and colors of 
each, making a photograph 
that now more accurately and 
truthfully represents what 
was seen. It’s certainly more 
truthful than a silhouette 
and far more accurate than 
using a flash. Yet many folks 
will say this “composite” isn’t 
true and is a manipulation of 
photography that shouldn’t 
be done.  
 
Now I have to scratch my 
head. An unnatural flash is 
okay, but the use of real to-
nalities isn’t?  
 
I really don’t understand. 
Why would we not want to 
use technology to make our 
photos truer to what’s seen in 
nature? Why wouldn’t pres-
tigious “nature magazines” 
want and even demand that 
photographers use technol-
ogy in the service of more 
truthful images? The com-
posited two-exposure pho-
tograph is a far better repre-
sentation and truthful inter-
pretation of the reality of the 
flowers and sunset than what 
any traditional photographic 
technique can do.  
 
Back in the 1850’s, a photog-
rapher named Gustave Le 
Gray dealt with severe tonal 
limitations of the film used at 
the time. It couldn’t register 
clouds in the sky and proper 
exposure of the ground at the 
same time. So he took two ex-
posures—one for the sky and 
one for the ground—then put 
them together in the dark-
room. He did this many times 
and was considered brilliant 
for his innovative way of 
dealing with the challenge of 
technology of his time.  
 
Photography is by its nature 
interpretation. Just select-
ing something to photograph 
out of a natural scene starts 

the interpretation process. 
The lens used, light captured, 
filters or flash employed, ex-
posure chosen, color balance 
selected (whether by film 
choice or white-balance set-
tings)—all these technologi-
cally influenced decisions are 
personal to any photographer 
(even if they aren’t all chosen 
deliberately) and lead to an 
interpretation of the subject. 
This interpretation can be 
real or false at the point of ex-
posure, and the degree of real 
or false to a photograph can 
be deliberate or accidental.  
 
Work in Photoshop is also in-
terpretation. What’s the best 
tonality and contrast for this 
subject? Is the color accurate 
overall? In specific places? 
What truthfully and accu-
rately interprets this scene 
for the viewer to best see and 
understand the subject?  
 
This is exactly what reporters 
do when they sit down at the 
computer to make sense of 
their notes. What rings true? 
What doesn’t? How can the 
event, person or other news 
be interpreted fairly, accu-
rately and truthfully within 
the context of an article?  
 
Yet this isn’t what a lot of edi-
tors want from their photog-
raphers. They don’t want real 
truth based on the photog-
rapher’s vision of the world, 
but on an arbitrary and su-
perficial truth of the image 
straight from the camera.  
 
Columnist William Neill 
shared an interesting story 
about this issue (“The Truth 
Of Veracity,” December 2005, 
OP), and I’ve heard similar 
stories from other sources. 
Certain editors have overre-
acted to the problems of false 
manipulation of an image, 
such that they consider 

Con’t on next page



any change to a photo 
“wrong,” even if a mistaken 
exposure makes the scene 
too dark! Now the mistake 
is “truth” because it came 
from the camera, but the pho-
tographer’s correct and true 

“manipulation” of the image 
to bring it to a correct set of 
values and colors true to the 
scene is now “false” in these 
editors’ minds.  
 
How odd. They would never 
do such a thing to one of their 
writers. Can you imagine that 
conversation, “Bring me all 
your notes. We’ll just publish 
them rather than your article 
because you’ve edited and 
interpreted those notes when 
you wrote the piece. We think 
you could have lied, so we’ll 
just use you as a note taker 

from now on.” No self-re-
specting journalist would 
accept that, yet some photog-
raphers are being forced to 
do that.  
 
A news writer knows that a 
good, truthful article must 
be based on accurate notes 
interpreted honestly during 
the writing. This should be 
the standard for photogra-
phy, too, not basing truth 
on what comes directly from 
the camera. It’s time to trust 
photographers to do the 
right thing in their work on 
an image, then deal harshly 
with those photographers 
who would deliberately lie to 
mislead the public, whether 
in how an image is shot or 
in manipulating an image in 
Photoshop.  

 
That’s the model for journal-
ists who write and should 
be the same for photogra-
phers. (I’m not talking about 
photographers who create 
wonderful and fanciful im-
ages with no intention of mis-
leading anyone that they’re 
truthful representations of 
reality.) I believe in nature 
and photographers, but I 
don’t believe that photogra-
phy is arbitrarily a pure and 
honest medium. That always 
depends on the person doing 
the photography.  
 
OP editor Rob Sheppard’s 
latest book is Adobe Camera 
Raw for Digital Photogra-
phers Only. His new Website, 
www.robsheppardphoto.com, 
features photo tips and more.

Truth and Reality 

Printed with permission of the author; About the author: Rob Sheppard, editor -- Outdoor Photographer and PCPhoto Magazines; 
Group Editorial Director -- Photo Magazine Group (Outdoor Photographer, PCPhoto, Digital Photo Pro)
310-820-1500   www.wernerpublishing.co     
 

By Ron Wilson

   Yes, and it is not on the 
schedule. It is the YEAR END 
competition. This competition’s 
judging is not open to mem-
bers because the results are 
to be a surprise. Winners are 
announced at the BANQUET. 
The FIRST PLACE winners are 
eligible to be mounted, framed 
and hung on the “back wall” 
for the entire next year.
   To qualify for entry in the 
YEAR END competition, the 
picture must have been entered 
in a regular competition during 
the current club year – since 
June 2005. It doesn’t matter 

if the photo won any awards 
or not. The same categories 
are still in effect- Pictorial, 
Nature, People, and Creative.   
   The Chairs of the competi-
tion categories will make 
arrangements for the YEAR 
END competition. A date 
will be announced for entry 
deadline, sometime after the 
last regular competition of 
the year – which is Pictorial 
on April 7th. There may be a 
limit to the number of entries.
   The tradition is that out-
side judges are used for this 
competition. They should not 
have judged any other com-

petitions during the year. So 
then the judges will not have 
previously seen any of the 
entries. It is not unusual for a 
photo to win the YEAR END 
competition that did not win 
anything during the year. This 
is another chance for your fa-
vorite photo.
   Reminder. The BANQUET 
is scheduled for Saturday, 
May 20th, at Harry’s Steak 
House on Brecksville Road. 
Details will be available soon. 
This is the highlight of the 
CPS year. Don’t miss it.

ONE MORE COMPETITION



Open to Film & Digital              Categories 
One roll of slide film & processing                Landscape - Flora -Wildlife
    provided. There is 24 hours to                   People in Nature – Abstract
       shoot and return the roll. And Photographer’s Choice 

             Digital Division - bring a blank memory card. 
This division will have the same 24 hour time limit. 

Competition begins at 1:00 PM on Friday - April 21st
At: Old Mans Cave State Park Lodge 

     Pre-Registration $30 or $35 day of event 

For more information or to register
www.shootthehills.com

 (740) 774-6243 

Shoot the HillsShoot the HillsShoot the Hills
5th Annual 

Hocking Hills State Park
  Photography Competition

April 21-23, 2006
            Competition is open to 

Amateurs, Students and Pro’s
With over $6000 in

                Prizes and Awards

Free Programs
  And Seminars
  All Weekend

Photographing Area: 
 Athens, Fairfield,

  Hocking & Vinton 
  Counties



Hi, my name is Ron Skinner and 
I’m a photography addict, and 
that’s why I joined CPS,

      I first became interested 
in photography when I was in 
the service in the 70’s, the first 
camera I owned was a Kodak 110 
camera that I bought so I could 
send photos to my family and 
friends back home. When I got 
transferred to Bangkok Thailand I 
purchased my first 35mm camera 
an Argus Cosina. This was back 
in the days before auto aperture 
so when you stopped down the 
lens the image in the viewfinder 
would get darker and darker. It 
was also the days of manual focus 
and it wasn’t much fun trying 
to focus when you were stopped 
down to F16. A manual camera is 
a great way to learn about F stops 
and depth of field though. While 
stationed in Bangkok I learned 
how to process both black and 
white film and color slides. One 
of my greatest experiences in 
photography was watching my 
first photo magically appear in 
the developer in the darkroom. 
I had a lot of fun taking photos 
with my old Argus Cosina but I 
wanted something a little better so 
I moved up to a Nikon F2!!!!  This 
was a lot better than the old Argus 
Cosina and the viewfinder didn’t 
get dark when I stopped down!!!! 
I’ve been shooting with Nikon’s 
ever since from FE’s , the Nikon 
FA (one of the first cameras with 
matrix metering) to my last film 
camera the F100. I was always a 

big defender of film and when a 
lot of my friends moved to digital 
I resisted saying “Film looks 
better to me”. All that changed 
about 3 years ago when I bought 
a Nikon D100. I was hooked and 
now shoot all digital and recently 
upgraded to a Nikon D200. I love 
the instant feedback of digital and 
the quality is just as good if not 
better than film these days. I also 
love working and being creative 
in the digital darkroom and I 
can do it with the lights on and I 
don’t have to deal with messy and 
smelly chemicals!!!!

     I like interacting with other 
photographers and going to 
photography workshops, last May 
I attended a Digital Landscape 
Workshop with Moose Peterson 
in the Smoky Mountains. It 
was very scenic and I really 
learned a lot from Moose and 
the other photographers who 
attended the workshop. Nature 
photography is my favorite type 
of photography and last year I 
started exploring some of the 
Nature Preserves in Ohio with 
Tom Brand another new CPS 
member (who will probably write 
a better introductory letter than 
this one!!!) Here’s the link to the 
Ohio Nature Preserve site for 
anyone who is interested: http://
www.dnr.state.oh.us/dnap/
mapofpreserves.htm 

     Like I said at the beginning 
of this letter, I’m addicted to 
photography and in addition to 

being a member of the Cleveland 
Photographic Society, I’m also a 
member of the Cuyahoga Valley 
Photographic Society and the 
Lakewood Photographic Society. 
Luckily for me they all meet on 
different days!!!!  I attended 
the CPS Open House and was 
very impressed with the new 
Broadview Hts location and with 
the photographs that were on 
display. I’m looking forward to 
learning more about photography 
from my fellow CPS members and 
entering my photos in some of the 
upcoming competitions. Since the 
Open House I’ve attended 3 or 4 
meetings and have always had 
a good time. Charlie Cervenak’s 

“Not 100 Pictures” was very 
entertaining and I learned all 
about wedding photography from 
Elaine Krukal. I guess the only 
time I’ve been disappointed at a 
CPS meeting is when I walked in 
to the clubroom recently and saw 
Ron Wilson wearing a Pittsburgh 
Steelers jersey!!!!  Ron’s a nice guy 
and a very talented photographer, 
but he sure has bad taste when 
it comes to rooting for football 
teams!!!!  Just kidding Ron!!!!

     If anyone would like to seen 
some of my photos online, please 
go to this site:  http://www.
betterphoto.com/gallery/gallery.
asp?memberID=143686

The Photos On These Two 
Pages Are From The Smoky 
Mountains And The Cleveland 
Zoo By Ron Skinner

Confessions of a Photography Addict



The Photos On These Two Pages Are From The 
Smoky Mountains And The Cleveland Zoo.                     
By Ron Skinner



CLEVELAND PHOTOGRAPHIC SOCIETY 

APPLICATION FOR MEMBERSHIP 

I am applying for membership in the Cleveland Photographic Society. If accepted, I agree to abide by the 
Society’s Constitution, by-laws and all regulations. Applications for membership are reviewed at the 
Board Meeting held on the second Tuesday each month. 

Name _______________________________________________   Nickname __________________________ 

Address __________________________________________________________________________________ 

City, State, Zip ____________________________________________________________________________ 

Phone ___________________________________________________________________________________ 

E-mail ___________________________________________________________________________________ 

Employer or School ________________________________________________________________________ 

Occupation or Major _______________________________________________________________________ 

Referred to Cleveland Photographic Society by _________________________________________________

If you have attended any of the CPS schools, please check. 

___ Fundamentals  ___ Digital Workshop  ___ Darkroom 

Are you currently a member of the Photographic Society of America? ___________

What are your principal photographic interests? Please check all that apply. 

___ Pictorial  ___ Nature  ___ People  ___ Scenic 

___ Portraits  ___ Travel  ___ Sports  ___ Photojournalism 

___ Still Life  ___ Creative  ___ Digital  ___ Black & White 

___ Color Prints  ___ Color slides 

One year’s dues ( select one ):     

___ Single membership $54.00/yr    $ ____________ 

___ Couple membership $81.00/yr    $ ____________ 

___ Junior Member ( under 18 ) $27.00/yr   $ ____________ 

      Total:  $ ____________ 

Please mail this application with a check made out to the  
Cleveland Photographic Society to:  Cleveland Photographic Society 

P. O. Box 202651 
Shaker Heights OH 44120-8127 



The Cleveland Photographic Society
The Cleveland Photographic Society (CPS) was formed in 1887 and has operated continuously 
since that time, making it the second oldest camera club in uninterrupted operation in North 
America. We are one of only a few clubs in the country to have our own permanent club 
room. These facilities allow CPS to conduct Photo Schools every Fall and Spring, featuring 
sessions on fundamentals and digital techniques.

Visitors are welcome to attend, at no charge, any scheduled meeting to learn more about 
our programs and competitions. Most meetings are on Friday evenings at 8:00 PM. We are 
located at 9543 Broadview Road, Broadview Heights, OH 44147

The annual membership fee is $54 for individuals, $81 for couples, and $35 for students.
In addition to programs and competitions, CPS sponsors special showings, workshops, and 
field trips to provide ideas, opportunities and inspiration. We also hold a number of social 
events and an annual auction.

This newsletter, Through The Darkroom Door, is printed and emailed to members, friends 
of CPS and other subscribers every month at no charge. For members without email, a 
printed copy is mailed through the U.S. Postal Service. The email version is in pdf format 
and is in color. To subscribe to this newsletter, please email the editor, Judy Prescott, at 
JAPrescott48@aol.com with your request.

The Cleveland Photographic Society
9543 Broadview Road
Broadview Heights, OH 44147
           

           First Class Mail


