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President’s Message
Change is the spice of  life and the only 
thing that is constant. When I got here many 
years ago, I never realized how connected 
I would become to such a warm group of  
people. Many times, I have been humbled 
by the kindness of  your hearts.  

Let me begin by saying how lucky I feel to 
have had the opportunity to serve as your 
President these last two years. I’ve been 
so privileged to have had the pleasure of  
working with each of  you at CPS and have 
enjoyed my years as President.

Instead of  rehashing the past, I want to use 
this final President’s Message to say thanks 

to all of  you who have made these years wonderful, fulfilling and a rewarding 
experience for me. There is no way to name everyone, so I won’t try.  Please 
know that I have noticed and sincerely appreciate all the efforts each of  you 
have contributed to make this club the dynamic and exciting organization it 
is today. How lucky I am to have had something in my life that makes saying 
good-bye so hard. 

I am looking ahead with great excitement. There is a strong leadership team 
coming in. The future of  our club could not be better!

To good-byes — may they never be spoken.

To friendships — may they never be broken.

     Joanne Damian
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Tabbie by Eric Wethington

Pout for Me by Dan Sandy

D-Day by Sue Marquardt
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Tutu Baby by Shirley DeWitte

Old Abe Contemplating by Kate Hasenohrl Parade the Circle by Michele Schneider

Member Photos
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Barrel Racer by Dennis Wert

Another Bites the Dust by Chuck Bentivegna

Bride’s Boots by Vicki Wert
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Meet CPS Member Joe Vanecek
by Steve Lucsik

The CPS Fundamentals of  Photography School 
Administrator Anita Orenick relies on Joe Vanecek 
to keep the traffic of  new students and CPS teachers 
moving smoothly at the opening “camera familiarization” 
session of  the Fundamentals Classes. And why?  Because 
Joe has past experience keeping traffic moving smoothly 
with the authority of  a former cop.

Soon after Joe Vanecek joined CPS, he retired from the 
City of  Independence Police Department where he served 
for 35 years as a patrolmen and training officer. But after 
only a couple of  months of  retirement, he just couldn’t 
stay away. He decided to reply to an Internet search for 
a police training instructor at Lorain Community College 
Police Academy. The Commander called Joe and right 
away decided a phone interview would be sufficient. 
Lo and behold, Joe was superbly qualified and got the 
job. He was told to report Monday for the first session. 
Monday came, Joe found the classroom, walked in and 
was greeted by the Commander sitting at the desk, “Can I 
help you?”  “Yes,” Joe replied, “I’m, Joe Vanecek, and I’m 
here to instruct the small firearms class.” There was a 
pause...a long pregnant pause...an awfully long pregnant 
pause.  Finally, the Commander said in a weak, nervous 
voice, “You really aren’t what we were expecting.” 

You see, after his retirement, Joe grew a beard and let 
his hair grow long, very long. The clean-shaven, clean- 
cut, spit-and-polish patrolman had turned into mountain 
man — a “Grizzly Adams,” a marooned Robinson Crusoe, 
a Woolly Mammoth or just a bad imitation of  Samuel 
Clemens. Some say he looks more like the bear than 

Grizzly. See the attached profile picture. It is not one of  
Joe’s “collars.” It IS former officer, Joe Vanecek! When 
he retired, he retired his razor as well.

The Commander, however, could not have hit the nail 
more squarely on the head in describing Joe because he 
is certainly not what you would expect. It takes a while 
for a picture of  the real Joe to develop. He is a devoted 
husband to wife, Cindy, and father to daughter, Melissa 
and son, Joseph. He is also a kayaker, a hiker, a teacher, 
a police instructor, a camera enthusiast, a story teller, a 
humorist, a comedian, a prankster, a flea marketer and 
a gun enthusiast. Joe’s son is severely handicapped and 
needs constant attention. He is often seen with Dad at 
CPS functions. Joe, his daughter and mom lovingly take 
turns monitoring Joseph. Yet, you’ll hear no excuses or 
complaints about the daily labor from any of  them. “It is 
what it is. Deal with it.” explains Joe.

Joe was born and raised on Cleveland’s East Side, 
attending St. Timothy’s Elementary School, Holy Name 
High School (the real Holy Name, he emphasizes, at 
Harvard and Broadway). He then went on to Tri-C and 
then to Kent State University.

How did he find CPS? He saw an ad in the paper for the 
Cleveland Photographic Society classes. So, because he 
had just purchased a new digital camera for his daughter, 
they went to the orientation together. He rationalized 
that Melissa would more readily listen to someone else 
teach her about the camera than to listen to Dad. Oddly 
enough, after hearing the presentation, both ended up 
joining a short time later. 

Chemical developer was already in the family’s veins 
because Joe’s dad was an avid photographer as well. 
Dad and daughter were simply following in Grandpa’s 
footsteps. Like most folks, Joe started out with a film 
camera, Minolta XG. He quickly drifted into digital with 
a Kodak Easy Share camera. It was super easy to take 
pictures, then suck them out of  the camera right into 
the computer for Power Point presentations. But then 
Joe thought to himself, “I work awfully hard. I deserve a 
new camera!” So he bought himself  a NikonD90, but has 
since upgraded to a D7000. 

Best advice his mom ever gave him: “You get more 
with honey than with vinegar.” The hardest choice he 
ever made was between Mom’s roast beef  or stuffed 
cabbage, but BBQ trumps all. His favorite family memory 
is camping and boating in East Harbor State Park. Joe 
loves to read adventures and mysteries. His favorite story 
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is “Lone Survivor.” Hardest book to read was “Shooter 
Down,” an untold story about the first responder at the 
Virginia Tech massacre, which details the aftermath of  
the first responders and the effects on their families. 
Favorite music: Frank Sinatra, Jimmy Buffet, and... 
Frankie Yankovic polkas. 

If  Joe could invite anyone special to dinner, past or 
present, it would be George Washington, General George 
Patton, Glenn Beck, and Marcus Luttrell (lone Navy Seal 
survivor, recipient of  the Purple Heart and Navy Cross 
for his actions in Operation Red Wing). If  he had his way, 
they would all be breaking bread together. What’s Joe’s 
favorite saying? “God must love cops... I’m still here!”

While on patrol, one night, shortly after joining the police 
force, Officer Vanecek heard the call go out on a pursuit 
coming his way. In the distance, he saw the flashing lights 
approaching. He crossed the median in his vehicle in an 
attempt to block the north-bound lane of  the oncoming 
car, but it soon became evident that that was not going 
to happen. As he backed out of  the way to let the high 
speeder pass, the oncoming car purposely swerved into 
his cruiser taking out the driver’s side of  the car. The 
crash only slowed down the car, which kept on going and 
headed into Cleveland where it crashed into parked cars. 
Cleveland police quickly apprehended the driver, who 
was wanted for the murder of  a 13-year-old girl in Akron.

Well, working patrol at CPS is much, much tamer. The 
worst that happens at new camera orientation is that 
students often bump into him on their way to classes or 
simply think he’s the custodian. Every semester students 
show up with a variety of  new cameras. Joe reviews their 
instruction manuals in order to coordinate their page 
numbers with the CPS curriculum. Class day is chaos! 
Students are trying to find their matching instructors 
and instructors are trying to find their matching guides 
and rooms.  At the center of  it all is Joe, pointing and 
explaining. He takes it in stride along with all the good 
natured ribbing and jokes.

However, don’t for one second think that the mild 
mannered, bearded man in the scruffy clothes is letting 
the police mantra, facade, and demeanor fade away 
to be forever forgotten.  Make no mistake, beneath the 
scruffy outward appearance of  the man with glasses still 
beats the heart of  a man dedicated to serve and protect. 
Always true blue.  You want to find out how blue?  Just 
bring up the topic of  police pursuits. Tell him they’re a 
waste of  time and effort and then get ready. Faster than 
a speeding bullet, into the phone booth he goes. With 
a swirl of  commotion he reappears as “Super Blue” to 
right the wrongs of  the ill-informed. ❑

Thanks for your service, Joe... and all those like you!

 

Meet CPS Member Joe Vanecek Continued
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I Can’t See “Bleep” by Erik Heinrich

Daniel My Brother by Mike Kopkas

Member Photos
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Evening Ride by Paul Keske

Member Photos

Red Grace by Kolman Rosenberg

Round-up by Ron Wilson
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Indigo Lake by Bill Woide

The 765 by Michele Schneider

Down the Line by Bob Niederriter

Member Photos
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Daytrip to Pittsburgh a Success
by Marcia Polevoi

On a nice August Saturday morning at 7 
a.m., 35 CPS folks got on a bus looking 
forward to a fun-filled day with plenty of  
photographic ops. Thanks to Ron Wilson, we 
got that and more.  Ron, a former Pittsburgh 
resident, organized the whole itinerary and 
took charge of  our game plan. We arrived 
around 9:30 at Mount Washington Overlook, 
from which you could see great views of  
Pittsburgh. Everyone immediately fanned out 
over the area and started shooting. Called 
back to the bus, we headed for the next stop, 
the Duquesne Incline. There we could get 
more views of  the city and also ride the rail 
cars that went up and down the incline.  All 
of  us tried to get on at once, creating a noisy 
and hectic situation for the volunteer guides 
who were trying to control the traffic.  Much 
fun and hilarity accompanied the rides up 
and down.  More great photo ops.

Next stop: downtown at the Pittsburgh Plate 
Glass Square. Here we were on our own to 
wander about looking at fountains, artwork 
on the plaza, shopping and having a wide 
choice of  places to have lunch.  When we 
left there, the bus took us to an interesting 
old neighborhood, where we found the Photo 
Antiquities Museum and a photo shop.  
Everyone split up again to do some street 
shooting, shopping or take in the bar scene. 
After an hour or so, we loaded back on the 
bus to Station Square, a former train station 
restored as a shopping and restaurant 
mall. The stores were loaded with Pittsburgh 
Steelers paraphernalia since there was a 
Steelers game that evening. Great place for 
dinner as well. We all roamed around again, 
with photo ops everywhere.

Finally, one last stop ahead, the West End 
Overlook, for a different observation point 
of  the city at dusk. There was a concert 
going on there, as well, which made parking 
the bus a major problem.  A few tired folks 
decided to wait it out on the bus, instead of  
walking up the hill to the overlook. 

 Duquesne Incline by Ron Wilson

So as the trip was coming to an end, we made sure everyone was on 
the bus and took off  for home.  We arrived a couple of  hours later, 
midnight, tired but having had a really, really good time and hopefully, 
some memorable photos. ❑

Pittsburgh Field Trip
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Our Visit to Pittsburgh  
by Steve Lucsik

One of  the last stops on the Pittsburgh field trip was 
a visit to the Photography Museum. Several of  us, who 
had visited it on previous trips, opted to take a walk 
down the street instead. It was hot, we were tired and 
the ice cream shop at the corner looked inviting. As the 
debate escalated as to whether we were going to go in or 
not, I looked across the street and saw an old bar. I said I 
could go for an ice cold beer right about now. So my wife 
and I and a few others with us strolled across the street. 
We were pleasantly surprised at what we found. There 
were plenty of  other old bars in NE Ohio similar to this 
one. The Corner Bar in Kent immediately came to mind.  

There was obviously a little tension in the air when we 
walked in because the bartender seemed nervous about 
patrons with cameras. We sat down and were approached 
by the bartender. It wasn’t long before a couple more 
CPSers straggled in. We ordered and were served 
promptly. The first glass disappeared in a few gulps. As 
we sat nursing our second, we engaged the bartender in 
some small talk. There was just something special about 
this bar. First of  all, It was immaculate from the tin 
ceiling to the polished bar and waxed flooring. Against 
the side wall was an old phone booth — with a live phone 
still connected! This bar could have been the setting 
for the Pulitzer Prize winning play by William Saroyan, 
“The Time of  Your Life.” You just felt the ghosts of  the 
characters were somewhere in this bar. The salesman, 
the entertainer, the union guy, the newsman, the street 
walker, the cop, the sailor — they were all there. And this 
bartender knew the ghosts well and each of  their stories. 
He was willing to share them as soon as he got to know 
you. You just needed to ask him...and then have the time 
and patience to listen.

I noticed the traditional framed dollar bill hanging on 
the wall. I asked the bartender if  he remembered who 
the first customer was. He said, “No. It was my Dad’s 
first customer.” It did not take a genius to figure out that 
there was a long, long history behind this place so it 
wasn’t long before we asked if  we could take pictures 
of  his place. This same  bartender-owner, who seemed 
nervous when we first walked in, perked up with pride 
and said, “Sure. Go right ahead.” The amber, green and 
white colored bottles in front of  the mirrored walls and 
the beautifully arched shelves looked like a stained glass 
montage. The cash register was old... the kind where 
the numbers popped up behind a window. The booths 

were like pews. You soon realized that this wasn’t any 
ordinary bar. It was a church and this man was its sexton.

The images taken in this bar most likely didn’t end up 
having that competition impact we all like to capture. 
However, many times the human interest story behind 
the image is the more compelling shot. So, Cheers! 
Here’s to that bartender.

Someone then noticed the time and said we needed to get 
back to the bus. We bid our goodbyes to the now smiling 
bartender. As we hurried down the street, comments 
were exchanged about what a neat place that was and 
we were glad that we stopped there. It was definitely a 
favorite spot. It was generally agreed that we wouldn’t 
mind visiting that bar again. Maybe next year! ❑

Bartender at Cash Register by Steve Lucsik

Steve Making Phone Call by Charmane Lucsik

Pittsburgh Field Trip
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At the Dancing Fountains
by Marcia Polevoi

On our trip to Pittsburgh, we saw a lot of  great sights. However, 
one that came up totally unexpected happened towards late 
afternoon at the dancing fountain near Station Square. Joe and 
I were enjoying the fascinating display of  colors and movements 
put on by the fountain with the kids playing in it, while relaxing 
from the busy day. Besides the attraction of  the fountain, we 
also watched the steady stream of  Pittsburgh Steelers fans with 
their Steelers T-shirts, hats and other paraphernalia, heading to 
the nearby stadium for an exhibition game.

If  that wasn’t enough, suddenly, along comes a bride in her 
full wedding attire, accompanied by her groom and the entire 
wedding party. Their photographers were lining them up in front 
of  the jumping waters and of  course, what do you think? The 
bride got pretty well doused, as did her bridesmaids, and all 
were trying to keep their dresses from getting wetter. Joe was 
taking photos a mile-a-minute.  In spite of  all the misty water 
in the air, their photographer did get great shots (as did my 
husband Joe) of  the wedding party. They then moved off  to a 
bridge overhead.  Joe had lots of  fun capturing the antics of  the 
large group.  ❑

Wedding Party Arrives by Joe Polevoi

All Smiles by Joe Polevoi

Pittsburgh Field Trip

Pittsburgh at Dusk from the West End Overlook by Rob Erick
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Track Ends Here by John BurkettReflections in Infrared by Randy Bradford

Member Photos

Berea Falls by Sue Marquardt
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Mabry Hill by Susan Bestul

Morning Sun Rays by Sue Ramdin

Cade’s Cove Sunrise by Debbie DiCarlo

Member Photos
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Three Brothers by Vicki Wert

Cathedral Rock View by Donna Schneider

Sunrise Over Swift Current River by Susan Bestul

Member Photos
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Minds Eye Moonrise by Russell Whittemore

Dead Horse Point by Greg Bird

Member Photos
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Meet CPS Member
Mary Kay Coletta
by Steve Lucsik

Many superstars in entertainment are well known by 
only one name. For example, there are Cher, Madonna, 
Prince, Pink and Bono, just to name a few. At CPS, we 
have a superstar also known by one name, Mary Kay. 
OK. Technically she was christened with two first names 
and she will quickly remind you of  that! Instead of  
following in the Greek tradition to be named after her 
two grandmothers, whose names only sounded lovely in 
Greek she was named after two aunts. Further breaking 
West Virginia custom (where she was born), her mom 
split the names instead of  combining them into one.

Yes, Mary Kay is the wife of  former CPS president and 
current treasurer, Mark Coletta. But, Mary Kay stands 
alone in her contributions to the club. She is unique! 
To paraphrase the famous television sitcom “Cheers” 
theme song... “Everybody knows her name.” Well, that’s 
not quite true; but everybody knows her work. But, you 
might say, “I never saw her work.” Well, yes, you have. 
If  you have read any Darkroom Door, any of  the articles 
in the 125th Year Book, any CPS publication, you 
have encountered Mary Kay and seen her work. That’s 
because before anything at CPS gets published, she has 
proofread it several times over. 

It turns out that Mary Kay knows all the rules. No 
dangling participles, “I before E except after C”, always 
avoid double negatives, use commas sparingly, never 
use a comma before “and” to break up pairs that go 
together. Roget, WilliamStrunk and E. B. White, Bartlett, 
Funk and Wagnall’s are a few of  her favorite friends. 

Grammar, punctuation, spelling, style, and formatting 
are her targets. Her “go to” book is The Chicago Style 
Manual along with several websites to double-check 
things she is proofing. “If  it don’t sounds right-- I checks 
it! [sic]” she says. Just think, she has been proofreading 
every CPS published article since she and Mark joined 
the club in May of  2008.

In a few words, Mary Kay is quietly spectacular. How did 
she become the Grammar Queen of  CPS?  You have to go 
back a few years in history. She grew up understanding 
and speaking simple Greek and going to Greek School 
for five years. At Ohio State, she majored in Spanish 
and minored in Psychology. The Greek idea of  different 
syntax and verb declensions made Spanish easier and it 
all required grammar. There are 16 tenses in Spanish and 
there are words that the Spanish lifted from the Greeks 
and the Romans. She went on to take proofreading 
classes at Tri-C in preparation for a job as a  proofreader. 
In college, during breaks in college, she helped her dad’s 
secretary. Then in a boring Social-Psych class, she got 
into crossword puzzles. It seems knowing many Greek 
roots and figuring some Latin roots through Spanish are 
quite helpful in solving them. She still works at least one 
puzzle a day. 

Before she became a proofreader she worked in the 
mortgage industry for 25 years as a processor and 
underwriter. “Mortgage cases are the ultimate tests in 
what’s wrong with/missing from this picture? These are 
the rules; do this case comply? So I merely transferred 
my ‘picky bitch’ skills over into something less hectic.”

Language skills also helped decipher what she called her 
insane specialty: understanding uneducated indigenous 
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phonic writers that applied for government loans. Having 
learned to mimic her grandmother’s accent to any of  
her writing, she soon surmised aloud that “Don Smog” 
meant “don’t smoke.” So a handwritten credit letter 
explaining “my husband was laid up with flea bites” easily 
became “phlebitis!” When she worked in Columbus, she 
became the resident decipherer of  any heavily-accented 
incoming phone-call because she understood how 
English is mispronounced.  

But oddly enough, Mary Kay does not like to write, 
because she can think of  27 different ways to say 
something and can’t choose just one. However, she is 
truly gifted at helping someone else reword a piece after 
it’s written.

So, what brought Mary Kay and Mark to CPS?!  A digital 
camera with too many buttons and dials. She is very 
happy with her digital Sony A65 and is not interested 
in a new camera. She started out with a Minolta 7000 
film camera in the ’70s.  Anything and any place can 
be her subject. She feels she is not experienced enough 
to emulate any well-known photographers yet. But she 
does like creative and colorful images. Her National 
Geographic shot is still out there, maybe somewhere in 
Arches National Park. Besides her contributions to CPS 
as Grammar Queen, she helps to stock the CPS pantry, 
does kitchen scullery duties and, when asked, serves as 
a hospitality volunteer.

Favorite reading? Hesse, Vonnegut, Twain, Wilde.  Favorite 
movie? It’s not “My Big Fat Greek Wedding”! How did she 
meet husband and best friend Mark? A blind date. 

You can usually find Mary Kay outside in summer in her 
garden. She became a master gardener 20 years ago. 
She shares her plants with family, friends, neighbors 
and visitors. Besides her garden outdoors, she has as 
many as 200 small plants indoors including 60 orchids, 
bunches of  tillandsias and bromeliads (all epiphytic 
plants), bizarre succulents and many large plants. She 
says one of  her favorite things to do is attending to her 
“green kids.” Outside are mostly perennials with large 
collections of  daylilies, hostas and euonymus plants 
which as she calls it are year-round deer candy.

Born to William and Sylvia Javaras, students at OSU and 
then raised in South Euclid and Cleveland Heights. Mary 
Kay was followed by her brothers and sister, Michael, 
Leslie and Gregory. Michael is 4 and 1/2 years younger, 
Leslie and Gregory came 13 years later. Her dad had 
married after her mom died when she was eight years 
old. She has many memories of  being the oldest female 
in a first generation Greek and it was tough. There were 
no high school extracurricular activities. She was allowed 
to go to the senior prom but only with a Greek guy from 
the church’s Greek Orthodox Youth of  America (GOYA)

Mary Kay was raised in a strict Greek family, rich in 
culture and traditions. Mary Kay was once caught kissing 
her boyfriend at her all GOYA, 16th birthday party. The 
party ended immediately and she was grounded for two 
months. Best advice from grandma (who largely raised 
her and who spoke English poorly): “The best thing is the 
healthy; the worst is the lonely.” Grandma made diples, 
kourambiethes, finikia, and loukoumades and her step-
grandmother made killer baklava. A longtime friend 
made galaktobureko for her marriage to Mark. It was 
so good it was the first Greek word he learned to say. It 
should be no surprise to anyone, if  you know Mary Kay, 
that all of  these are desserts! ❑

Meet Mary Kay Continued
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Cleveland from Wendy Park by Janine Brooks

Member Photos

Canal Reflection by Bob Niederriter
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Wild Flowers and Bridges by Erik Heinrich

Cleveland from Lorain-Carnegie Bridge by Janine Brooks

Awwwmagedon 2 - Furry Traffic Jam by Dan Sandy

Member Photos
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Steam Tractor Fireworks by Lee Groscost

Chevy Wagon by Dennis Wert

Smokin by Daniel Himmelright

Member Photos
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Photography Myths: Part 1
by David D. Busch

Myths:

“I can take photos hand-held at 1/30th second!”

“To ensure sharpness, shoot at the reciprocal of  your 
focal length; i.e., 1/200th second for a 200mm lens.”

“When shooting action, use a fast shutter speed to freeze 
the motion.”

Truth: You probably don’t look close enough to see how 
much sharpness is lost to camera motion blur, and 
the reciprocal rule’s value can vary dramatically from 
individual to individual.  When taking action photos, using 
a shutter speed that’s too fast can ruin your picture.

Taming motion blur is actually one of  the easiest ways 
to improve the sharpness of  your images, and also the 
one that’s easiest to neglect. Photographers upgrade to 
higher-resolution cameras to get better photos, buy the 
best-quality lenses to converge the sharpest possible 
images onto the sensor, and focus with utmost precision, 
only to lose detail to motion blur. Some even brag that 
they are able to capture images handheld at remarkably 
low shutter speeds, not realizing that those shots at 
1/15th second, while acceptable, aren’t as good as they 
might have been. Taking and partially releasing deep 
breaths, special bracing techniques, and a gentle finger 
on the shutter release can help, but they can’t replace 
other methods for reducing camera motion, and, of  
course, do nothing at all when your subject is moving 
faster than your shutter speed can freeze.

Subject motion is one sharpness-robber that has an easy 
set of  cures, assuming that you want to freeze the action. 
Either reduce the apparent speed of  your subject relative 
to your frame (e.g., pan or have the subject moving 
toward you) or increase the shutter speed sufficiently to 
stop the motion. Most digital SLRs have shutter speeds 
of  at least 1/4000th second; some top out at 1/8000th 
second. Either speed should be enough to stop virtually 
any action this side of  a speeding bullet. Your only 
challenge is making sure you have enough light to allow 
using one of  these tiny time slices at a reasonable ISO 
setting. When the available light is insufficient, electronic 
flash units have even more action-stopping power. The 
duration of  some of  them can be 1/50,000th second or 
briefer.

But don’t over-use fast shutter speeds. We’ve all seen 
photos of  race cars or motorbikes that appear to be 
parked and immobile on the highway, or helicopters that 

seem to be on the verge of  crashing because their rotors 
are stopped in mid-spin. Part of  the creativity of  action 
photography comes from experimenting to find a shutter 
speed that will allow wheels, propellers, and rocks kicked 
up by a speeding vehicle to blur realistically.

Blur caused by the camera, however, is almost always 
a bad thing.  There are many elements involved other 
than the photographer’s shaky hand, too.  Some recent 
cameras have added so-called electronic shutters that 
eliminate the blur caused by the camera’s front/first 
shutter curtain opening at the beginning of  an exposure.  
Mirror lockup and delayed shutter features can help 
prevent internal vibrations that can affect both hand-held 
and tripod-mounted photography. Image stabilization 
can shift the position of  the sensor or elements within 
the lens (or the pixels of  the image itself  in the case of  
electronic stabilization) to counter camera motion.

But the primary cause of  camera motion blur still resides 
in the hands of  the photographer.  Most people find to 
their astonishment that, in a formal test and under close 
examination, their handheld photos with wide-angle 
or normal lenses at 1/500th second are significantly 
sharper than those taken at 1/125th second. Those they 
snap off  at 1/30th second aren’t nearly as tack sharp 
as they’d been boasting when you peep the pixels. What 
looks pretty good at normal enlargement and viewing 
distances turns out to be not so good when you isolate 
your subject matter so the blur can be seen more 
easily, and examine the results up close. If  you’re truly 
committed to raising the bar on your image quality, you 
might be making some changes in how you shoot after 
you try my sure-fire blur tester to see for yourself.

The first step is to build yourself  a blur tester. I like to 
use a large piece of  aluminum. You can use a scrap panel 
of  aluminum, sacrifice a cookie sheet, or use a serving 
tray like I did. Take the sheet and poke a series of  tiny 
pinholes in it, as perfectly round as you can make them.  
Although the size of  the holes isn’t crucial, smaller is 
better; anything one-eighth inch or smaller should work.  
The most important thing is to have clean, perfectly 
round holes so you’ll be able to detect any deformation 
caused by camera shake.

Array the holes in a pattern resembling a plus sign, with 
intersecting vertical and horizontal arms, as shown in 
Figure 1 (next page). In a pinch you can use aluminum 
foil, although it’s more difficult to create perfectly round 
holes in foil because it tends to tear. If  necessary, file 
way any burrs that result when you poke through the 
sheet. Remember, you want nice circular holes.
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If  you want to get fancy, you 
can spray paint the sheet with 
flat black paint to increase the 
contrast between the sheet 
itself  and the light coming 
through the holes. After the 
paint dries, clean out any 
paint that goes into the holes. 
Painting is not really necessary 
if  you conduct the test in a 

darkened room. Now you’re ready for your test.

Your sharpness tester can be a serving tray with an array 
of  holes drilled through. 

1. Mount the sheet vertically, perpendicular to the ground.
2. Point a strong light at the back of  the sheet, illuminating 

the pinholes. Make sure no light spills over beyond the 
sheet itself, as excess light could cause flare in the test 
shots.

3. Position yourself  far enough from the sheet that you 
can fill the frame with the sheet.

4. Focus very carefully on the sheet, using manual focus. 
Your autofocus system might not work well in this 
situation. Use the pinpoints of  light as your focus 
point, and turn the focus ring until the points are as 
sharp as possible.

5. Take a few shots using manual exposure until you find 
out which f-stop will give you a good exposure. Try 
to use f/8 to f/11 so your lens will be at a relatively 
sharp aperture. Although exposure isn’t super critical, 
you don’t want to overexpose and cause the pinholes 
to enlarge too much from blooming. You want tight, 
round dots of  light.

6. Take several pictures at each shutter speed you want 
to test.

7. When you’re done, examine your shots. As you reduce 
the shutter speed, you’ll probably notice that the pin 
circles become elongated in the vertical, horizontal, 
or diagonal directions, depending on the bias of  your 
shakiness. At worst, you may notice little wavering 
trails of  light that show you’re not merely shaking a 
bit, but positively quivering, as you can see in Figure 2. 

The shape of  the holes that 
you photograph will reveal the 
amount of  camera shake at any 
tested shutter speed. 

Sometimes, just making a 
few adjustments in how you 
take pictures can help reduce 
camera shake. The biggest and 

most common offense is punching the shutter release. 
Beginners do this all the time as a matter of  course; I’ve 
taken a photo with a simple point-and-shoot camera, 
handed the camera to a friend who then fired off  a shot 
using the same settings. My picture turned out relatively 
sharp, while the friend’s was egregiously blurry. I’m no 
paragon of  hand-holding steadiness, but I know enough to 
wait until the camera has stopped moving when I bring it 
to my eye, and then squeeze off  a shot gently.

I’ve seen amateurs flip their camera up and shoot in a 
single motion. Because some cameras don’t have an 
eye-level viewfinder, they may hold the camera at arm’s 
length to frame using the LCD.  That’s a perfect recipe for 
camera shake! Yet, even more experienced photographers 
are prone to bad shooting habits like these when they’re 
in a hurry or a photo opportunity presents itself  without 
warning. Impromptu grab shots are especially dangerous 
because you may not even have time to notice what shutter 
speed the camera is using before taking the photo.

Even the most careless among us are a bit more careful 
when we know the shutter speed is set to 1/60th second 
than when it’s 1/500th second. If  you take an extra half-
second before shooting, you can improve your odds of  
getting a sharp shot significantly.  Modern cameras that lock 
focus and exposure when the shutter release is depressed 
halfway have actually helped improve sharpness, because 
more of  us are now gently releasing the shutter after that 
initial half-press. 

As you can see, the reason why the reciprocal rule should 
be used only as a starting point is that a usable hand-
held shutter speed depends greatly on the intended use 
for an image, and the photographer’s technique.  You’re 
probably better off  reducing the recommended speed — 
use 1/200th second with a 100mm lens, or 1/2000th 
second with a front-heavy 500mm telephoto lens — and 
even then consider using a tripod.

I’ve got some more favorite photography myths to deflate 
in future issues of  the Darkroom Door, including the myth 
that your camera’s exposure meter is calibrated to an 18 
percent gray tone; that an image “shot” at 72 dpi has less 
resolution than one “shot” at 300 dpi; and the “don’t put 
all your photo eggs in one basket” fable.  Do protective 
filters actually protect?  Why would a lens with perfect 
spherical aberration correction have lousy bokeh?  Stay 
tuned. Or ask me about these the next time you encounter 
me at a meeting. ❑

Photography Myths: Part 1 Continued

Figure 1

Figure 2
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Crashing Waves by Michelle Schneider

Member Photos

Fishing Boats by Mike Kopkas

25



Hay Rakes by Dennis Wert

Pride by Kolman Rosenberg

Our Navy’s Blue Angels by Dave Brooks

Member Photos
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Delectable Dahlia by Vicki Wert

Lotus Kiss by Charmane Lucsik

Mackinac Island Home by Justin Kaufer

Member Photos
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No Women Allowed: Part 2
By Lisa Adcock, CPS Historian

Women! What was CPS going to do about women!?   As 
we discovered in Part 1 of  this article in the last edition 
of  the Darkroom Door, women had their own photographic 
interests in the 1930s and wanted to be members of  CPS. 
Ethel Standiford Mehling had tried to become an actual 
member three times and was denied three times. Some 
women were included by some members as “visitors” 
for Print Competitions, much to the dismay of  other 
members who thought that CPS was for men only for all 
of  their events. Women were just not going to go away 
nicely however. By 1935, the issue of  admitting women 
to the club had to be addressed one way or another, but 
the club remained divided and there did not seem to be 
a workable solution.

Finally, in 1938, two members, Harry Friedberg the 
club attorney and John Marshall the financial secretary, 
undertook the task to “work out a scheme whereby ladies 
can, in some manner, affiliate themselves with the club.“ 

Little is known about the deliberations and discussions 
that took place to solve this sensitive subject.  However, 
it seems these two men came up with an idea and in 
1938, the Women’s Photographic Society (WPS) was 
born. The Women’s Photographic Society was created 
as a “sister” club to the Cleveland Photographic Society.  
The idea was to have an affiliate club that any women 
interested in the pursuit of  photography could join.  CPS 
would teach some classes and help out with running 
their competitions, but would have no obligation to WPS. 
The men let the women have a club of  their very own 
and the men would help them out when it was needed.  

Happy to finally have their own artistic outlet, the women 
organized their club and got busy. They began holding 
their own meetings and competitions. On their own 
merit, they earned awards within their own club, and 
eventually in outside competitions. Their membership 
grew from 80 members the first year to 160 in the 

CPS History
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mid-1940s. Their talent became known in the 
photographic community and their reputation as a 
successful photographic organization grew. While CPS 
took pride in and gave themselves credit for taking the 
initiative to form the WPS, they also admitted, with 
good nature, that almost immediately the new society 
began to run under its own power. Within a few years, 
the WPS was giving CPS a run for their money as far as 
talent and number of  picture makers.  They had proven 
themselves capable to carry on without the help of  CPS. 
They became so independent that in February 1943, in 
their bulletin entitled, “Highlights and Shadows,” they 
asked “Did you know that we follow CPS?”  

Slowly but surely, the inevitable occurred.  The Women’s 
Photographic Association began to be included in 
CPS events, including social events such as Annual 
Picnics. The first joint meeting of  the clubs was held on 
Wednesday, July 7, 1943. The seats in the auditorium 
were “well filled” at this first meeting to hear the lecture 
by Errol Butchart on “The Negative.” Joint meetings 
between the two clubs began to occur more frequently.  
CPS published announcements, news and information 
from the WPS in their newsletter Thru the Darkroom Door 
when “space allowed.” Both clubs would invite each other 
to photographic events and parties.  In fact, CPS “ably 
assisted by the WPS” sponsored the PSA’s convention in 
Cleveland in 1940.  (See photo taken at the convention 
on the previous page.)

Looking further through our archives for pertinent 
information related to this topic, there was a meeting 
of  the CPS Board of  Trustees held on August 20, 1943. 
It turns out that membership was down and the club 
was struggling.  Men were off  fighting in the war and 
finances were stretched thin.  At this meeting, quite a bit 
of  discussion took place about building up membership 
and photographic activity. “Some radical and promising 
measures were proposed.”  As in the past, no decisions 
were made at this meeting about the actual admission of  
women as members. However, two amendments to the 
CPS Constitution were voted on and passed at this board 
meeting.  One amendment deleted a 4/5ths majority to 
modify certain Articles of  the Constitution and the other 
amendment deleted the word “males” in a definition of  
members.  Well, can you now see the writing on the wall?!

So, it finally happened.  After what seemed like years 
and years (and years) of  debate, speculation, and a lot 
of  arguing, on October 6, 1943 a new era began for CPS. 
A special business meeting was called and the decision 
to admit women as members was passed.  The members 
present voted and a whopping 95% of  them were in 
favor of  admitting women as members.  It was written 
“Sentiment was so in favor of  the action taken at that 
meeting that we can look forward to concerted effort 
by the entire membership to build a finer and better 
Cleveland Photographic Society.” The last of  the all male 
photographic societies in the nation, CPS, finally shed 
its pride and embraced the future.

For whatever reason, it still took seven months for the 
CPS men to accept their first female into the club, but 
in May, 1944, Leona Kovach became the first female 
member of  the Cleveland Photographic Society. She was 
familiar with the club due to her association with Shanti 
Bahadur, one of  CPS’s highly esteemed members at the 
time. She was his secretary. Women slowly but surely 
joined CPS and the rest is history. What you may not 
know is that the WPS continued on as its own club for a 
very long time. In the early 1960s, it remained the only 
all-woman camera club in Cleveland, but it slowly faded 
away and officially disbanded in 1987. 

One can speculate that due to the close friendship of  the 
two clubs, the women of  the WPS simply joined CPS.  
Regardless, the fact remains that CPS did indeed become 
a “finer photographic society” after including women in 
its membership.  In spite of  all of  this controversy, is it 
crazy to say that we “all lived happily ever after?!” ❑

CPS History

No Women Allowed: Part 2 Continued
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Sunflower Fields by Susan Kaufman

A Pair of Parakeets by Ed Rynes

Wood Storks by Terry Martin

Member Photos
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Screaming Eagle by Bill Keaton

Turkey by Betsy Barker

Member Photos

Whitey by Charmane Lucsik
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Cheetah by Shirley DeWitte

Out on a Limb by Debbie DiCarlo

Husband Hunting by Steven Lucsik

Member Photos
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Widow Skimmer by John Harford

Praying Mantis by Randy Bradford

Ironweed Field Dragonfly by Barb Cerrito

Member Photos
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CLUB HEADQUARTERS

9543 Broadview Road
Broadview Heights, OH 
44147
www.clevelandphoto.org

THE CLEVELAND 
PHOTOGRAPHIC SOCIETY

CPS has operated 
continuously since
1887, making us one of  
the oldest camera clubs 
in North America. The 
organization currently has 
over 700 members and is
one of  the few anywhere 
to have its own permanent 
clubroom. The objectives 
of  the society are to 
promote and advance the 
understanding, passion 
and joy of  photography by 
providing opportunities
for education, skill 
development, picture
taking, competition, 
critique, and fellowship. 
We meet almost every 
Friday evening and our 
meetings are always open
to visitors and guests—we 
invite you to visit us! Our 
clubroom is located on the
City of  Broadview Heights 
campus. The clubroom 
opens at 7:00 p.m. Visit 
our website for directions, 
maps, and further
information: www.
clevelandphoto.org

CPS is a founding member 
of the Photographic Society 
of America, PSA.

All Rights Reserved.
All photographs herein
are protected by copyright 
law and may not be 
reproduced without the 
expressed written consent of  
the photographer.

OUR MISSION:
The mission of  the Cleveland 

Photographic Society is to promote 
and advance the understanding, 
passion and joy of  photography 
by providing opportunities for 
education, skill development, 
picture taking, competition, 

critique and fellowship.

CPS Competitions

CPS holds 16 competitions each year as a part of  our regular Friday evening 
meeting schedule. Only members can enter images for competition, but all 
are invited to attend. Competition categories are Nature, People, Creative 
and Pictorial (open category) and three competitions per category are held 
throughout the year. In addition, four Projection competitions are held, 
displaying projected digital images. The category for Projection competitions 
is Pictorial (open).

In addition to formal competitions, several People’s Choice Nights are held 
throughout the year. These are informal, unjudged evenings devoted to 
specific themes, such as Architecture, Photojournalism, etc. Competition 
Rules and Results, as well as slide shows of  winning images can be found on 
the Competition page of  our website.

CPS Membership

Annual dues: 
Single member rate is $54
Couples are $81
Family (couple plus one or more children) is $117
Junior member (under 18) is $36
Distance member (roughly over 100 miles) is $36.

A downloadable application form and more details can be found on our 
website: www.clevelandphoto.org

Join us and enjoy all the benefits of  being a part of  one of  the most 
dynamic, active, and friendliest camera clubs in the US. Photographic 
education and fellowship are our primary tenets and a part of  all we offer. No 
matter your skill level or photographic interest, you’ll find lots of  activities 
that will enhance your skills—and you’ll have FUN along the way!

Club Calendar

The complete and updated Club Calendar can be obtained
at www.clevelandphoto.org
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