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From the Editor’s Desk 

This is the fourth issue of the Darkroom 
Door with me as editor. It’s been an 
exciting adventure over these past 12 
months. I’ve gotten to know many of our 
members, whom I didn’t know before, 
plus continually meeting both old and 
new members. I’ve learned a lot about 
how to put a newsletter together and 
how to choose the photos. It’s been 
frustrating at times—especially when 
relying on a computer that doesn’t 
always do what I want. Mostly, it’s been 
fun, because I have three wonderful 
assistants, who help me out a great 
deal. Your kind remarks about the DD 
keep me enthusiastic about my work. 
  
Most of the stories included are about 
the club’s field trips and programs. I try 
to cover as much as I can of what 
occurred in the 3-month period that each 
issue covers. My aim is to get as many 
members involved in providing the 
articles and the photos as I can. I 
attempt to have different people used in 
each issue so that all of you can have a 
chance to appear. One source of photos 

for me is the CPS Flickr site. I find lots of 
great photos there and I wish more of 
you were on it. Many of you go on field 
trips and take lots of photos, but I don’t 
know who you are or what photos you 
have taken. It would be great if you 
would send me your photos and 
volunteer to cover a field trip or event. 
You can be sure I’ll be glad to hear from 
you. I welcome all ideas and suggestions 
you may have to make the DD better. 
 
As usual, our club continues to grow and 
we are very near the 300-member mark. 
And, by the time this issue is out, we 
should be settled into our newly 
renovated clubroom. Awesome things 
continue to happen at CPS; we get good 
publicity, exciting field trips, well-
balanced programs and best of all...a 
book featuring many of our member’s 
photos in it!  
  
This is all due to the enthusiasm and 
passion of our members. Without this, 
we’d be just another camera club. 
 

Marcia Polevoi 



 
 

 
 

President’s Message

The Coming Revolution 
by David duChemin 
  
I believe we’re at a turning point in the way we, as 
an industry, approach our craft. Thanks to the 
Internet, information moves faster and faster, 
filling our brains to bustin’ with everything any of 
us could ever hope to know about off-camera 
flash, HDR techniques, hyper-focal distances, and 
the effect of aperture shape on bokeh. We have 
learned more and more, and if we have not it’s 
not for lack of information. And at the end of day 
we’re still hungry; full up on HOW and still 
wondering WHY. 
  
My first book came out on Monday. After writing it 
and spinning much of it around the idea that WHY 
always drives HOW, I am more convinced than 
ever that we are about to reach critical mass with 
the HOW, and that we’re slowly turning, 
collectively, to see the vacuum that has formed 
while we weren’t paying attention. That vacuum is 
passion, vision, and the reason we picked up 
cameras to begin with—the need to express 
ourselves. To use a metaphor; it’s as though 
we’re reaching the pinnacle of typewriter 
technology and have awoken to find that what 
we’re really passionate about is the stories, the 
poems, and the words themselves rather than the 
keys and ribbons. 
  
The incredible response to Zack Arias’ video 
Transform that appeared on Scott Kelby's blog on 

February 18 (that video can be found online here: 
http://www.scottkelby.com/blog/2009/archives/3433) 
is a sign of the revolution of WHY that’s coming. It 
begins, like all good revolutions, with the murmurs 
of discontent, but it’s going to lead somewhere 
great. 
  
It’s going to lead to a satisfaction with the amount 
of megapixels we have and dissatisfaction with 
the depth of our images. And that’s going to push 
us to make better images, not bigger ones. 
  
It’s going to lead to a new ecumenical movement, 
the Nikon versus Canon crusaders will lay down 
their swords and go create photographs instead, 
suddenly aware that talking/arguing about 
photography is not the same as actually making 
photographs. They’ll suddenly realize they’ve 
been asking if Nikon or Canon is better and never 
ask, “Better at what?” 
 
It’s going to stop us from using terms like “Travel 
Photography” which defines our images by mode 
of transport and not by how compellingly we 
photograph people, places, or culture, here or 
around the world. Sure there are better ways to 
describe our work than, “I got on a plane to create 
this.” 
  
 

CPS is on the verge of opening the doors of our newly renovated Clubroom, looking forward 
to all that is new and exciting for the club in the near future and as far off as we can see.  
 
After reading the article below, I did start to wonder—are we all just trying to keep up with the 
Jones’s of the photography world or should we just be working on our craft? I found this 
article on one of Scott Kelby’s blogs. I found it so interesting that I contacted the author, 
David duChemin and asked his permission to reprint it in our Darkroom Door. 

 
Mark Coletta 
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The Coming Revolution cont’d 
 
 
It’s going to lead us to stop talking about the way 
we create light and start talking about the kind of 
light we create. That part of the revolution has 
already started with heroes like Joe McNally and 
David Hobby leading the fray. 
  
The revolution, at its extremes, is going to push 
us to fall so in love with this craft that we 
abandon our addiction to technology and start 
calling the camera companies on their lunacy 
when they tell the world that their new cameras 
are so good practically anyone can now shoot 
like a pro; a claim that debases our craft and 
dishonors the work we all put in to be the best 
visual storytellers we can be. 
  
It’s going to force us the re-examine the words 
“amateur” and “professional,” words that unfairly 
imply the amateur doesn’t love their craft enough 
that they’d do it for a living, or worse: implies 
they aren’t good enough. I believe this revolution 
will see the lines not only blur between so-called 
amateur and so-called professional, but be 
replaced by more meaningful descriptions of 
what we do. 
  
I believe this revolution will force the artists and 
the geeks to not only talk to each other but to 
abandon both their addiction to technology and 
their pretense of creating “art” and get down to 
the business of simply learning and practicing 
their craft. Let the critics worry about whether it 
is, or isn’t, art—our job is to practice the craft. 
I do not believe this revolution will be about 
abandoning the technology; there will be no 
sudden mass exodus from the digital world. 
Many will, like my friend Bruce Percy, go back to 
film because he simply likes it better. And those 

of us who prefer digital won’t be threatened by 
that. What matters is that we’ll stop being 
bankrupted by the need to keep up with this 
maddening pace and instead will learn to use 
the technology we do have, not to create 
images simply because we can, but to create 
images that better express our vision in more 
and more compelling, and gratifying, ways. 
 
Idealistic, right? Maybe. But it’s that kind of 
idealism that leads me to believe a photograph 
can change the world. Perhaps not all at once, 
but who hasn’t had their own life course altered 
in some way because of one image? I can point 
to several, myself included, who heard the 
calling to photography in the eyes of Sharbat 
Gula, the Afghan girl whom Steve McCurry 
photographed in 1984. I know that the images I 
shoot for World Vision contribute to changing 
the lives of children living with HIV/AIDS and 
unimaginable poverty in sub-Saharan Africa - 
I’ve seen it. So I believe in this craft, and I like to 
think that the hundreds of thousands of cameras 
sold every year are a witness to the democratic 
nature of this elegant discipline. And it’s that 
which leads me to think we’re heading 
somewhere great, that the information 
avalanche that has necessarily accompanied 
the technological changes is going to carry us to 
great places, and once we dig ourselves out 
we’ll get back to the business for which we got 
into it all in the first place - capturing and 
expressing what our hearts and minds see 
through our lenses and placing it, in slivers of 
time, within the frame. I can hardly wait. 
 

David duChemin is a Vancouver-based humanitarian and world photographer. His book, Within the 
Frame, The Journey of Photographic Vision came out on in May to an incredible reception from the 
global photographic community. With a foreword by Joe McNally and an afterword by Vincent 
Versace, it’s a book about finding and expressing your vision, particularly where people, places, 
and culture are concerned. It can be found online at Amazon.com, Barnes & Noble or at your 
favorite vendor. David can be found at PixelatedImage.com/blog. This article was reprinted by 
permission. 
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The Community Service Group participated in 
some new events from July through September: 
 
The Greater Cleveland Upside of Downs  
2009 Buddy Walk 
This event was held at Progressive Field. Teams 
of volunteers walked to earn money to support 
this great cause. It was a happening filled with 
much excitement and joy. Jim Frazer and Arlan 
Heiser helped photograph this walk. 
 
American Heart Association Heart Walk 
Bill Trent and Jamie and Paula Umlauf were 
involved in this event, which took place in Canton, 
Oh. A letter of thanks from the association was 
received and here were some of the remarks from 
Amanda Carter, contact for the Association: “I 
really can’t thank you guys enough for helping us 
out. We have TONS more pictures this year than 
we have ever had before and our companies and 
donors were THRILLED!......you were a huge 
help!” 
 
Famicos Foundation 
The Second Annual “Glenville 5K Run and 1-Mile 
Walk was held in August at Gardenview Hills 
Park. The turnout was excellent. Jim Frazer and 
David Brooks (first time Dave participated in 
Community Service activities) helped out with this 
occasion. 

 
Leukemia and Lymphoma Society 
This walk took place at the University of Akron, at 
their brand new InfoCision Field. Though it was a 
rainy afternoon, a large group of teams were 
involved in walking to earn money for research to 
cure blood cancers.  

 
Cleveland Municipal School District 
Jim Frazer made contact with the Publications 
Manager at CMSD and gave her and overview of 
our program. She made a proposal to the 
Executive Director, which was approved. They will 
be making use of our Community Program in the 
near future. 
 

Upside of Downs 
Buddy Walk 

Arlan Heiser 

Glenville 5K Run Jim Frazer 

Canton Heart Walk Bill Trent 



 
 

Broadview Heights 
The city of Broadview Heights asked if CPS 
photographers could take a few photos for them, 
for use in an advertising supplement for the 
community and its businesses. Several CPS 
photographers were represented, including Cheri 
Homaee, Barb Pennington, Rick Wetterau, 
Rob Erick and Fran Le Hoty. Dan Le Hoty, 
however, agreed to the death-defying feat of 
climbing the fire truck’s ladder in order to get the 
bird’s-eye-view photo of the football field and 
Community Center. It was used on the front page 
of the supplement. Dan's father, Fran, took 
photos of Dan to record the event. 
 

Football Field, Bird's-Eye View 

Dan Le Hoty at work 

Dan Le Hoty 
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Maple Crest Farm Field Trip  
Scott "PhotoDoc" Ober 
  
A bright, warm sun greeted us on Saturday morning 
as we drove down the small incline at Maple Crest 
Farm. Acres of land filled with horses and barns, 
which extended as far as the eye could see 
greeting over 70 CPS members and class students. 
So many photographic opportunities—but where to 
start? 
  
Some of us gathered in the large barn for an 
impromptu portrait session using the window light 
and hay backdrops. Those well-prepared members 
quickly set up reflectors and the session was in full 
gear. Babies, elders and even perfect strangers 
were recruited and enjoyed posing. Other members 
choose to roam the grounds, photographing the 
gardens, kittens, dogs, barns and students on 
horseback. 

 Then the group traveled to the stables for 
photographing goats, dogs, and of course, the 
horses. Maple Crest is a nationally-renowned 
stable training center and their horses are world-
class. A short ride on a pickup truck and we were 
transported to even more stables that were 
waiting to be explored. 
  
No field trip would be complete without a meal, in 
this case a picnic feast for 70 hungry folks, with 
three barbecue grills and table after table of 
delicious treats. 
  
Thanks again to Carol Sahley and Brant Giere for 
their hospitality and providing this terrific 
opportunity. Thanks also to CPS members, too 
numerous to name, who helped prepare, shop, 
grill, setting-up and cleaning. 

Lunch Time Barb Pennington 



 
 

Maple Crest Jumper Scott Ober

Busy Photographers Ron Skinner 

Grazing Horses Karin Krugman 
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Mansfield Reformatory Field Trip  
Bill Umlauf 
 
On Sunday morning, August 2, about 35 club 
members arrived at the Ohio State Reformatory in 
Mansfield, Oh. The view, as we entered the 
grounds, looked like an old stone castle. After we 
signed waivers and paid fees, we were given a 
map and a short orientation. The guide took us to 
the solitary confinement block to start the tour. We 
were the only people in the prison (aside from the 
ghosts) and had the run of the place until 11:00. 
 
Once inside, we realized the prison was much 
larger than expected. Even with a map, it is easy 
to get disoriented. The Ohio State Reformatory is 
one of the five largest prisons in the United States 
and still holds the largest freestanding cellblock in 
the world at six tiers high. The facility was built 
between 1886 and 1910 and was in operation 
until 1990. Some of the support buildings, 
including the outer wall, have been demolished 
since the closing.  
 
In 1995, the Mansfield Reformatory Preservation 
Society was formed. It turned the prison into a 
museum, conducts tours now to help fund 
rehabilitation projects and is currently working to 
stabilize the buildings against further 
deterioration.  
 
Four movies have been filmed here: Harry and 
Walter Go to New York (1976), Tango & Cash 
(1989), The Shawshank Redemption (1994) and 
Air Force One (1997). Props from the films as well 
as murals of Lenin and Stalin, from Air Force One, 
can be seen throughout the prison. There were 
also several music videos filmed here—one of the 
cells is painted dark red with gold trim and a gold 
toilet from a rap video by Lil Wayne.  
 
The prison provides a challenge to the 
photographer; low light and heavy shadows make 
using a tripod a necessity. You find yourself 
shooting in small dark cells and huge open rooms. 
Using multiple exposures to create HDR images 
provided good results in several areas.  
 
Wandering through the place, I found interesting 
perspectives and a variety of lighting conditions in 
every section. The chapel and the infirmary 
provided worthy photo locations. I found them to 
be the most unsettling part of the building, even 
worse than the cellblock.  

Prison Cell Block Bill Umlauf 

It’s hard to imagine what life would be like in a 
place like this. My daughter wandered off on her 
own to look at other areas and realized what a 
scary place it can be when finding yourself alone 
in the cellblock. If ghosts really exist, this would 
be the place to find them.  
 
The gift shop and museum opened at 11:00am. 
The museum displays depict what life was like in 
the prison throughout its history, both the good 
and the bad. There is also a replica of “Old 
Sparky.” 
 
As we left the prison, a vintage baseball game 
was in progress in the field in front of the building. 
The Mansfield Independents were playing the 
Alliance Cross Rails. The game was played by 
1864 rules, no gloves were used and underhand 
pitching only.  
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Bill Umlauf Prison Chapel 

Entrance Mansfield Reformatory Troy Vodila

Bill Umlauf Old Time Baseball Game 

Bill Umlauf Home 
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Volvo Graveyard 
Jen Toth 
 
When I saw the “Volvo Graveyard” in Ravenna 
listed as an upcoming field trip on the CPS 
website, I was thrilled. While it may not be 
everyone’s idea of a fun weekend activity, I think 
that poking around a junkyard sounds absolutely 
intriguing….who knows what kind of treasures are 
waiting to be found?  
 
Junked cars have such a mysterious aura: Who 
was the owner of the green sedan? How many 
miles of open road has that hatchback seen? Why 
are there a sombrero and an eggbeater on the 
front seat of this one?  
 
Yet the fact that this was a junkyard devoted to 
Volvos made it even much more appealing. My 
first car was a hand-me-down Volvo station 
wagon and now I seem to have an overly 
sentimental attraction to these Swedish squeaky-
braking cars.  
 
As August 9 arrived, so did (finally) the summer 
weather. In my memory of the day, it was no less 
than 127 degrees out—weather records; 
however, show that it was only 93. Regardless of 
the specifics, it was hot, with no clouds and little 
breeze and, as one can imagine, junkyards are 
shadeless places, with lots of metal, chrome and 
glass to magnify and reflect that heat.  
 
Despite the intimidating heat, lots of eager 
photographers showed up at the meeting spot. 
Parking is limited at the actual site, so 20 or so of 
us split into groups and carpooled, with Ron 
Skinner as our fearless leader. Some of us with 
not-so-new cars chose to ride with others. We left 
our vehicles at the meeting spot, as we feared 
that they’d be stripped for parts within minutes if 
left unattended at the junkyard. 
 
When we arrived at the Volvo Graveyard, it was 
hard to know where to begin! In addition to Volvos 
of every size, color, model and age, there were a 
great Flxibl bus, several classic American cars, 
pickup trucks, delivery trucks, tractors, endless 
piles of parts and even a tricycle or two. In some 
areas, the cars are neatly stacked on top of each 
other, while others are randomly placed 
throughout the property singly or in small groups. 

One such group of Volvos seemed to be enjoying 
the view together near the edge of a small pond. 
The photographers spread out, everybody 
searching for their own unique perspective. There 
were several people whom I saw at the start and 
end of the morning, but never ran into even once 
while exploring the junkyard, so I can only 
assume there were more cars to be found in even 
deeper reaches of the property.  
 
Not only does the Volvo Graveyard offer a week’s 
worth of photography subjects, but also each 
vehicle has infinite possibilities—from macros of 
rusted panels or peeling paint to a scenic shot of 
the entire vehicle with a farmer’s field behind and 
woods in the distance. I use an 18-250mm lens, 
and probably used every last mm at this shoot, so 
I imagine a photographer with a bag full of lenses 
could likely put most of them to use here.  

Volvo Graveyard Vickie Moisio
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Chaos in Volvo Graveyard 

Volvo Handle Jen Toth

Arlan Heiser

Because it was such a sunny day, with no shade 
in most of the junkyard, the light was harsh. 
However, it meant that there was enough light 
shining in through the windows (nicely filtered by 
the dirt) of the cars that it was possible to get 
good detail shots of dashboards and interiors. In 
addition, for those who may not find rusting steel 
to be an ideal photo subject, there were several 
wildlife encounters. Fortunately, it was just a 
couple of cats, a frog, a snake and some bees, 
and not a pack of angry junkyard dogs. Actually, 
the bees were almost as menacing: stay away 
from the black car by the pond! 
 
After a couple hours of shooting, we regrouped 
and some of us took refuge in the air-conditioned 
confines of the local Big Boy restaurant. There we 
had a chance to meet and re-meet some of the 
other CPS members whom we didn’t get a 
chance to talk with during the shoot. It was great 
to get to know a few new people and get 
acquainted with members who we don’t regularly 
see at club meetings or competitions. Every time I 
get together with a group of CPS members, I’m 
struck by how friendly and helpful the people in 
this group are and this field trip was no exception. 
 



 
 

Page 13 

Cleveland Police Stables 
Ron Skinner 
 
On Sunday, September 29, I attended the CPS 
photo shoot at the Cleveland Police Stables along 
with fellow CPS members and students. The 
lighting in the stable was pretty dark and the 
horses were constantly moving. It was a 
challenge to get photos where the horses weren't 
blurry. A fast lens and cranking up the ISO helped 
"freeze" the horses and I used a fill flash for a few 
photos. I used a 12mm lens and a fisheye lens for 
some of the shots. Some of the members and 
students also gathered in part of the stables for 
some environmental portrait shots. While there, 
we were encouraged to feed and pet the horses 
and to meet the police dog, Rex, who was 
roaming around the stables. After taking shots of 
the horses inside, one of the mounted police 
officers gave us a demonstration outside the 
stables and answered all our questions. All in all, 
it was a fun shoot. One note of caution, though, 
watch where you walk or you might step in 
something!!!! 

All photos by Ron Skinner 
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The Language of Judges 
Steve Manchook, Competition Judge 
 
A quick bio: Since the age of about six (I am 54 
now) I have been involved in photography. The first 
time I watched an image develop in the tray, I was 
hooked. I got my photography merit badge in 
scouting, was a school yearbook and newspaper 
photographer, trained in the Navy as a 
photographer and afterwards spent 15–20 years 
doing wedding photography and video part-time. 
These days, I am happily a photo hobbyist and 
coordinator of the photography and video ministry 
at my church. 
 
I caught the judging bug over 15 years ago. It was 
at CPS where I first cut my teeth. If you have heard 
me judge you already know I like to add a bit of 
humor. Judging is my opportunity to view current 
photographic work with the added bonus of 
critiquing them.  
 
As judges, we are not a perfect lot, mere people 
with opinions and some biases with regard to 
subject matter. Our mantra is to be objective in a 
very subjective pursuit. The nine-point system 
allows us to assign up to three points in each of 
these categories; composition, technique and 
impact. In a typical evening, where a stack of 
photos or a significant number of digital files await 
the judges, fatigue can set in. Although your image 
may not score as high as you like, the critique 
should lend some insights as to why. The critique, 
in my humble opinion, is more revealing and 
beneficial than the final score. 
 
Here for your references are some common 
remarks (and their meanings) by your judges as I 
understand them: 
 
“This is an excellent record of a mallard duck!” 
Meaning? The image is well-composed and 
technically well done but overall it lacks impact. 
 
“Here is an example of a wood fence.” Meaning? 
The judge is stalling in order to find a polite way to 
say the image is unexciting. 
 

Guest Column 

Flower at Stan Hywet – Flower images can be 
striking. This one is not. Why? It is centered in 
the frame, lighting is uninspiring and the 
background serves only to distract from the 
main subject. And these are only three 
criticisms. In competition, ordinary and/or weak 
images should merit lower scores. 
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“The image is flat.” Meaning? Tonal range is 
important but a gray image with no definite blacks 
or whites may not always make a good 
presentation. 
 
“This image has the WOW factor!” Meaning? 
The judge recognizes a high-impact image that 
may or may not have excellent composition or 
technique. 
 
“The subject and treatment here is very 
familiar.” Meaning? Copying the masters is 
admirable but derivative work may still score low. 
 
“This image is good but a stronger image may 
have been obtained by shooting more frames.” 
Meaning? Some photographic opportunities are 
rare and the photographer should take the moment 
to capture several different images of the same 
subject. Varying the angle and other factors slightly 
over multiple frames may produce an image with 
that “WOW” factor.  
 
If you feel your score and critique left you with more 
questions, ask them. Most judges, me included, are 
very willing to share their knowledge and opinions 
with the goal of improving your visual efforts. 

“I like horses!” Meaning? The judge has a favorite 
subject. Guess what it is? You might also think that 
a genuinely objective opinion will not follow. 
 
“This image might present better in black and 
white.” Meaning? It really might be better or it 
might be worse and the judge is fumbling for ideas 
on how to improve a weak image. 
 
“This image would be better if…” Meaning? The 
judge has some personal suggestions for 
improvement. Remember, they are merely his/her 
suggestions. You decide if they suit your style. 
 
“Do you think the tree on the right is 
necessary?” Meaning? The judge is polling, an 
opportunity for audience participation. 
 
“Most people prefer…” Meaning? The judge is 
commenting on the basis of a generally accepted 
practice or guideline. 
 
“This is a good example of experimentation on 
a common subject.” Meaning? The judge is 
encouraging creativity even if the image in question 
does not score high. 
 
“Cropping is very tight.” Meaning? The subject is 
confined to a very small frame. Lack of breathing 
room is a common cropping pitfall. 

Lily Pad, Cleveland Botanical Gardens – Elements all came together for this 
image; subject placement, detail (water drops on pads) and color contrast. A 
peaceful image with a strong presentation. 
 



 
 

Page 16 

Two Special Evenings with Guest 
Speakers 
Mary Kay Coletta 
  
On July 22, Walter Grossman, a former member of 
CPS and oft-time judge, presented many of his 
black-and-white prints and lectured about what 
makes a good print. Although most of his prints 
were from film, the issues of contrast, tonal range, 
composition and exposure remain are universal for 
digital photographs. His photography greatly 
resembles that of Ansel Adams. 
  
Dick Edington spoke about his lighthouse 
photography on August 14. His book, The 
Photographers' Guide to Great Lakes Lighthouses, 
is a superb collection of lighthouse photos that he 
has visited throughout the region. He stressed 
patience and looking at your subject from many 
different views before beginning to shoot. Think 
about the light, leading lines and framing.  
  
Dick also related his experiences in publishing his 
book: from concept, to layout, to the excitement of 
the final product.  
  
As a bonus, Hospitality Hostess Karin Krugman 
cleverly created a whimsical tablescape that 
emulated the lighthouse theme with all the colors of 
the sea and imaginative "lighthouses" made from 
tiered cupcake stands with birdhouse finials. It was 
almost a shame to ruin it by eating the goodies! 
 
 

Presentations by Members 
Marcia Polevoi 
 
On September 11, Joe Polevoi gave a slide 
presentation, entitled “My Salute to CPS 
Members.” Joe wanted to recognize the energy 
and spirit of the members that make CPS 
special. A good-sized audience was treated to 
many of Joe’s Photoshop Phun images and his 
own particular humor, as well. He showed the 
recent progress of CPS in many photos that he 
had taken of both club members and events, in 
his creative style. It was a fun and enjoyable 
evening.  
 
On September 18, Dave Brooks enlightened 
our members with an informative, detailed 
history of The Cleveland Photographic Society. 
Dave did a great deal of research into our past. 
He told many little-known facts about our club’s 
beginnings. Those attending this program 
learned a lot about how CPS functioned in those 
very early years, such as how members dressed 
to go on field trips and how, eventually, women 
were allowed to join. A well-researched and 
interesting meeting. 
 

Club Events 

People’s Choice Nights 
  
Three People’s Choice informal competitions 
were held over the summer, each with a different 
theme. These evenings are always well attended 
and enjoyable. Those who show their images 
explain how and why they did what they did. 
Sometimes a serious subject, sometimes more 
humorous, but entertaining at all times. The 
subjects covered this period were Art 
Photography, Bubbles and Famous 
Photographers Styles. 

Bubbles Marianne Legeza 
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Interview with Robert “Bob” Boyle 
Volunteer Class Instructor 
 
We recently interviewed Bob Boyle, who teaches 
the use of Flash in the CPS Fundamentals Class. 
 
Editor: Hello, Bob. Nice to talk with you. Can you 
tell us a little about yourself? 
 
Bob: I recently retired from years of computer 
work, mostly in security. I worked for a while with 
a company founded by Ross Perot. I’m married, 
have two daughters and one grandchild. After I 
retired, I used my computer skills at a senior 
center teaching seniors how to use a computer. 
 
Ed: When did you join CPS and how did you find 
out about us? 
 
Bob: I was a member back in the early 70s when 
John Wallencheck was president and Bert Klein 
was also a member. But then, my work took me to 
Texas for a number of years. When I came back 
to Cleveland and later retired, I went online and 
found the club again. Went to a meeting and liked 
what I saw and stayed. 
 
Ed: When did you volunteer to start teaching a 
Fundamentals Class and what subject do you 
teach? 
 
Bob: I got drafted. They needed someone to 
teach Flash, and even though I didn’t know a lot 
about flash and had never taught much before, I 
figured I could “kill two birds with one stone.” 
Found out that I learned a lot and liked teaching a 
lot. 
 
Ed: How many classes and teachers do we have? 
 
Bob: There are two classes. The Fundamentals 
Class topics range from learning all about your 
camera to topics like exposure, close-up 
photography, flash techniques, Photoshop 
preview and much more. The Digital Photo 
Editing Class discusses file types, basic 
adjustments using lassos, magic wand, layers, 
removing stuff from your photos that you don’t 
want in it, resizing, sharpening and a whole lot 
more. 
 
Ed: Who does all this teaching? Are they all 
volunteers? 
 

Bob: Yes, these are members of CPS who 
volunteer their expertise and time. We are all 
experienced photographers and teach a subject 
we are very familiar with. CPS has been giving 
classes almost from the beginning of the club. 
Many students have commented that they like our 
classes better than those taught at some 
colleges, because we can give so much more 
personal attention. 
 
Ed: Tell me what a typical class is like. 
 
Bob: Let’s see. There are usually from 25 to 40 
students of all ages. They range from possibly a 
father and his eleven-year-old son, to folks in their 
20s, in their 50s and older. And, all range in 
experience from “newbie’s” to different levels of 



 
 

experience. Classes are held on Wednesday 
evenings and on Saturdays from 12pm to 4:30pm. 
 
Ed: I know that the students fill out a critique after 
each class. Do you find this to be worthwhile? 
 
Bob: They are invaluable! The quality of the class 
is based on that feedback. We study the critiques 
after each class and make changes, for the 
better, based on them. I use it as a tool to see 
what I can do to improve my classes. I often 
would like to speak with some of those who make 
comments, but they are filled out anonymously, 
so I can’t do that. 
 
Ed: I know that there are always Field Trips 
planned for the students. Where do they go? 
 
Bob: We have been to the Cleveland 
Greenhouse and the Cleveland Police Stables, to 
name a couple. These trips are for the students 
but are open to all members. In fact, we like 
having our members with us, so that we can give 
more individual help to those who may need it. 
 
Ed: Thanks, Bob, for talking with the DD. Any 
other thoughts you’d like to share? 
 
Bob: Just that I’ve enjoyed teaching and learning 
from my students, as well. It’s been very 
rewarding to me and I’m glad to be a part of the 
school and CPS. 
 

Mini-portraiture hands-on 
class at the Mounted Police 
Stable field trip

Kolman Rosenberg 

Student Comments on Classes: 
 

If you, like me, had an interest in photography in the 70s, but was too busy during the last 30 years to devote 
much time, and find yourself baffled by the digital SLR you just purchased, take this class. The Cleveland 
Photographic Society presents a wonderful course to take the mystery out of your new toy. I’ve hardly ever 
used the manual mode since completing the first couple classes. As a bonus, you meet some nice people. Bill S. 
 
I would recommend this class to every beginner who wants to start learning photography. This class 
gives excellent overview about photography and everything one has to know how to start making good 
photographs. Additionally, field trips show students how to use the theoretical knowledge they have just 
got while shooting real photos. Eli Z. 
 
I've taken pictures over the years using many different cameras and have taken one- and two-day seminars but 
have never felt that I had control of the camera. After taking the CPS Fundamentals training, I now feel like I'm in 
control of my camera, can take good pictures under many complex conditions and can adjust it to achieve creative 
effects. Because I've completed the course I can always go back and audit future courses when I would like more 
information, at no additional cost. The CPS Fundamentals course is the best camera training I've ever had. John M. 

Editor’s notes: 
For further information about the CPS classes, 
please go to our Website at 
www.clevelandphoto.org 
and in the left sidebar, click on "School."  
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Member Recognition 
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The past months found many of our members 
having exhibits, being accepted in various shows 
and having many other accomplishments.  
CONGRATULATIONS TO ALL: 
  
On September 24 and 27, WVIZ used 11 of Dan 
Kozminski’s images on their television special 
about the Cuyahoga Valley National Park. Ron 
Skinner also had some photos shown on this 
program. The program was virtually all photos, 
covering many areas of the park. 
 
Sharon Doyle had many of her pictures on 
display at the grand opening in July at the 
Heritage Gallery, Canal Fulton, Oh., in their 
photography studio called “The Gallery.” The 
pictures are still on display and for sale at the 
gallery. 
 
  
Cleveland Metroparks North Chagrin Nature 
Center had its 2009 Nature Photography Exhibit 
during October. Several CPS members had 
images accepted. Isabel “Bel” Martins took a 
1st Place in the Landscapes of NE Ohio category 
and Stephanie Wollman won a Blue Ribbon in 
the Youth Divisions Macro category. Both Louise 
and Chuck Kilgore are represented in the show. 
 
Cleveland Metroparks Rocky River Nature Center 
asked our club members to submit photos for an 
exhibit to be held there. All images had to be 
strictly Nature. The show runs from November 3 
to January 3, 2010. After the judging, 13 
members’ images were accepted: David Bond, 
Rob Erick, Jim Frazer, Bob Frye, Jim Kunkel, 
John Koscinski, Daniel Le Hoty, Taylor Le 
Hoty, Barb Pennington, Bill Rittman, Mike 
Sarnowski, Rick Shimko, Ron Wilson. 
 
 
 
 
 
 
 
 

Isabel “Bel” Martins Brandywine  
Detail 

Busy Bee Dan Kozminski



 
 

Cheri Homaee is represented in Art 101 art 
gallery in Ashland, Oh. She also had an exhibit of 
her work at the Peppermill Bar and Grill in 
Brecksville through the month of October. 
 
Neil Evans has an exhibit at the Brecksville 
Western Reserve Bank that runs through the end 
of the year. He is especially proud of his Lenten 
Rose photo he had put on canvas (30" x 40") that 
turned out beautifully. He has taught a floral 
photography course for the Independence Art 
Guild, and was awarded a First and Second place 
at the Independence Home Days Art Show, 
judged by Peggy.......of the Plain Dealer. Peggy 
Miklus, too, took several awards.  
 
Neil recently photographed the Buckeye District 
Rose Show, at the Beachwood Hilton Hotel and 
was ably assisted by Arlan Heiser and Bill 
Rittman. Both took many shots that Neil wished 
he had taken. 
 
In August, the city of Richfield, Oh., hosted a real 
old-time circus with a big top, trained tigers, 
elephants, aerial performers, cotton candy and 
hot dogs. Arlan Heiser arrived there at 7:30am to 
watch the roustabouts, who, with the help of the 
elephants, set up the large tents and parked the 
animal cages. He took quite a few photos of the 
whole process. He returned later that afternoon to 
see the show. It was modest but lots of fun. 
Again, his camera got a work out.  
  
The next week, Arlan burned a CD and delivered 
it to the mayor of Richfield. Then, someone from 
the city called to ask for another CD. It seemed 
the city was preparing a time capsule and wanted 
to put one of the circus CDs into the capsule. With 
his name on the CD, it is Arlan’s humble claim to 
posterity—all due to the fun of photography. 
 
Ryn Clarke had an exhibit during October at The 
Southwing Gallery at St. Paul’s Episcopal Church, 
in Cleveland Hts., which featured some of her 
recent work. Ryn is an individual member of The 
Photographic Society of America (PSA). She 
entered their Color Projected Image-Creative 
Section Exhibition, had two of her images 
accepted and took a Bronze Medal. 
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Drowning Mum Ryn Clarke

Cheri HomaeeAt the Ballet 
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Update on ESPN Story on 
Dartanyon and Leroy 
Kolman Rosenberg 
  
Because of the ESPN story on Dartanyon 
Crockett and Leroy Sutton, much has happened 
to help turn their lives around. Both Dartanyon 
and Leroy had hoped to attend college but lacked 
the resources to attend. ESPN producer Lisa 
Fenn was instrumental in setting up a trust fund to 
raise money for college tuition, books and other 
associated costs. The fund, “Carry On For 
Education Trust,” has been successful in raising 
enough money for their first year of college. 
Dartanyon is presently attending Cuyahoga 
Community College and plans to transfer to a 
four-year university to eventually pursue a law 

degree. Leroy had an opportunity to visit Collins 
College in Phoenix, AZ, and plans to enroll there 
to eventually become a video-game designer. 
  
Additionally, Dartanyon and Leroy were invited to 
visit the U.S. Paralympics Training Headquarters 
in Colorado Springs, CO, where they met and 
worked out with Olympic athletes and were 
recently taped in a segment for BET TV’s 
Mo’Nique show.  
 

"Bucket List" Book Published 
Marcia Polevoi 
  
The long awaited publishing of David 
Busch’s Digital Photography Bucket List – 
100 Great Digital Photos You Must Take 
Before You Die book arrived at the 
clubroom towards the end of September. 
The book is a wonderful tribute to the 
Cleveland Photographic Society because 
Dave mentions the club continually 
throughout. The book is positively gorgeous 
and something to be extremely proud of. 
Dave wrote an explanation of how the book 
came about and how the images were 
chosen. Each page has a photo and the 
photographer explains how and why that 
photo was taken. There is a section of 
biographies of all the contributors and all 
are cross-indexed. 
  
Publicity for the book has been extensive. 
Both Dave and Rob Erick appeared on 
WVIZ in an interview on the Applause 
program. Several articles are due to appear 
in local newspapers. A large-scale set-up 
for book signings has been arranged. These 
are scheduled for December 5 at these 

book stores: Borders in Strongsville, Barnes 
and Noble in Montrose, Barnes and Noble 
in Eton on Chagrin Blvd. and Mac’s Backs 
on Coventry, Cleveland Hts. (Please check 
our website for times and exact location 
addresses.) Other signings are also in the 
works. Copies of the book will be available 
for sale at our Annual Open House on 
November 22. The national Photographic 
Society of America will also be featuring it in 
a future story. 
  
This whole project has been a huge 
undertaking for the club but the result has 
been well worth it. This adds another 
dimension to what our club is about. Many 
people have worked hard on this since 
Dave brought the germ of the idea to the 
board last fall and brought it to its 
completion. This was a tremendous 
accomplishment and was totally due to the 
commitment of all involved. Hats off and 
thanks to all those who made this happen!  



 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

CPS Competition Winners 

 
Below: Sampling of CPS Competition winners. Complete standings available at: www.clevelandphoto.org 

Sunrise at Lakeview 
Projection—Second Place 

Joanne Damian 

Beaver Marsh Sunrise 
Projection—First Place 

Jeff Gibson 
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Boy 
People—Color, First Place 

Jen Toth 

Maddie 
People—B&W, Third Place 

Shannon Rice 

Happy Baby 
People—Color, Third Place 

David Bond
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Photographer on the Beach 
Projection—Honorable Mention  

Judy Gerson

Close Encounters 
Pictorial—Third Place  

John MacKenzie



 
 

Club Room Renovation in Progress 

CPS Renovation Reaches  
Successful Conclusion 
Rob Erick 
  
The completely renovated CPS clubroom will 
make its debut with the last Fundamentals class 
on Wednesday, November 18. 
  
Visitors will find numerous changes and 
improvements. The entrance has been shifted to 
the courtyard door, allowing members to socialize 
in the Gathering Room. A new closet was 
constructed to eliminate clutter, etc., to maximize 
space for seating. The clubroom itself shows the 
most impressive changes, with the center portion 
of the ceiling raised to provide dramatically 
improved sightlines from any point in the room. 
No more craning around the folks in front of you 
to see the screen. Perhaps the most awaited 
portion of the project is the conversion of the 
former men’s room into the ladies room—no more 
lines! 
  
Many members provided significant time and 
talent to make this project come in on time and 
exceeded expectations. Four teams were formed 
to address various aspects of the project. 
  
Dan Le Hoty and Fran Le Hoty served as day-to-
day stewards, visiting the clubroom frequently to 
ensure that all questions were answered and 
issues addressed in a timely manner. Fran kept a 
daily photo log of the progress to help us 
remember the extent of the work done. Dan 
procured most of the materials and developed the 
lighting and electrical plans. 
  

Mark Coletta oversaw the club’s needs while we 
met in temporary space to ensure the club didn’t 
miss a beat. He kept all activities running 
smoothly during the construction period. 
  
Randy Beiter led a team to investigate visual and 
audio requirements. 
  
Rick Wetterau, Dan Kozminski, Bert Klein, along 
with Maria Kaiser and the Competition 
Committee worked on a plan to improve visibility 
of images during competitions. In addition, Rick 
devoted much time and effort by performing a 
variety of carpentry work, including the print rails 
around the perimeter of the room. 
 
Rob Erick served as the overall project manager, 
acting as primary liaison between the city and all 
of the teams to keep things on track and on 
budget. 
  
In typical CPS fashion, the room will be 
immediately put to use, with a Photoshop night, 
a Pictorial competition, the Cleveland Hiking 
Club’s annual photo contest and the CPS Annual 
Open House in November. 
 
Photographs of the renovation project are 
featured on the next page.  
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Photos by Fran Le Hoty 
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Miscellaneous 
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Civil War Re-enactment 
Bath, Ohio 
  
A Civil War re-enactment took place on Saturday 
and Sunday, August 13 and 14, at Hale Farm and 
Village. This event, called “The Drums of August,” 
brings the Civil War to life. One can hear the 
sounds of battle and smell the gunpowder as the 
reenactment unfolds. This shoot was arranged by 
the Cleveland Photographic Society in 
cooperation with the Western Reserve Historical 
Society, who owns the property. Many CPS 
members attended and a sampling of their 
images are shown here.  
  

Men in Field David Wilkinson 

Fife & Drum Rob Erick 



 
 

Firing Cannon Troy Vodila
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General Apprehension David Wilkinson

Left Out David Wilkinson
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Confederate 
General's Runner 

Mark Coletta 

Deafening Blast 

Tired Helper Rob Erick 

Rob Erick 

Rob Erick Fallen Soldier 
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Club Information 

The Cleveland Photographic Society 
 
CPS has operated continuously since 1887, making it one of the oldest camera clubs in the country. The 
organization currently has nearly 300 members and is one of the few anywhere to have its own permanent 
clubroom. The objectives of the society are to promote and advance the understanding, passion and joy of 
photography by providing opportunities for education, skill development, picture taking, competition, critique 
and fellowship. We meet almost every Friday evening and our meetings are always open to visitors and 
guests—we invite you to visit us! Our clubroom is located on the City of Broadview Heights campus. The 
clubroom opens at 7:30 p.m. and meetings begin at 8:00 p.m. Visit our website for directions, maps and 
further information: www.clevelandphoto.org  
 

CPS Competitions 
 
CPS holds 16 competitions each year as a part of our regular Friday evening meeting schedule. Only 
members can enter images for competition, but all are invited to attend. Competition categories are Nature, 
People, Creative and Pictorial (open category) and three competitions per category are held throughout the 
year. In addition, four Projection competitions are held, displaying projected digital images. The category for 
Projection competitions is Pictorial (open).  
 
In addition to formal competitions, several People’s Choice Nights are held throughout the year. These are 
informal, unjudged evenings devoted to specific themes, such as Architecture, Photojournalism, etc. 
Competition Rules and Results, as well as slide shows of winning images can be found on the Competition 
page of our website. 

 
CPS Membership 
 
Annual dues: Single member rate is $54.00; Couples are $81.00; Family (couple plus one or more children) 
is $117.00; Junior member (under 18) and Distance member categories (roughly over 100 miles) are $36.00. 
A downloadable application form and more details can be found on our website: www.clevelandphoto.org  
 
Join us and enjoy all the benefits of being a part of one of the most dynamic, active and friendliest camera 
clubs in the US. Photographic education and fellowship are our primary tenets and a part of all we offer. No 
matter your skill level or photographic interest, you’ll find lots of activities that will enhance your skills—and 
you’ll have FUN along the way! 
 

Club Calendar 
 
The complete and updated Club Calendar can be obtained at www.clevelandphoto.org 
 

Our Mission: The mission of the Cleveland Photographic Society is to promote and advance 
the understanding, passion and joy of photography by providing opportunities for education, 
skill development, picture taking, competition, critique and fellowship. 


